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Hello everyone,
and  welcome to 8
Great Organ Days by B8
San  Francisco  Bay!
This year, the Amer-
ican Theatre Organ [
Society Annual Con- §
vention celebrates the |8
Bay area while being
headquartered in
Qakland. We are for- 8
tunate to be in the
beautiful ~ Marriott
City Center Hotel, which is right in the middle of
everything! Convention chairperson Bill Schlotter
and his team have done a fantastic job in getting the
best artists to perform on the finest organs in the most
beautiful venues. What more can we ask for?

As always, conventions are more than concerts. They
allow us to meet people from all over the country, and
for that matter, from all around the world who love
theatre organs. Seeing old friends and making new
ones is one of the great things about these annual

ATOS gatherings.

I am thrilled to be here and to have the opportunity to
meet as many of you as I can...so sit back and relax and
let the music begin.

Nelson Page, President
American Theatre Organ Society

e § 4 ~f 5e . - i - 4
The Oakland Marriott City Center Hotel (upper right) with

Old Oakland and Swan’s Market in the foreground.

On behalf of Nor-Cal
Chapter, I welcome
you to Great Organ
Days by San Francisco
Bay, the 48th annual

convention of the
American Theatre
Organ Society.

The past several years
have given us cause for
feelings of great con-
. cern and uncertainty.
I think many of us have become more appreciative of
pleasant things that can distract us with happier
thoughts for a while. I hope this convention will be
able to do just that for you while you are here and will
continue to do so after you have returned home.

This is the first time we have chosen Oakland as the
convention destination. By choosing Oakland, we will
reduce the transportation time to and from venues by
a noticeable amount (e.g., you won't have to get up at
the crack of dawn and you will have time for dinner).
This will give you a little more time between concerts
to rest, enjoy the sights, or just party with friends. Try
to take time to explore the area near the hotel and per-
haps take a brief trip to Jack London Square. In
Oakland, you will discover the city to be very much its
own being.

Nor-Cal has lined up many of the world’s top-notch
artists, exciting venues, and a great collection of mag-
nificent instruments, all for your enjoyment. This is a
time to renew old friendships as well as for making
new friends. We hope, when you return home from
this convention, the memories of Great Organ Days by
San Francisco Bay will bring you continued joy and

happiness.

Thanks for coming]

Chris Nichols, Chairman
Nor-Cal Chapter, ATOS



On behalf of the
2003 ATOS Con-
vention Committee,
welcome! The Nor- |
Cal Theatre Organ
Society is pleased to
present Great Organ
Days by San Francisco |
Bay. Nor-Cal mem- §
bers look forward to =g
our ATOS conven-
tions; they provide
incentive to expand
and refine the organ installations. We are saddened by
the recent loss (hopefully temporary) of Ye Olde Pizza
Joynt, but we are pleased that the San Francisco Bay
Area has the depth of resources to be able to substitute
the Martinez, CA, Bella Roma Pizza with its fine
Waurlitzer and intricate decor.

For many years, Nor-Cal’s conventions have been
based in downtown San Francisco. We have lost most
of our San Francisco organ assets, but fine instruments
have appeared in the East Bay theatres. The selection
of the Oakland Marriott City Center Hotel will save a
great deal of travel time, leaving conventioneers time
to enjoy the downtown restaurants.

ATOS conventions are always a great time for the
renewal of world-wide friendships. The top floor hotel
lounge will be for the exclusive use of the convention-
eers and will contain Convention Central—the record
shop, hospitality center, a no-host bar, an Allen organ
to play, many nooks in which to sit and visit, and spec-
tacular views of the Continental Side of the Bay. The
awards program has been moved from the hotel to a
spectacular 1920s era ballroom at the Scoztish Rite
Center and, after the awards, we will feature the Roya/
Society Jazz Orchestra and refreshments. Great Organ
Days by San Francisco Bay returns to Nor-Cal’s earliest
roots of East Bay centered conventions—rich with
world-class organs and organists and short travel
times. If you need any assistance, please visit
Convention Central on the top floor or ask any of our
Nor-Cal Convention Committee members who will
be wearing ribbons!

William O. Schlotter, Chairman
2003 Convention Committee

In the 26 years since
his graduation from
Butler University in
Indianapolis, Indiana,
Ken Doube has worn
many  professional
hats. His broadcast
career has taken him
to the NBA courts
with the Indiana
g Pacers, noisy college
basketball arenas with
Purdue  University,
the NHL, AHL, and THL ice rinks, the Indy 500 and
more. He has also been a stockbroker, a public rela-
tions man for an outdoor entertainment venue, a mar-
keting consultant and the on-air spokesman for an
auto dealership. He is currently the Director of
Broadcasting and radio and television for the play-by-
play “Voice of the Houston Aeros” of the American
Hockey League. But in certain circles, Ken Double is
best known for his musical talents at the keyboards of
the mighty theatre pipe organ.

A homegrown Chicagoan, Double began organ les-
sons at age 8, and as a sophomore in high school, was
bitten by the theatre organ bug during a school field
trip that included stops to hear and play the Barton
organ at the Montclare Theatre and the Wurlitzer ac the
Pickwick Theatre. That field trip changed his musical
life. Ten years of lessons concluded with one final year
under the tutelage of Al Melgard of Chicago Stadium

fame.

He has been a popular artist in Indiana and has been
privileged to play throughout the US and Canada as
well as two five-week tours of Australia. This conven-
tion will provide Ken with a welcome break from the
concert circuit. The month of June found him per-
forming every weekend!

Making good use of his easy manner on stage and
broadcast background at the microphone, Ken
Double is enjoying his 12th ATOS Annual
Convention as Master of Ceremonies (he missed San
Diego due to hockey commitments), and hopes his
enthusiastic introductions are enjoyed by all who
attend this year’s gathering in the Bay Area.



The Berkeley Community Theatre is a large-scale structure in every sense of the description. The word commu-
nity in the name of a theatre usually brings to mind something like a 200-seat meeting hall, but in the case of
the Berkeley Community Theatre that impression could not be further from reality. How about a 3,500-seat the-
atre with a 100’ x 55 fully professional stage, a 53’ wide orchestra platform on a lift, dual 35-mm sound movie
projectors, and three pipe chambers, main wind line, blower room, relay room and electrical conduit, all pro-
vided in the original design?

Planning began in 1935 for the building complex, which was to serve not only the needs of the Berkeley High
School, but as a major performing arts center for the city and the surrounding communities. A design compe-
tition was held and a boldly Art Moderne theater was proposed. Construction got underway in 1941, but the
work was interrupted by the outbreak of World War 11 and the steel framework, popularly known as the “bird-
cage,” was a landmark until the work was resumed in 1948. The building includes the 3,500-seat auditorium,
a 600-seat Little Theatre, and facilities for the school music program. It was dedicated in June of 1950 and aver-
aged stage performances six days a week during the “50s.

The 3,491-seat auditorium was originally designed by architects William Corlett and Henry Gutterson to seat
5,000, but a redesign reduced it to seat 3,500, withour reducing the overall space of 56,000 square feet. This
provides for spacious, comfortable seating both on the main floor and in the balcony. With a proscenium open-
ing of 50’ x 30, and a stage floor to grid height of 65, Berkeley Community Thearre is the second largest the-
atre on the west coast. Only the Landsburgh-designed Shrine Auditorium in Los Angeles is larger.



The Toledo Paramount Publix #1 (lefz) serves as the nucleus of the BCT Wurlitzer. Since its initial installation,
premiered at the 1991 ATOS Convention, the organ has expanded to 35-ranks. Most recently a pair of
Salicionals were added to the mix. Premiered after the 1998 Convention, the New York City RKO Center
Theatre 4/34 Wautlitzer (opus 2178) console (right) was restored, expanded and brought to Berkeley. This large
console is capable of controlling the entire organ and the planned additions still to come. The Center console
is in stark contrast ro the Toledo console; the Toledo console represents the last wonderfully gaudy years of the
1920s supplanted by the no-nonsense, more streamlined art deco era of the Center console. Both consoles will
be used during the course of the convention, but not together. Indeed, the RKO Center console design fits like
a glove with the BCT architecture.

MAIN CHAMBER (proscenium lefi side) UNENCLOSED (proscenium center) SOLO (proscenium right side)

Concert Flute 16-2

Flute Celeste Stc-4
Harmonic Flute 4-2 (15" wp)
Violin 8-2

Violin Celeste 8-4

Viol d’Orchestre 8-2

Viol d’Orchestre Celeste 8-4
Gamba 16-4 (15”7 wp)
Gamba Celeste 8-4 (15” wp)

Tuba-Diaphone/Open Diapason 16-4

Diaphonic Diapason 32-8 (15" wp)
Tibia Clausa 16-2 (157 wp)

Tuba Horn 16-4 (15”7 wp)

Clarinet 16-8

Krumet 8

Vox Humana §

ORCHESTRAL (pz‘ochn.izmz;’mM o

Tibia Plena 16-2 (15” wp)
Xylophone 49 notes
Glockenspiel/Bells 37 notes
30”7 Bass Drum

Piano 85 notes
Marimba/Harp 49 notes
Chrysoglott/Vibraphone 49 notes
Master Xylophone 37 notes
Cathedral Chimes 25 notes
Tuned Sleigh Bells 25 notes
Tuned Saucer Bells 25 notes
40” Bass Drum

18” Military Field Drum
2-action High Hat cymbal
Band Cymbal

Bird ,

Air Raid Siren

2? Malaysiag Gongﬁ
30” Chinese Gong

Trap Assembly
12” Locomortive Bell
Surf Machine  Shuffle Machine

Salicional 8-4

Salicional (Voix) Celeste 8-4
Solo String 16-8 (15” wp)
Solo String Celeste 8 (15” wp)
Horn Diapason 16-8

Tibia Clausa 16-2 (15 wp)
Quintadena 8

Quintadena Celeste 8
Dulciana 8-4

Dulciana (Unda Maris) Celeste 8-4
Tuba Mirabilis 16-4 (15" wp)
English Horn 16-8 (15” wp)
Brass Trumpet 8

Oboe Horn 16-8

Brass Saxophone 8

Orchestral Oboe 8

Kinura 8

Vox Humana 8



Jonas Nordwall needs no introduction to the organ world. For over 35 years mmm
he has toured the world presenting concerts in theatres, churches and per-
forming arts centers. The recipient of the 1987 ATOS Organist of the Year
Award, his recent international performances include the Geneva
International Organ Festival and the Melbourne Regent Theatre (the new home
of the former San Francisco Paramount organ for which he was the primary
artistic consultant).

Jonas has been a soloist with several symphony orchestras and has also
appeared on regional and national television including the USA Today Show,
Good Morning Australia and most recently on the HG cable channel playing
the Wilcox-Johnson estate organ in Gig Harbor, Washington.

Beginning his musical studies on the accordion at the age of 4, he gravitated to the organ and piano at age 10.
As a winner in regional and national accordion competitions, he earned several tutoring sessions with Charles
Magnante. A good amount of session time was spent questioning Magnante about his acclaimed CBS broad-
casting trio organist, the legendary George Wright. Eventually, Jonas had the good fortune to become a great
musical friend of Wright's.

Selecting a college was greatly influenced by a good family friend, noted theatre organ and theatre activist,
Brother Andrew Corsini, who was then on the University of Portland faculty. Jonas graduated from that school
with an organ performance degree where his organ professor was Arthur Hitchcock. Hitchcock was a former
Los Angeles theatre organist (a well hidden fact) who was also the principal pianist for 20th Century Fox
Studios from 1935 through 1950. Additional organ studies were with Frederick Geoghegan, Richard Ellsasser
and Richard Purvis.

During his college years, Jonas played many weekend intermissions at both the Oriental and Paramount
Theatres in his native Portland, Oregon. His 10-year tenure as the Senior Staff Organist for the Organ Grinder
Corporation produced many memorable recordings in both Portland (4/48 Waurlitzer) and Denver (4/37
Waurlitzer) locations. Both organs were once Portland theatre instruments, greatly enlarged and customized to
meet the demands of the 1970s.

Jonas has always maintained a close tie with organs in or from the San Francisco Bay Area. For 25 years he was
organist for the Howard Vollum Estate in Portland, which housed the former San Francisco Paramount
(Granada) Wurlitzer 4/33 from 1965 to 1990. A legendary Wurlitzer organ, this expanded 49 rank instrument
also served as his practice organ. His first San Francisco Bay Area concert was at the Captain’s Galley in
Redwood City in 1970, which housed the original identical twin to the Wurlitzer he played as a teen in the
Qaks Park Roller Rink. Following many solo concerts at the Avenue and Castro Theatres, Jonas and Tom
Hazleton played the inaugural concert of the two consoles at the Oakland Paramount Theatre in 1987. Jonas
has been a principal consultant and artist on the Berkeley Community Theatre organ.

He has over 25 highly acclaimed recordings, many frequently heard on "Pipedreams,” the syndicated radio
show. In addition to his concert appearances Jonas is still the Director of Music and Organist for Portland's

First United Methodist Church and the organist for the Oregon Symphony Orchestra.

A recent review stated, "if more concerts were as well prepared and performed, the organ would again be at the

"

fore front. . . .



Tom Sheen made his first recording on the New York Paramount Studio Organ
in the Dick Loderhose Home/Studio in 1961. Having played many concerts
throughout the United States, in the 1960s and early 70s, Tom was a featured .
performer at the ATOS national conventions in 1964, 1969 and 1975. From %8
1961 until he moved from Chicago to the West Coast, Tom played in night £ ;
clubs and did product specialist work for the Gulbransen Company. He eventu- @
ally recorded a second theatre organ album, Bringing Down the House, in 1971 3
for the Concert Recording Company. Tom played at the Seattle Pizza and Pipes
in 1974, and then for Capn’s Galley/Pizza and Pipes in the south Bay Area restau-
rant in Campbell. Sheen moved to Santa Ana to play at Pipe Organ Pizza for }
three years starting in 1976. At this time, he also did concert and product spe-
cialist work for Yamaha all over the map until 1985. From 1989 to 1992, Sheen DY
did concert work for the Hammond Organ Company. About five years ago, Tom’s § o o i
1969 concert for the ATOS at the Chicago Oriental was released on tape in a series of historic organs and organ-
ists. Sheen and his partner started Orange Coast Piano in Santa Ana, where they rebuild pianos, players,
orchestrions, etc. They also buy and sell rare musical instruments.

s Richard Hills’ concert on the 3/16 Wurlitzer at San Gabriel Auditorium was
one of the highlights of the 1996 Los Angeles ATOS Convention. The year
._ y§ carlier, we were privileged to be taking a private tour of the Detroit Fox Theatre
QRPN when Mr. Hills was allowed to play the magnificent 4/36 Wurlitzer ensconced
| in that 5000 seat room. He played the 4/36 as though he had been playing that
| beast all his life. Incredible! At this same 1995 Detroit convention, Richard was

In 1988 at age seven, he became acquainted with the theatre organ, seeing
English organist Robert Wolf perform at the Thursford Collection 3/19
Warliczer in Norfolk, England. In 1990, he was a student in theatre organ with
John Norris and in September 1993, at the ripe old age of 12, he won the
London Competmon Since 1996, Richard has been heard at several ATOS Conventions, and has played for

various chapter functions.

Steve Levin comes from the third generation of a family which began operat-
ing movie theatres in San Francisco in 1908. He is a founding member of the |
Theatre Historical Socie{y of America, and has served that organization as |
board member, president, and for the last nine years, as editor of its journal, |
"Marquee.” He acted as historical consultant for the 1973 restoration of the =
Oakland Paramount. Since 1990 he has contributed the "Acre of Seats in a
Palace of Splendor" feature to our own journal. Steve moved to Port :
Townsend, Washington, in 1990 and entertains no plans of living anywhere il
else.







