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WELCOME
To The Spirit of '76—A.T.O.S.

Dear A.T.O.S. Members and Guests:

On behalf of the members of the Theatre Organ Society of Delaware
Valley, I would like to welcome you to the Philadelphia area.

Whether you are interested in music, art, history, architecture or just
good food, we hope that your visit with us wil l not be too brief so that
you will have some free time to enjoy Philadelphia's many offerings.

The views of and from City Hall Tower, the landmarks of Frank Fur-
ness, the train shed of the Reading Terminal (one of the largest
remaining in the country and in danger of being demolished), soft
pretzels with mustard, the Lindenwold High Speed Line, the
Wanamaker pipe organ and the "Lemon Chicken" at the Mayflower
Restaurant on Cherry Street are some of my favorites which I hope will
be yours.

While we all face the limitations of time and money, why not try to see
and do as much as possible while you are in our city. After all, it maybe
a long time before we gather here again.

With the members of the Delaware Valley Chapter, I wish you a very
enjoyable visit.

// / -X Sincerely

Wayne Zimmerman, President
T.O.S.D.V. Inc.

Ladies and gentlemen of the Theatre Organ World:

I bid you a most hearty WELCOME to this 21st National Convention!
Our motto is "Spirit of '76" and you indeed have this SPIRIT as shown
by your presence here.

The Convention Committee members of the Delaware Valley Chapter
have worked long and hard to provide you with seven days of con
certs, silent movies, food, fun and sociability. We are all "at your
service" from beginning to end. Ourtwo neighbors, the Garden State
Chapter and the John Dickinson Theatre Organ Society are joining
together with us as co-hosts on their respective days. All you need to
do each day is eat, enjoy, eat, enjoy, and enjoy! (sleep, at night is
optional!)

You tape-recorder people—we do want you to be able to hear the
concerts over and over again, but please use only hand-held
battery-operated cassett recorders with C-90 cassettes. Be sure to
wear—always—your OFFICIAL name tag to all events. This will be
your only way to be admitted. We are certain you wil l long remember
this "Spirit of '76" Convention in this "Bicentennial Year" here in
Philadelphia area. Once again—WELCOME—and thanks for com
ing. ,

l/'U J ciu
Chuck Schrader

General Chairman
1976 National ATOS Convention
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History
of The

Delaware

Valley
Chapter

by Grant L Whitcomb

First organized on July 31, 1955 under the name "Eastern
Chapter—American Association of Theatre Organ En
thusiasts," the Delaware Valley organization still holds
Charter No. 2 in the National organization. Throughout its
nearly 21-year history, the Delaware Valley Chapter—now
officially designated as the Theatre Organ Society of the
Delaware Valley, Inc. — has engaged in numerous activities
and projects aimed always toward both the preservation and
presentation of Theatre Organs.
During the early years, as the title "Eastern Ohapter" im

plies, the territory involved a vast area which now incorpo
rates many active ATOS Chapters, some of which were or
ganized or developed by the original members of the Dela
ware Valley group. Among the original membership were
such well-known names as Erwin "Cap" Young, Richard E.
Loderhose, Allen W. Rossiter, and the late Ben M. Hall, to
mention just a few. Because of the distances involved, the
relatively small membership was quite spread out geo
graphically and concert-meetings necessarily ranged far and
wide in order to utilize major instruments. These included
such locations as Radio City Music Hall, the New York
Paramount, Loew's Kings (Brooklyn), The Brooklyn
Paramount, Community Theatre (Hershey, Pa.) and Atlantic
City Convention Hall, to merely highlight some of the major
events. The final concert at the New York Paramount was

arranged by the Delaware Valley people, as was the first
ATOE Regional Convention held In Hershey, Pa., which was
organized and presented under the direction of "Cap"
Young and Dottie MacClain.
The list of organists originally presented in Delaware Valley

concerts reads almost like a roster of National Convention

personalities. Best known was undoubtedly the late Leonard
MacClain whose fame spread far beyond the Philadelphia
area following his recording of several Epic albums on the
Tower Theatre Wurlitzer (Upper Darby, Pa.). Melody Mac, as
he was popularly known, played countless concerts both
locally and at National Conventions, and he was ultimately
named ATOE Honorary Member in 1962. Lowell Ayars is still
another perennial Theatre Organist who has performed at
both Conventions and the concert circuit.

We are justly proud of the number of young people who
have grown up in this area to become a part of both the
national and local organ scene. To name just a few: Dennis
James, Don Kinnier, Leroy Lewis, Dick Smith, Shirley Han-
num, Keith Chapman, Charles Balogh, Andy Kasparian, Bob
Lent, etc.—the list could go on and on. In addition to these
talents are such notables as Larry Ferrari — certainly
Philadelphia's best-known organist today—resulting from
over twenty years of TV appearances and concertizing
throughout this area. Not to neglect the ladies, Esther Hig-
gins and Vi Egger both played Theatre Organ In the good old
days and have continued to entertain enthusiastic audiences
over the years.

Like al l ATOS groups existing in the larger metropolitan
areas we have experienced the pleasure of preserving
Theatre Organs as well as the pain of losing them. Although
many of Philadelphia's famed instruments were gone before
there was any organized interest in saving them, some have
been rescued. The earliest projects involved the 19th Street
Theatre (Allentown, Pa.), the Lincoln Theatre (Trenton, N.J.),
the Sedgewick Theatre, (Germantown, Pa.), the Lansdowne
Theatre (Lansdowne, Pa.), and the Tower Theatre (Upper
Darby, Pa.). All of these instruments were worked on sin
cerely, If not continuously, by local enthusiasts, and the fact
that they all continue to exist is a monument to these collec
tive efforts. The 19th Street Theatre is now a private
playhouse with its Mbller Theatre Organ intact. The Lincoln
Moller has been gloriously transplanted through the efforts
of the Garden State Chapter to a beautiful new home—the
Trenton War Memorial. The Sedgewick Moller was acquired
at public auction by the Delaware Valley Chapter and is stil l in
storage awaiting the discovery of a large enough location (or
the arrival of a band of well-heeled angelsl). The Lansdowne
Kimball has been well-maintained and Is in regular use, but
the Tower Wurlitzer recently became the victim of extensive
roof leakage and had to be removed to storage to prevent
further damage.

In more recent years Delaware Valley people have partici
pated in many and varied projects including the transplant of
the Boyd Theatre Kimball from Philadelphia to the au
ditorium of the John Dickinson High School In Wilmington.
Faculty member Robert E. Dilworth, with the help of student
enthusiasts and the technical advice of Brant buddy (who
originally restored the Tower for the MacClain recordings),
has reinstalled and added to this Instrument to create a 3/28

Kimball. Today, this is one of the country's finest concert and
recording installations.

In 1973 the Chapter undertook restoration of the Philadel
phia Convention Hall massive Mbller with its twin revolving
consoles. We were able to present several concerts from the
operative Theatre console, but unfortunately the Ice Hockey
enthusiasts ultimately outnumbered the Organ enthusiasts,
and the consoles are now literally "under Ice" unti l 1977
when redesigning of the rink will allow them to be raised
again. In addition to this project, a privately owned 2/7 Wur
l itzer has been successfully transplanted to the King Theatre,
Gloucester, N.J. The former State Theatre (Philadelphia)
Kimball is now undergoing its second relocation to a
neighborhood house in suburbia. There are other private
acquisitions and relocations too numerousto mention, but it
is obvious that there is restoration activity along with the
playing, l istening and recording.
The Delaware Valley organization itself has gone through

some changes. From a small group covering a vast area it
now has many more members, but with activities usually
confined to reasonable distances except for bus trips to

Radio City, the Moller Factory, or other special excursions.
During the years of growth, the Chapter was first reor
ganized in 1968 as a non-profit Pennsylvania Corporation.
Since that time tax-exempt status has been secured from the
Internal Revenue Service. All of these changes required
much work and patience — not to mention leadership. To
mention just a couple of people, the Delaware Valley Chapter
was the first to have a woman Chairman — Dottie MacClain

Whitcomb—who was twice elected and also became ATOE
National Secretary-Treasurer. This office was subsequently
filled by another belaware Valley enthusiast, Mary Bowles,
who started the ATOS Library.

This brief history has dealt primarily with organs and or
ganists in this area over the years. This, we think is the most
important part of the mix which is now culminating in a great
National Convention In this Bicentennial year. As our nation
approaches its 200th year, and the folks at TOSDV, Inc. get
ready for their 21 st Birthday, we hope that you will find both
the music and the hospitality of the Delaware Valley to be the
greatest. It Is our honor to host this affair.



✩ ✩ ✩ The Stars of the Show

LOWELL 0. AVARS began the study of music at age five on piano. At thirteen he added
the study of pipe organ. He attended the Philadelphia Musical Academy and Clarke Con
servatory following high school. He began the study of theatre organ under the late Leonard
Mac Ciain. His association with Mr. Mac Clain put the polish on earlier training under
Bridgeton, N.J. organist Frederick W. Spencer, who taught him to play from orchestral
scores, score music for silent films and play vaudeville acts on the organ alone.

Lowell held both theatre and church positions concurrently. He played at the Criterion
and Stanley Theatres in Bridgeton and Broadway Theatre in Pittman, N.J. including the last
of the silent movies and as a singing organist with "sing-a-iongs." Lowell broadcast from
Philadelphia's Uptown Theatre over WHAT radio and later a long series of sponsored daily
programs from his home over WSNJ. Mr. Ayars attended the University of Pennsylvania as a

B.S. and M.S. in education graduating a Phi Delta Kappa. He holds a certificate of Associate

(A.T.C.L.) from Trinity College of Music, in London.
Mr. Ayars is presently a church organist in his home town of Bridgeton and plays a limited

number of concerts nationally. He has performed for six A.T.O.S. conventions. While in
England in 1973 Lowell played for the London Cinema Organ Society, and privately in
Blenheim Palace, the Churchill home.

CHARLIE BALOGH comes from a musical family. His mother is an active church
organist. At eleven he started organ studies with several teachers before entering Trenton
State College in New Jersey as an organ major. He studied privately with Albert Ludecke.
While in college he specialized in advanced theory, counterpoint and composition. Charlie
gained much practical experience on the pipe organ while working for several pipe organ
builders in the eastern states. Mr. Balogh performed in the supper clubs of his area in New
Jersey gaining experience. His travels with a USD show, exposure on Philadelphia televi
sion and several albums followed.

Charlie played intermissions at the Brookline Theatre, Philadelphia, Rahway Theatre in
New Jersey and more recent concerts for the Garden State Chapter ATOS, Roberson Center
for the Performing Arts in Binghampton, N.Y. and John Dickinson High School in Wil
mington, Delaware. Two years ago he made his home in Phoenix, Arizona and is associate
organist for the Organ Stop Pizza under the guidance of Lyn Larsen.

Mr. Balogh presents in his programs a musical "potpourri" to please every individual
taste. His sensitive approach to ballads, a lively feel for big band swing, to his precise
classical interpretations insure variety, color and rhythm that are certain to please.

LEANDER CHAPIN CLAFLIN began as a piano student of Cameron McGraw at the
Jenkintown Music School, where he studied for nine years. His organ studies have been
with Virginia Cheesman, Dr. William Timmings and Dr. James Boeringer at Susquehanna
University. Ciaflin graduated from the Philadelphia Musical Academy with the Bachelor of
Music degree in Performance. While at the Academy he was a pupil of Robert Plimpton.

In 1973 Ciaflin made his orchestral debut with the Temple University Symphony Orchestra
and was hailed by Philadelphia critics for his "powerful and dramatic performance" of
Francis Poulenc's Organ Concerto. ATOS members have been delighted with his unique
style and creative improvisations which he has demonstrated at chapter meetings through
out the Philadelphia area. As organist of the historic Abington (Penna.) Presbyterian Church
Mr. Ciaflin has gained further recognition as a creative service player and recitalist. He has
worked with G. Stanley Powell, Minister of Music in creafing a unique Sacred Music Series
which draws audiences from three states. The music dept. of the church includes seven
choirs, three bell choirs and chamber orchestra with a total of over 300 dedicated musi-

Leander Chapin Ciaflin is totally devoted to his art and his bound less enthusiasm coupled
with his ability to communicate with his audience is superior.


