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PASADENA

Home of the beautiful

Style 235

Wurlitzer Pipe Organ

IS THE IDEAL SETTING

FOR CONCERTS

Arrangements

may be made for

organ presentations



WELCOKE!

All members of Los Angeles Chapter A.T.O.E. extend their greet

ings to fellow organ huffs attending the 1968 Annual Convention here

in the City of the Angels, and express the wish that everyone has an

enjoyable stay here.

There are far more events planned than individuals will have time

to attend—the convention has been designed to keep you busy—hut it

is hoped that all who can will remain after the close of the conclave to

take in the many sights Southern California has to offer.

Any member of Los Angeles Chapter will he happy to assist you in

any way possible. You have only to ask.



BEN M. HALL

Ben's total involvement with the theatre organ dates
back to the pre-ATOE dark ages when there were only
fourteen theatre organ enthusiasts in the whole world,
who kept up with each other via a series of letters circu
lated round-robin style. Since that time he has written
"The Best Remaining Seats," which is now in its fourth
printing, and he confesses that in the new edition he has
had a chance to correct certain mistakes that have been
bugging him since 1961.
Ben has been a Contributing Editor of Time Magazine

(he wrote those mean Cinema reviews for quite a while),
and Senior Editor of Show Magazine. He has mastered the
ceremonies at ATOE National Conventions in Portland
and Detroit, and regional conclaves in Richmond and
New York, and has traveled widely presenting his slide
lecture, "From Palaces to Popcorn Parlors." He is cur
rently at work on two seemingly endless projects—a book
on the life and times of Cole Porter which Doubleday
would publish if he would ever finish it; and the installa
tion, with the help of friends, of a five-rank Wurlitzer
named "Little Mother" in the living room of his New
York duplex.

Offering the ultimate in Theatre Pipe
Organ recordings, perfornied by
LYN LARSEN and GEORGE WRIGHT.

MALAE PEODUGTIONS p. O. Box 3304, Glondole, Calif. 91201
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GAYLORD B. CARTER

Gaylord Carter started playing theatre organ while at
tending high school—and he is still playing silent films
today, hut in a manner that has gained him international
fame. His excellent accompaniment of silent photoplays
landed him in solo positions during the golden age of the
theatre pipe organ. He presided at consoles in some of the
largest theatres in the sprawling village of Los Angeles.
Two of the houses where he held solo positions were the
Downtown Paramount and Warner's Hollywood The
atre. At the time World War II broke out, Gaylord was
organist at the Wiltern Theatre where he played the 4m/
37r Kimball each day.

Professionally he appeared in many radio shows, and
for many years played the theme music for the "Amos 'N
Andy" show. During the war he was on active duty in the
Navy.

Carter is best known to organ buffs for his superb ac
companiment of silent films. With fellow organist Jim
Day he organized his internationally famous "Flicker
Fingers" Productions and has traveled extensively during
recent years presenting silent film shows in many cities
across the nation. He is also organist at the Church of the
Lighted Window in La Canada, Calif., and when he isn't
appearing in public, or playing services, he can be found
on his beautiful boat headed for Catalina Island.
Gaylord will, as he did in 1962, bring this year's ATOE

Convention to a happy grand finale' when he plays the
accompaniment to one of Harold Lloyd's feature comedy
films at the Wiltern Theatre on Tuesday evening, July 16.
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EDDIE DUNSTEDTER

Eddie Dunstedter's name will forever be related to
Minneapolis, Minnesota, where his career as a theatre or
ganist reached high gear in the mid-twenties at the time
theatre organs were in their entertainment zenith.

Starting at the Capitol Theatre in St. Paul, he then
played the big ones in Minneapolis — the Garrick, the
State and the Minnesota Theatres.

It was radio that made his name a household word

across the land. He organized a 21-piece orchestra for a
series of radio shows. He played the WCCO Studio Wurl-
itzer for network broadcasting and was also noted for his
organ programs that originated from St. Louis on a large
Kilgen organ.
Moving to Hollywood in 1933, he scored and composed

music for motion pictures and did considerable work in
the radio and television fields. Among his radio and tele
vision credits are "Playhouse 90" and ' Suspense" episodes.
He has been recording organ music for many years,

both pipe and electronic. His 78 rpm recording of "My
Blue Heaven" sold over one million copies. He has several
long play Decca albums to his credit that were recorded
on the Whitney Morton organ in Glendale, California.
At the present time he specializes in concert work. His

concert on the Wiltern Kimball Monday morning, July
15th will be the first time he has played this instrument.
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