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Organists at ATOE Convention
LOWELL C AVARS

(in order of appearance)

Lowell began his study of piano at 5, organ at 13, and voice at 17.

Expecting to become a theatre organist, he worked with Frederick W.

Spencer and Leonard MacClain, but found the profession dying. So he

continued his study at Philadelphia Musical Academy and Clarke Con

servatory, where, among his teach««7^^e H. Alexander Matthews
and Edward Shippen BarnesT-jde^feiqm^td^is^.SNytrfLM S. m Educa
tion (Music Major) from the Uni^^sn^ of c^n^y I van ia. Mr. Ayars\(J^so
holds the degree of Associate from Trinity^&>Ueg^ LoDdon, in sol^
singing. He has been organist at the Broadwayx^^atre in Pitman,
and at the Stanley Theatre in Bridgeton, New Jersey. H^s ulsu ieqch-

ing choral music at the Vineland High School, and is organist-choir

director at the First Presbyterian Church in Bridgeton.

JOHN MURI

John first played orgdn foi\ movies at the Temple Theatre, Hammond,

Indiana, at 17.\'men ne mowed to the Hqosier Theatre in Whiting to
play a Kimbal l >7 Tor 3Y|TnrA"li i l*??/ he wrnt tn thr Indiana Theatre,
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ROBERT VAN CAMP

Mr. Van Camp's formal theatre organ study began with the late Lew
White and Bi l l Dalton. Robert worked at the campus theatre part time
and taught organ while studying at Duke University. When Paul White-
man was giving a broadcast concert at Duke in 1937, Bob was chosen
to explain a delay due to transmission troubles to the impatient audi-
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two N. Carol ina
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ORGANISTS (continued) REGINALD FOORT

Mr. Foort was born in England. He graduated at 17 as a Fellow of the
Royal College of Organists, and Associate of the Royal College of
Music, and started out as a church organist. After five years in the
Royal Navy, and several years of serious piano stud^^^twjder a pupil of
Leschetizky, he began his career aSij;^h^o+<ie^^r^^n^5^iri\1925. When
BBC installed a big theotr^y^SN^^^^^^ade him thejr^st
staff organist. After more^^^^f^^^3^1^evision prograrnTlT^
decided to break into vaudeviI traveling Moller.

He ultimately sold it to BBC t^o de
stroyed in the first air raid on Lor^orj,--^'*Reggie" has made over 200
recordings, from earliest hot wax to latest tapes. He and his fami ly
now live in Chicago, where he is with the Organ Division of the Bald
win Piano Co.

AL MELGARD

A1 come to Chicago from/Denmark wh^ he was six. He started lessons
on the piano at 7, arvdon the -organ a^l2. At 15 he was the pupil of a
famous church org|inis1l an^l soon becamX^ssistont organist of one of

first \heaVre job was accompanying
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PEARL WHITE

Miss White began to ploy piano at 3. At 4 she Las playing marches for
her kindergarten class. Pump organs and pianfcs wery played for funer
als. At 7 her formal musical education began with^lorence Le Clair,
who was a student of Glenn Dillord Gunn, jof the^achmoninoff dynas
ty. Classical organ was started at 9, un^r Jessica Wiley at the Bush
Conservatory. By 13 the call of the tl/eatre Vajs not^esistable, and
after playing outlying theatres she^^ Center and Bel-
mont theatres from 1925 to l932!^-TK7ough/Al/^fft^'s recommendation
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Organs THE TWO-, THREE-, FOUR-, FIVE-, SIX-
MANUAL ORGANS OF THE CHICAGOLAND AREA

in order of their performance

I BAKER

ARCADA ^

The Arcada Theatre, located
in St. Charles, opened in 1927
with a 2-10 Marr and Colton

organ. The instrument was la
ter rebuilt by Geneva into a
3-16, including an echo di
vision. In its heyday, radio
station WJJD carried a l ive

half-hour broadcast, featuring
Howard Peterson, Arcoda's
staff organist, at the console.
In the past year, at the ex
pense of the theatre owners,
with local organ technician
Don Johnson, and his as
sistant Mike Peck, doing
the work, the organ has been
restored, with the exception
of the 3 echo ranks, to its for
mer state of elegance and bri l l iance

STADIUM

The Baker Hotel opened in 1928, a
turesque place, with formal gardens
on the bonks of the Fox River. It
included a 3-9 Geneva organ
with an unusual and beautifully
carved wood console. The stop
tabs disclose a traditional
theatre organ, complete with
traps, percussion, second-touch,
tenuto, and amplex stops. It is a
one-chamber installation, speak
ing into the dining room on one
side and the lobby on the other. For
thirty-two years it was played fo
luncheon and dinner by Mary Bay I i ss.
Another console is located on the
balcony of the dining room. Each
console has two automatic rol l play
ers of different sizes. The balcony
console is not connected at present.

lea
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ments with action by Barton

MONT CLARE ^

The Mont Clare Theatre was bui lt
in 1929, and A1 Melgard premiered
the 3-10 Barton on opening day.
The organ was used as late as 1942
for special performances. Fourteen
years later, when Wally Rathmann
first attempted to obtain it, a gigan
tic screen hid the console. Then a

heavy rain damaged the organ con
siderably. After that came multi
channel sound and the sound-

absorbent material ruined re
verberation. Persistance final
ly won, for six years later Wal
ly obtained the organ and start
ed repairs immediately. In six

months it was repremiered by Jack
Norgaard. The console is Barton's

DeLuxe with gilding around the red
therette centers and decorative i llumin-
Melodic percussions are Deagan instru-
Blower is 7!^ H.P. Spencer Orgoblo.

The Chicago Stadium is an indoor arena covering an entire city block. The huge 6-62 Barton, known as the
world's largest theatre-type organ, was designed especially for it. It is

ful ly unified with 883 stop tablets controlling over 4000 pipes. All
of the pipes are located in lofts suspended from the ceiling. The

tuba mirobilis is on 65 wind pressure. The full organ is never
played, as it is reported to be capable of shattering windows
and l ight bulbs. The relay resembles a large city telephone

I  exchange board. The amount of wire required to establish
l' contacts would encircle the world. The console weighs

seven and a half tons and is mounted on a lift and turn
table. The organ required fourteen boxcars to move the ports

from the organ factory, and a crew of thirty-six men work
ing three months to instal l it. It is played for skating shows,

boxing matches, basketball games, hockey games, circuses, rod
eos, political conventions, and many other events.
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HUB W

The Wurlitzer was installed at

the Hub in 1950. The present
three-manual console was ob

tained from the Bailey The
atre in Buffalo, N.Y. The
original eight ranks came
from the Madison Gardens

Rink in Chicago. The organ
and loft have been remodeled ^
extensively, with four ranks
added and first and second

diapasons extended through
sixteen foot diophones. The
organ has been voiced on 20'
wind pressure. Unlike most theatre
organs, the percussion instruments
have been placed outside the pipe cham
bers. The organ has crisp, clean tones and rich

MUNDELEIN

The 23-rank theatre organ installed in
1934 in the auditorium at St. Mary of the
Lake Seminary in Mundelein came from
the studio of Al Carney. The Wurlitzer
console, now in ebony, with a Wicks
pedal board, and al l new stop tabs, was
originally installed in the Chicago
Theatre. The 14-rank studio in

stallation used mostly Gott
fried pipework. The original
combination action relay
has been replaced by di-
odecircuits. Thereare 23
ranks at first touch, and
several major ranks and
couplers at second touch.
Four relatively shallow
chambers project the sound
of the organ very effectively.
Recently, under the direction
of John Seng, it was completely
restored to superb condition.

LIGGETT'S 4

The Royal Palm Room has a 2-9 augumented Style E Wurlitzer with a his
tory of interest. The pipework in the left chamber, the toy counter, and
console were obtained from the Juneau Theatre, in Milwaukee. Since
the right chamber there had been damaged, additional pripework was
acquired from the Rialto Theatre in Racine, Wisconsin. The tonal
percussions, from a Barton in the Fon du Lac Theatre, are in a
non-expressive chamber. Bi l l Liggett obtained the organ from Fred
Hermes in 1949, and it was installed by Dr. Fred Cesander. Afire
in 1964 left it badly water-soaked, and it was rebui lt by Dr. Ces

ander. It is used regularly during the
resort season, with rich,room-fi

sound.
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When the Elm Skating Club was bui lt in
1956, a Gottfried pipe organ from the
DuPage Theatre in Lombard was pur
chased. A four-manual Geneva con
sole was acquired from the Rockne
Theatre in Chicago. The original
blower was replaced with an Orgo-
blo from the Southtown Theatre.
From a theatre in Oshkosh, Wiscon
sin, some Barton components were

added. Many ranks were found to lock
the necessary "bite" required for a

skating rink, so more changes were ne
cessary. The organ today has 24 ranks, 10

in the main chamber, 8 in the solo chamber, both
suspended over the rink, and 6 ranks exposed behind the console.

HERMES'

Wurlitzer bui lt only three 5-manual organs, and the largest of these
(28 ranks) was formerly installed in the Michigan Theatre in Detroit.
In September, 1955, Fred Hermes purchased it, and the following Feb
ruary he and three friends worked 18 hours a day for a week to disman
tle it. They used 2 vans to transport it to Racine, Wisconsin. Then it
required 4 years to recondition and reassemble it in a l ittle theatre in

his home which is especially designed for it. The pipes are installed as
originally in 4 chambers, with the relays, blower, and tremolo exhausts in

other rooms, allowing the organ to be heard without distraction.


