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Organ Sounds Off For Prevue Concert Without Flaw—Story, Page 6

TECH PLANS
PROVOKING
INTEREST

Announcement regarding publica-
tion of a technical manual or book has
generated considerable interest
among theatre organ enthusiasts. Bill
Exner, who will help coordinate the
project has advanced the thought
that to start with it would serve eve-
ryone interested if articles could first
be published in some type of newslet-
ter. "This would prompt others inter-
ested in the technical end to send
their views and ideas. Not only would
it facilitate gathering material, but
the idea of presenting various ways to
accomplish a single job, written in
understandable language, would be
of inestimable help to novice organ
buffs.

Dr. Malin Dollinger, who has just

—See—TECH, Page 5—

Olivera, Molt In
Legal Dispute

A legal dispute currently existing
between Hector Olivera and Walt

Molt,who has represented the artist,

- has resulted in a letter being mailed

to. Los Angeles Theatre Organ

- Society, which possibly has also been
sent to other chapters of the Ameri-

- can Theatre Organ Society, by Mark
D. Schwartz, an attorney represent-
ing Molt in his claim he is still the
exclusive representative/agent for
Olivera.

‘The tenor of the letter gives the
impression that anyone making a
contract with Olivera through
anyone or any firm other than Molt's
management agency could be subject
to legal action. Olivera last March
announced termination of his agree-
ment with Walt Molt Management
and appointed KMI (Keyboard Man-
‘agement, Incorporated) as his new
representative.

The dispute is between Olivera,
Molt and KMI and cannot legally
involve any chapter of ATOS, or
organ club, or producer of organ
shows, according to Attorney Michal
Ross, who is handling the matter for
 Olivera. Any group is free to nego-
tiate with Olivera. Whatever the out-
come of the legal hasssle, it can
involve only the three concerned
parties.

In their meeting of June 6, the
LATOS Board determined this to be
correct and voted unanimously to
continue contract negotiations with
Olivera for his appearance at Pasad-
ena Civic Auditorium when an avail-
able concert date can be booked with
Civic management.

REPLACEMENTS—That Robert-Morton console sitting in the living room of
Ed Burnside's residence in Venice, California, is a replacement for a two-
manual Hinners keydesk. The beamed ceiling represents replacement of an
entire home to house the replacement console and attached pipe organ.
Burnside's unique installation was all the result of being bitten by the theatre

organ bug. His story is a feature and will be found on Page 8

of this issue.

Bill Thomson Leukemia Victim;
Praise, Humor, Applause Heard
During Unique Funeral Service

Bill Thomson, internationally known theatre organist, teacher, composer
and arranger, died at 8:15pm, May 31st, in Ventura Medical Center following
a lengthy battle against leukemia. He was 54 years old. His funeral, held Mon-
day, June 4th at Valley Oak Mortuary in Westlake, California was a unique
departure from the solemnity and sadness normally associated with a burial
service. In place of tradional organ music, a zither was heard, and there were
expressions of praise and love, and humorous vignettes of Bill's life with ac-

companying laughter and applause.

The service was conducted by Rev.
Charles Sloan, husband of the late [rma
Glen, whose theatre organ broadcasts
over a Chicago radio station influenced
Bill Thomson to become an organist.

The service was a vast departure
from what might be termed a normal
funeral. In place of organ music, Bill had
requested taped zither music played by
Ruth Welcome. The service itsell was
really conducted by the many friends
and relatives who attended. Rev. Sloan
asked anyone who would care to speak
about their association with Bill to come

lo the microphone. Tributes were as var-
ied as those who spoke, but throughout
the almost two-hour 'symposium’ eve-
ryone reflected on Bill's artistry as an
organist, composer, arranger and
teacher, and his willingness to go out of
his way to serve his fellow man. Among
those who spoke were Ann Leaf, Bob
Ralston, Dan Seamer, Bill Worrall, and
Robert Power.

Instead of the servce taking on the
feeling of sorrow and loss, it became
almost an "Irish Wake” —without liba-
tion. There was laughter and applause,

—See FUNERAL, Page 3—
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Strony Tops In
ATOS Election

Organist Walt Strony topped the
recent ATOS Board of Directors elec-
tion with 1,192 votes. He was fol-
lowed by Father Jim Miller with a
count of 1,129. The two other
winners for board vacancies were
Richard Sklenar, an incumbent
member, and Thelma Barclay. Allen
Miller, incumbent board member,
and Tom B’hend came in under the
top four, it was learned early this
month.

Two Luminaries

Are Reported Il

Two noted personalities of the theatre
organ world were reported on the sick
list this month.

Stu Green

Stu Green, Editor Emeritus of Theatre
Organ magazine, and well-known
Southern California organist and organ
buff, suffered a light stroke during the
latter part of May. He was hospitalized
approximately two weeks at Holy Cross
Hospital in Mission Hills. Now recuper-
ating at home, it is reported his left side
was slightly effected. There was no
reported speech impairment.

Del Castillo

Lloyd G. Del Castillo, nationally-
known theatre organist, was hospital-
ized late this month suffering from a
slipped disk. Doctors reported they
expect it to heal without problems and
that the noted artist would be relelased
from the hospital in several weeks.

Two Issues

In One

July and August issues of The Con-
sole will be published as a single
issue during the month of August. If
is necessary to combine the two
months due to the staff taking off for
the ATOS National Convention in
Indianapolis, and a trip to Chicago to
do research work for one or two
weeks. The double issue will be dis-
tributed toward the close of August.
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Jobi Jumping Into Sixth

JOBI GOES INTO SIXTH—Bill Hastings, inred bow tie, relaxes at the console

#

of the Jobi Wurlitze in North Trure, Mass. He will be concert artist for the

summer series at this Cape Cod venue.

********* one of the most exciting. Its 10 ranks

After a long winter silence, the organ
(onginally installed in the State Theatre,
Waterbury, Conn.) is being made ready
for a busy Cape Cod concert season, the
sixth musical year for enjoyment by vis-
itors to North Truro, Mass.

Its six reservoirs have been relea-
thered by Steven Goldberg of Foley-
Baker Organ Co. in Bolton, Conn., and
a roaring Trivo Post Horn on 15-inches
wind makes this already exciting 10-
ranker into a real powerhouse.

One of the busiest concert instru-
ments in the east, in addition to its every
Thursday night program, benefiting the
Truro Historical Society, many special
groups are booking dates for private
concerts.

Last September, the Cape Cod Chap-
ter of AGO held a meeting at Jobi
House, as the residence of Joe Colliano
and Bill Hastings has come to be known.
For most members, it was a first meeting
with a Wurlitzer. Foley-Baker Company
maintainers of the organ, arranged for a
short deomonstration program by
Randy Steer of Glastonbury, Conn. If
there were any who doubted the abilities
of the Wurlitzer to play the classical
organ repertory, they were completely
won over at its conclusion. A standing
ovation —rare indeed for AGO—was
Randy's reward for an outstanding
performance.

While the Jobi Wurlitzer is not one of
the largest home installations, it is easily

Another Theatre
Being Restored

Refurbishing of Milwaukee's
ornate Riverside Theatre, on Wis-
consin Avenue, is being planned so
that the house can be used for Broad-
way shows. The French baroque-
style film palace has a 3/13
Wourlitzer recently restored by Dairy-
land Chapter ATOS. The society con-
tinues to hold concerts in the theatre.

really “get out”. The installation itself is
the reason. It speaks from two spacious
chambers at the far end of a 40 by
20-foot room with hard walls and a soar-
ing 23-foot ceiling.

At a Conn-Val, Fastern Mass., and
Senatos combined chapter gel-to-gether
last September, Steve Schlessing, who
played the afternoon concert, remarked
to the overflow audience that he "loves
an instrument that makes you backup a
few steps,” and that it does!

Summer Concerts, now in their sixth
year, will be under way in mid-June, and
in the usual format of every Thursday
night at 8 o’clock with Bill Hastings at
the console, joined by Joe Colliano as a
special feature at the piano.

Reservations must be made by calling
the Truro Historical Society at 487-
3397. This season will debut a beautiful
Mason & Hamlin AA Grand, to replace
the rather brittle-sounding instrument
used in the past. This 6d-year-old jewel
has been completely rebuilt by Brian
Costello, of Bolton, Conn. The former
owner still had, and passed onto "Jobi,”
the original bill of sale dated April 24,
1920. Its cost then was $2,000, less
$200 cash discount. Quite a sum back
in 1920.

Theatre organists who visit Cape Cod
this Summer are cordially invited to call
"Jobi" at 487-1155 and make friends
with the Wurlitzer.

ATOS Is What?

ATOS is in need of greater national
publicity. This fact was brought out
when The Console received a note from
one of its readers asking, "The Console
continually mentions an organization
called ATOS—What is ATOS?

It also served as a reminder that using
initials only is a slightly sloppy way of
reporting news. Henceforth the full
name, American Theatre Organ
Society, will be used as least once in all
news stories.

FUNERAL-—fmm Page 1

all of which seemed to take the occasion
out of normal funereal solemnity.

One speaker drew a big round of
applause—Bill's mother. She recounted
the time Bill drove to Laguna Leisure
World to play two concerts, He had
packed his formal attire and when
changing for the concerts, discovered he
had forgotten his trousers. Bill did the
next best thing—he donned the formal
attire as far as it went and left his blue
jeans on. He rolled these up to show off
his fancy boots, went out to the console
and played two entertaining programs.

Born William George Thomson, 111,
in St. Petersburg, Florida, May 27,
1929, he attended elementary, junior
high school and junior college in his
home town and later the University of
Southern California in Los Angeles.

Starting in music at a young age, he
was a boy soprano and at age 12 began
the study of band, piano and organ.
Piano and organ studies were with Pro-
fessor Richard Lehman of St. Peters-
burg and New York. He played for his
own graduating class in high school and
junior college and also during this period
had a daily radio program.
ENNEEEEEEEENNANNONEENERANNNER

A  memorial concert for Bill
Thomson will be held July 15 at the
Sheraton Anaheim Hotel Grand Ball-
room at Zpm. Artists who will appear
are Bill Irwin, Bob Ralston, Gene
Roberson, Rosemary Bailey, Danny
Brown, Carol Jones. Bill Worrall will
serve as master of ceremonies.

NENENENENENENRE

His first organ recital was presented
at age 15 when he won appointment as
organist and choir director of Grace
Lutheran Church in St. Petersburg. He
remained in this position until 1951
when he entered the Army. He was then
21-years-old.

Assigned to Special Services in the
Army, he took his own organ with him
and was stationed at Fort Jackson,
South Carolina. Upon being separated
from service, he moved to California
and for several years was well-known for
his engagement at Eaton's restaurant in
the Pasadena/Arcadia area. Subse-
quently he made two early high-fidelity
record albums and began playing con-
cert dates. Bill's residence concerts in
later years were an innovation. He pres-
ented classical and popular music on
two instruments—classic and theatre
models. The concerts were highly popu-
lar with organ enthusiasts.

It was unknown by most ATOS
members attending Thomson's concert
al the Oakland Paramount Theatre dur-
ing the 1983 National Convention that
he was then a victim of the dread disease
and that he has lost his hair due to treat-
ments he was taking at the time. He
wore a transformation during the
concert,

Bill Thomson was dedicated to his
music. He was one of the finest organ
teachers in the nation. His mother
expressed the feelings of his many
friends when she noted—"Bill Thomson
was a dedicated man to all human
beings, and always a gentleman to all.
He was loved by all who knew him.”

—The Console 3 June 1984 —

LARSEN WILL
PREMIERE
WURLITZER

Premiere concert of the newly
installed John Brown Cook Memorial
4/31 Whurlitzer theatre pipe organ in
Founder's Church, Church of Religious
Science on Sixth Street in Los Angeles,
will take place July 21st at 8pm. Lyn
Larsen will be the artist. Tickets for
members of the American Theatre
Organ Sociely are $8.

New Professor
Buys Big Top
Wurlitzer

ATOS National Treasurer Robert E.
McGillivray hit the news this month in
two big ways. First and foremost (for
organ buffs), McGillivray announced
purchase of the former Big Top Pizza
Parlor three-manual Wurlitzer from
Larry Weid in Sacramento,
California—and also—First and fore-
most, McGillivray disclosed that he has
accepted the position of Associate Pro-
fessor of Income Tax at Lamar Univer-
sity in Beaumont, Texas.

He plans to build a new home in
Beaumont in which the organ will be
installed. It is interesting to note the
Waurlitzer, which will be a 3/16 to start
with in the new residence, was owned by
Char]es EVH“S 0[ DallaS be[ﬂre ]'. was
purchased by Weid and will now be
returning to Texas.

Theatre Is Sold To
Light Opera Group

San Bernardio (Calif). city officials
have sold the California Theatre build-
ing to the local Civic Light Opera Asso-
ciation. The theatre has an original
3/10, Style 216 Wurlitzer installed that
receives mainlenance work by members
of Tri-Counties ATOS Chapter.
According lo Manager Dale Jenks, a
minimum of $20,000 will be spent over
the next three years to renovate the thea-
tre which is the home of CLO
productions.

Organist Moves

J. Howard Wiley, who has played in a
number of important Philadelphia thea-
tres, is the new organist for the Hippo-
drome Theatre, York, Pa. —Motion
Picture News, 9/5/25

ML T T

Candi Carley
Plays Benefit

Candi Carley will be presented in
An Organ Premiere at the console of
the Leininger Wurlitzer, Leininger’s
Landing, Shingletown, California,
playing two concerts Saturday, Aug.
18 at 1 and 5pm. Admission is $7.
Proceeds will go to the Mount Lassen
Historical Society Building Fund.
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Organist Claims Console

'"Honhking' Handiul
Favored Artists

Following is a letter, published in its entirety, received from an organist who
apparently is an avid reader, although not a subscriber of record, of The
Console who misses some items. This is based on one news story in particular
which was addressed to all organists. It will be noted at the end of the missive.

TO THE EDITORS OF CONSOLE:

1 wonder if anyone on your staff has ever taken the time to realize how
opinionated your reviews have become over a period of time. | refer to the
incessant honking on about your handful of favorite organists. I am in agree-
ment with you how wonderful they are as concert artists. But one does tire of
seeing the names in print every issue of the same artists. In short I feel you
magazine is too biased, In the first place, most of the theatre organists fall into
what | think is a special little touch me not group. God forbid that most ATOS
groups should ever hire even one organist outside of the select group. There
are articles sent to you of other performers who do outstanding work in concert
but somehow they never are mentioned in your publication.

I think it is sad indeed that the different theatre groups will never have the
pleasure of listening to distinctly different styling at the pipe organ console by
artists who have a lifetime of fine reputations. I warn of one thing that will
come to pass in the near future; The so-called nostalgia of typical theatre organ
technique is quickly dying. In short it needs some new artists and some variety
of styles. Who ¢an honestly say they never get a little bored comparing how
well or how bad the different. organists of the select group emulated the
immortal Jesse Crawford. (Big deal). I will close by wishing all the theatre
organ groups the best of luck by trying to keep alive a dying cause. Leave dead

dogs lie. Don’t beat a dead horse to death.
One of your readers who has heard pipe organists perform with standing

ovations who were never i

tioned in The C 1

 Please: Wake Up.

What this particular organist
missed in one issue was the notation
that news telling what organists are
doing must necessarily come from
them, or someone they have
engaged, or who voluntarily will send
out news releases. The item urged
each organist to "Toot his own
Horn!”

And, it must be noted the state-
ment stating articles are sent to The
Console "of other performers who do
outstanding work in concert but
somehow they never are mentioned
in your publication” is an outright
fabrication. Whatever news is
received by this publication is pub-
lished, even if only slightly
intelligible.

Everyone places a different value
on publicity. For The Console it is life
blood—transfusion material in the
extreme. It is needed because it is
news, and subscribers want to know
what is taking place in the organ
world. Organists are a prime part of
that world.

There is nothing egotistical about
an organist who takes the time to
inform any publication of his or her
activities—or having someone do it
for them.

Strange as it may seem, some
artists are not interested in publiciz-
ing themselves, yet because they are
quite active, news about them does
get out. Lyn Larsen is almost a
recluse when it comes to writing even
so much as a schedule of his tours.
Walt Strony is another "reluctant
writer,” but their names are fre-

quently in the news.

On the other hand, Dennis James
in a very businesslike manner han-
dles his own bookings, releases tour
schedules, and when there is some-
thing newsworthy, sends out the
information. Gaylord Carter and Lee
Erwin also send out items to publicla-
tions. And it must be stated with
emphasis—The Console is
extremely happy to receive them.

Then there is young Tom Wibbels.
Not becuase he advertises in The
Console and Theatre Organ,both of
which have helped him become
established in the concert field, but
because he has a publicity agency
arranging dates and sending out
news relelases. It is Impro Interna-
tional, Inc., managed by a real
dynamo, Trudy Hernicz. Of course
Tom has something to offer the
concert-going public which makes
Trudy’s job easier than if he lacked
musicianship and showmanship.

So, when this particular organist
sends a piece of paper on which is
written The Console incessantly
honks on about a handful of favorite
organists, he is hereby notified that if
he will get off his duff and do what
the ’“favorites” do, he too, can
become a Console pet. Any organist
can!

Andreally, organists should. With-
out some kind of publicity it is possi-
ble concert producing groups
unintentionally will overlook those
they hear nothing about. However, if
he or she becomes a "pet,” he or she
had better deliver—musically and
newsily!

of

As for this organist’s second para-
graph, if he truly believes what he
says, then it's up to him to get busy
and show everyone—providing he
has what it takes. And it might take
plenty.

Being different requires time to
win recognition, which is patience,
and this is bolstered by determina-
tion to hang in there and come out on
top. Artistry, of course, is all impor-
tant, but if that is lacking, then
patience and determination will be of
no value whatsoever. The road to
fame is paved with many discourag-
ing factors, but it can be traversed.

His notation about fine organists
receiving standing ovations and
never being mentioned in The Con-
sole is very true. This is most unfortu-
nate, of course, but the staff is not
large enough to cover every organ
concert presented in the U. S., nor is
it finacially feasible. But, if there is
someone who will take the time to
write a brief review, spend 20 cents
on a stamp and address an envelope
to The Console, P.O.Box 40165,
Pasadena, Calif. 91104 —without
delaying it one or two months—it will
be published.
U nmmn

‘Death Notice’ Is
Shock To Readers

Announcement of impending suspen-
sion of The Console has prompted many
subscribers to write expressing shock
and dismay. Collectively they have ap-
roved a rate increase if it will help to keep
the magazine from suspending.

There have been many offers of vol-
unteering services. The prime problem is
distribution and circulation which could
be handled by contract with amail house
if the cost can be met.

As of yet a final decision regarding
continuance of the publication has not

been reached.
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Rumor About Paramount,

ATOS Conclave Cleared

A lightning-fast rumor cozed out of somewhere during the middle of June
concerning the Paramount Music Palace and coming ATOS National Conven-
tion in Indianapolis. The grapevine gossip revealled that Robert MacNeur has
been terminted as manager of the famed pizza restaurant and that all pro-
grams—concert and three-night jam sessions—have been cancelled.

A call to Convention Chairman Tim Needler June 16 confirmed that only a
portion of the rumor was true. MacNeur is no longer associated with Para-
mount Music Palace, "’ As for cancellation of our convention events there, the
new management met with me and expressed great enthusiasm and full co-op-
eration in our formal concert presentation and the three nights that we will
have jam sessions there,” Needler said. He also noted that Donna Parker,
MacNeur’s wife, remains as one of the two house organists at Paramount.

TECH—continued from page 1

completed installing his large Wur-
litzer, is also interested and has
offered to assist the technical publi-
cation project in any way possible. He
has considerable equipment, jigs,
patterns, etc., that can be used, and
has also offered to act as a technical
writer.

Paul Birk, who has been involved
in theatre organ work for several
years, and who also has numerous
technical items, has offered to lend
his support as the project progresses.

Those who are desirous of partici-
pating, or receiving technical infor-
mation are invited to send a stamped,
self-addressed envelope to The Con-
sole, P.O.Box 40165, Pasadena,
Calif. 91104. This will permit better

communication for all concerned.

LATOS To Start

Tech Sessions

Los Angeles Theatre Organ Society
Board of Directors have approved
monthly sessions for all
members who wish to become involved
in the technical side of theatre organ
maintenance. The committee oversee-
ing LATOS’ scholarship competition
will be in charge of selting up the
sessions.

Barrie Opens Organ

Stuart Barrie, organist at the Grand
Central Theatre, St.Louis, officiated al
lhe formal opening of the new Kilgen
organ installed in the Star Theatre at
Hannibal, Mo. —FExhibitors Herald,
8/1/25

ESS S s ssassceasS s
British Sheet
Music Catalog
Sent By Mail

Vintage sheet music, most of it out of
print, is now listed in a calalogue con-
taiming over 800 titles. [t is available in
Great Britain by sending a medium sized
stamped, self-addressed envelope to
V.M.S., 9 Grove Close, Gomersal,
Cleckheaton, West Yorkshire BD19
4LR. The April/May catalogue is cur-
rently available. For U. 5. and Canadian
collectors, it is advisable to write,

technical

Oh Hum, Another
Theatre Placed In
Wrong Town!!!

FDI’ once Th{.’ (,‘”"SUJL’ was r]ght even
though it was wrong. Theatre buff
George Lufkin of Shelton, Washington,
has advised that the Rex Theatre,
picutred in the April 1984 issue, is not in
Olympia, but in Spokane. Information
for the caption was taken from a 1913
issue of Moving Picture World which
placed the theatre in Olympia. "1 know
definietly it was in Spokane because it
was next to Jensen-King-Byrd Hard-
ware store which was a large 3 or 4 story
building—and the 'King’ name is easily
made out in the photo,” Lufkin
explained.

"Rex restorers found that each of the
five ceiling arches in the lobby is wired
for a row of 15 light bulbs, a decorative
feature that will be used to accent the
rows of exterior bulbs that will glow out-
side on the theatre’s new marquee,” it
was reported in the June 17, 1983 issue
of The Spokesman-Review/Daily
Chronicle. The theatre is now called the
Palace

Bring A Bazoo,
To Candi Aug. 25

Candi Carley asks that everyone
attending her San Gabriel Concert
Aug. 25 bring a ‘Bazoo’ or "Kazoo',

ALMOST FINISHED—Lyn Larsen plays the almost completed Wurlitzer

installation at Founders Church, Church of Religious Science, Los Angeles on
Friday, June 1. Donated by Marian Cook, the theatre instrument has a
beautiful French style four-manual console. Tonal quality of the organ is
superb. Larsen and Ken Crome did the tonal finishing and regulating of the

Whurlitzer.

Tri-Counties Inks

Organ Contract
Tri-Counties Chapter ATOS has

signed a maintenance contract with
Anaheim (Calif.) High School for con-
tinued maintenance of the school’s 3/10
Robert-Morton pipe organ. Practice
time is available by calling John Brown
at (714) 963-9485.

Larsen/Fenelon In
Sept. Freebie Show

Lyn Larsen and Tony Fenelon will
appear in concert at Pasadena Civic
Auditorium September 30 at 2:30pm.
The show is being sponsored by Pasad-
ena Center, the company operating the
big showplace. There is no charge for
admission and tickets may be obtained
by sending a stamped, self-addressed
envelope to Pasadena Civic Auditorium
Box Office, 300 East Green Street, Pas-
adena, Calif. 91101. Requests for
tickets must not be sent until the second
week of September.

Elliott Thrilled With

Audience Response

There is a thrill to be had by every
organist who plays for a large audience,
especially when it is the first such expe-
rience. West Coast Organist Chris Elli-
ott recently completed his east coast lour
and is very enthusiastic over his recep-
tion. "The Dickinson Kimball and host
Bob Dilworth were super,” Elliott noted,
"and the Casa Loma Wurlitzer was
great, too.” His greatest thrill was play-
ing Rochester for the Rochester Theatre
Organ Society. "There were 1,600 peo-
ple in attendance at my concert! [t was

PURE BLISS FROM PURE TRASH and David Kelsey at the console of San
Gabriel Civic Auditorium Wurlitzer Saturday night, May 5th. Kelsey and his
'Kids’ produced one of the most entertaining shows ever sponsored by Los

request the list, and enclose possibly one
or two dollar bills to pay for envelope
and postage.

T T

the largest audience | have ever played
to yet!” He added that throughout the
tour his record sales racked up very

Angeles Theatre Organ Society.
respectable results.

—The Console 5 June 1984 —
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Barton Sings Happy Songs At
Wilshire Ebell Prevue Concert

June 3rd was ared letter day for Los Angeles Theatre Organ Society, thanks
to the dedicated work of volunteer members who were involved in getting the
Wilshire Ebell Theatre Barton organ ready for its Prevue Concert
Presentation..

Working under a deadline that was
next to impossible, due to numerous
unexpected problems, the LATOS crew
and Crome Organ Company installed
six ranks of the main chamber organ
and had it in top playing condition for
Gaylord Carter to present an afternoon
concert for an audience composed of
members of Ebell and LATOS. The
presentation went off without a hitch—
the organ honored its installers by
responding to every ivory and pedal
tickle made by Carter, who won
resounding applause from an apprecia-

tive audience.

In slightly less than two and a half
weeks, after moving the main chamber
floor frame from Crome Organ Com-
pany'’s erecting room, the six ranks were
ready for Carter's concert. Carter and
the Barton were indeed chummy pals—
the organist’s input was relayed without
a problem (absolutely no ciphers).

Considering all that had happened
prior to the actual start of installation,
the six ranks demonstrated that this Bar-
ton is a beautiful instrument, and what is
to be dedicated in about four months—
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PRACTICE SESSION—Gaylord Carter practicing for his show at Wilshire
Ebell Theatre. Six ranks of the Barton organ were made playable just hours
before he came in to try out the organ. The instrument performed flawlessly
during its first presentation.

BARTON BUSINESS—Left, Ken Crome and Peter Crotty look over their
handiwork in the Wilshire Ebell Theatre main chamber; center, Barton blow-
er shares room with some of the stage couterweight system,; right, the Ebell
console is mounted on movable platform carpeted in exotic tan. Eventually,
when the keydesk is placed in the orchestra pit on its own lift it will be posi-
tioned at dead center because it is too big to fit on either side of the pit.

place the instrument in another theatre.
Dissention developed within the club
and eventually members of the old
board either lost re-election or resigned
and the new regime undertook to honor
the original contract. Their drive to raise
the matching $12,500 was eminently
successful, rehabilitation of the instru-
ment was planned.

There were setbacks. The organ was
moved twice to different storage loca-
tions, suffering some damage, and
finally to Crome Organ and the theatre;
the wind line between the blower and
solo chamber was ripped out by contrac-

—See BARTON, Page 13—

all 13 ranks playing—will produce one
of the finest theatre organs in Southern
California.

The organ was originally donated to
LATOS by Burton A. Burton, who also
agreed to contribute $12,500 cash
towards its installation,if that sum was
matched by LATOS. Subsequently,
LATOS member Jack Reynolds dis-
cussed the organ with an Ebell official;
Eugene Davis then took over and con-
vinced the Ebell group to accept the
organ by making a contract with
LATOS.

Then a previous LATOS board
reneged on the contract by trying to

OVERLY BRILLIANT—This is the explanation for excessive strobe lighting
of the above photo, but it also serves to describe the lively performance given
by Gaylord Carter on the exceptionally fine sounding Barton in Wislhire Ebell
Theatre, Sunday, June 3. Carter played a brief recital and accompanied two
silent comedies in the prevue concert.

—The Console 6 June 1984 —






