
MaesGoes Atmospheric,Will Live Above It All!

Organists Flee Quake—But
Recorder Gets It On Tape!

S
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;:;.,Oiv April 24.0rganists Don Thompson and JackGustaf-
vSon started work on. an album/of Gustafson playing his
:residenc6 Kimball organ. Thompson is recording the albums
for .Pipe Organ Presentations which plans to release it later
this year.
The session had just started and Gustafson was taping his

second song when the 6.2 earthquake hit. The epicenter was;
only a few miles hom.Gustalson's home in South San Jose;
California, and the effect was very dramatic.
The organists left the house immediately without stoppng

to turn off the tape recorder. Qn their return they found they
-See-QUAKE-Page Six-

PUBLISHEDSySM^ONTHLY
Kitrrti Mum w ui mt ccauu is mo

Blind Organist
Plays Silent

by E>r. Ed Mullins
They said, "ltcouldn'tbedone!"But,

Kevin Utter, 23-year-old organist from
Wheatland, Wyoming who is blind since
birth, proved them wrong Thursday,
April 12, when he accompanied Cha
plin's The Gold Rush at Fort Collins,
Colorado. Utter was pictured in the
December 1982 issue of The Console

when he played the 3/11 Robert-
Morton organ at Billings, Montana
Pipes and Pizza restaurant.

Utter is a senior music major at Colo
rado State University in Fort Collins

—See—UTTER—Page 5—
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May 1984Midland Deal Dies;

KCTOI Looking Again Tech Book
May Come

Installation of the Robert-Morton Wonder Morton organ in Kansas City's
ornate Midland Theatre apparently is now a dead issue, it was disclosed late
last month by Robert Maes, spokesman for Kansas City Theatre Organ, Inc.
"Stan Durwood, operator of the thea

tre, has put off signing a contract with
KCTOI, saying he is too busy at the
present time and suggests we see him in
a year or two," Maes explained.
"This puts us in an untenable situation

because we have the Morton in storage,
which is expensive, and we want to start
restoring and erecting the instrument
without undue dealy," he added.

The group has already refinished the
ornate console.

Maes said his group is heartsick over
the loss of the Midland as a home for the

four-manual organ, but that negotia
tions will be started with Kansas City,
Missouri, officials to enter into a con
tract permitting installation in the Music
Hall. This 2,800-seat art deco audito
rium in downtown Kanscis City was built
in 1932 and does have organ chambers,
although an instrument has never been
erected in them.

If this project is approved, Maes
noted the organ will have a more per
manent type of home since the Music

—See—MIDLAND—Page 3—

When you get two organmen
together you have three opinions—
Robert Gilbert

There is no doubt about it, given a
single problem, or a request on how a
certain piece of work should be done,
there will be forthcoming from a dozen
organ technicians almost one dozen
methods for salving the problem and em
equal number advising ways to do do the
piece of work.
This condition has denied organ buffs

the expertise that could be found in a
hand book. Because of the widely diver
gent opinions about organ building/re
pairing, there has yet to be published a
ready reference-type handbook to help
—See—BOOK—Page Six—

Paramount People
Aid Cal Poly Wurly

WANNA GO TO A SHOW? Mark Tiedje is waiting to usher you to your seat at
his Radio City Music Hall in Mt. Pleasant, South Carolina. He describes
building the theatre and the performances he presents there in the Miniature
Theatredom article beginning on Page 11 of this issue.

Two major gifts have brought Cal
Poly College Wurlitzer Project at
Pomona, California closer to comple
tion. Donna Parker MacNeur, widely
known Cal Poly music alumna and
theatre organist, and husband Robert
MacNeur are sponsoring complete
restoration of all pipe and percussion
chests.

The Cal Poly Kellogg Foundation
has just announced awarding of a
$15,700 grant to the Wurlitzer Pro
ject, part of which will be used for
building alterations for chamber con
struction this summer.

Other gifts continue to come from
all segments of the university com
munity including the student body
and the public at large.
Approximately $18,000 is still

needed to cover console and relay

work and installation to complete the
project. The ultimate goal is to have
the wonderful sound of pipes at Cal
Polyforthe 1984/85 academicyear.
Every contribution to the project at

this time is a significant step toward
that goal. All contributions, which
are tax-deductible, should be made
to Wurlitzer Fund, c/o Cal Poly
Foundations, 3801 West Temple
Avenue, Pomona, California 91768.

'Rosy'

Organist Jim Roseveare will debut the
Robert-Morton Tibia rank that has been •
add^ to the Seattle Paramount Theatre
Wurlitzer organ when be appears in con«
cert there Sunday, June 24 at 2pmr

RISTER ANSWERS INET
I In Fact, He Rips The Dear
I Soul to Shreds—slashing starts
on Page Seven. 1
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Maes' Kansas Aerie Above The Boiler Bros, Twinkling Stars ̂

Chicago Trust Predicts City Club
Will Adopt Trust's Ideas

Saving the Chicago Theatre from demolition has become a slight tug-of-war
between two agencies—Chicago Theatre Trust and City Club/Chicago Movie
Center Corporation. Longevity considered, Chicago Theatre Trust outranks
and has provided in-depth study for preserving the huge ornate structure for
architectural and historic reasons and to plan operation under a non-profit
group which would insure its future.
To do this the plan calls for (1)—acquiring an ownership interest in the

building; (2)—to lease-back the theatre to be operated as a first-run film house
through a 5 to 8 year transition period; (3)—during that period to introduce
live programming and to begin capital improvements and restoration work;
(4)—at the end of the transition period, when the market for a large theatre
has changed in the Loop, to operate as a full-time live house.

According to information available, City Club wishes to operate the house as
close to possible as the original purpose. This entails various matinee shows,
"premium shows" on Fridays and Saturdays, "Saturday Night Premieres" on a
monthly basis, and continuous film performances. In addition, City Club plans
call for utilizing the adjacent Page Building for a museum.
To achieve all of this City Club has estimated annual operating payroll cost

will amount to $750,000.
Chicago Theatre Trust has answered City Club's plan with hard, cold facts.

The presentation of special events, such as premium shows would be expen
sive and admission prices so high that they would possibly fail. Saturday Night
Premieres also would be costly to produce and it is more than probable that
studios would not supply film on this basis. The museum, established on film
exhibition, not production (movie-making), might prove satisfactory, but
there is no way of knowing how well patronized it would be. The idea of
exclusive first-run films for the big house does not coincide with today's
booking practices where fibns are shown in several theatres spread throughout
large city areas. It is doubtful the Chicago could afford to pay for such
exclusivity.

City Club also figures four-wall rental of the theatre at $1,500,000. It is
reported the per diem rental for Civic Opera House is $3,800, for the Audito
rium Theatre, $5,000, both directly competitive houses. There appears to be a
big question—who would pay such a high fee for the Chicago?

City Club estimates an annual payroll cost of $750,000 for the theatre and
museum operations. Chicago Theatre Trust, based upon figures provided by
Peter Miller, who was a previous managing director of the Chicago, puts
theatre payroll costs alone at approximately $21,500 weekly or $1,118,000
yearly, excluding orchestra, organists, etc., when needed for performances.
Chicago Theatre Trust officials noted, "Over the past year we see numerous

revisions to the City Club proposal (to save the theatre). We predict further
revisions in the near future which will drop the idea of the movie museum and
adopt a far reaching schedule of live performances. That is what The Chicago
Theatre Trust has been advocating since 1980."

ORGAN ENTHUSIAST BOB MAES has purchased the Granada Theatre in
Kansas City, Kansas, and is planning to convert part of the structure into a
town house for his family. He has a theatre organ to install in the now empty
chambers. —Motion Picture News photo from Theatre Historical Society
Collection. rwwwwwwwwwwem'M

Shears Show
Draws Crowd

Shea's Buffalo Theatre celebrated the
opening of its fully restored four-manual
Wurlitzer pipe organ April 27 and 29,
drawing excellent patronage from far
away cities as well as the local area. A
handsome eight-page program pictured
the equally handsome console on the
front cover—a centerfold spread
showed stoplist arrangement, gave loca
tion of chambers, etc.—a page was ded
icated to L. Curt Mangel, 111 for saving
the organ—another page was filled with
names of those who contributed to the

success of the project—and a special
page welcoming the patron to Shea's
Buffalo Theatre.

On the welcome page, in a special
reversed type box was the announce
ment: Friday, April 27, 1984—Shea's
Buffalo TTieafre Presents—Welcome
Back Wurlitzer—Featuring—Lyn Har-
son at the console—Jack Bethards and

his Orchestra. There was no announce

ment that Mr. Harson would play a solo
concert the following evening.

Purchase of the atmospheric Gran
ada Theatre, 1015 Minnesota Avenue,
Kansas City, Kansas, has been
announced by Bob Maes, one of the
founding members of Kansas City
Theatre Organ, Inc. Acquired during
the last week of April, Maes said he has
future plans to convert office and
upstairs lobby areas into a town house
for his family.
At the present time he will make appli

cation to have the structure placed on
the Register of Historic Places.
Designed by the theatre architectural
firm of Boiler Brothers, the Granada
opened May 23, 1929 with a seating
capacity of 1,174. A Robert-Morton
organ was installed in the house.

MIDLAND
—Continued from Page One

Hall is city-owned.
Marian Cook, who donated the Mor

ton for installation in the Midland, was
due in Kansas City early this month to
lend her support to the group in its effort
to locate a new home for the instrument.

Organ Collector Knows
How To Play Them All!

Just who is this fellow Dale Haskins, who lives in Portland and is buying up
organs almost on a wholesale basis? He now owns the former San Francisco
Orpheum Theatre four manual Robert-Morton organ, has several other Mor
tons stashed away in his commodious warehouse buildings, plus a Wurlitzer tx
two. And, so others report, has his eyes on more theatre organs.

Well, it has been discovered that Dale once upon a time used to play orgaii in
night clubs and has an excellent jazz style "almost identical to that of £)on
Simmons, a well-known theatre/skating rink organist in Portland," Dale, it is
further reported, plays every organ he has erected, and will probably play the
ones still in storage once he has them set up.

It would appear that Oregon Chapter ATOS in Portland is missing a great
many ranks by not having Dale perform in an evening concert.

-The Console 3 May 1984—



Tech Magazine Needed
For Builders, Musicians
by Bill Exner

Perhaps what is needed in the theatre organ world is
another magazine—one that's purely technical. Our two
present publications—Theatre Organ and The
Console—just do not do the job. 1 can understand why
they do not—there are many readers of both magazines
who have no technical interest in organs. Therefore,
issues must be planned so that articles (or at least not too
many of them) will not be over the heads of the least
knowledgeable readers.

If a separate magazine could be founded I would sug>
gest it include not only pipes-and-wind-and leatho* tech
nical, but musically technical. Lord knows there is plenty
of material to cover. Such things as rebuilding, installa
tion, and maintenance techniques. Fundamental princi
ples. New technology. Practical acoustics. Desirable
modifications to traditional design, and the reasons pro
and con.

On the musical side: What features of an organ an
organist likes and dislikes. Analysis of various existing
organs, with discussion of what's good and what's bad
about them, and how they could be improved. Perhaps
discussions of "ideal" organs of various sizes. Why are
"Style D" Trumpets, and Wurlitzer Krumets and Brass
Saxes so covetted? What are the merits of various makes
and types of Tibias?
Much of this material is inevitably controversial, and.

as I see it, a major emphasis of this magazine should be
reader participation: questions and answers, agreement
and disagreement. The goal should be to get at the truth,
even if it means stepping on a few toes. You can have a lot
of healthy controversy without rancor.
Another emphasis should be on the submission by

readers of technical hints and ideas, each one not worth a
feature article, but non-the-less worth sharing with
others.

There's no need for the magazine to be slick or expen
sive to produce. A format like the original Console would
be more than adequate—set up on an elite face typewri
ter. It could even be in the form of a newsletter, although
the ability to reproduce photos adequately would be a big
plus.
An obvious problem is that real technical experts are

busy with all the work they can handle, and (at least
some of them) probably have no desire to write. Hence a
lot of collaboration and "ghost writing" would be
required. But I bet it could be done.
Without such a magazine, the future of the theatre

organ looks pretty black. We're already suffering from a
lack of technically qualified people to take care of the
organs we have. Somehow, the younger people have to
be given an opportunity to leam what it's all about, and
their interest must be kindled. I do believe a good techni
cal magazine could do just that.

Earth-shaking Publicity
Puts Organ On Airwaves

While it isn't fuly recommended as a general publicity event to bring theatre
organ to the attention of the American public, the recent San Jose earthquake
'ensaring' Don Thompson and Jack Gustafson has gained widespread cover
age through radio and television airing. The two were in a recording session
with Gustafson at his residence Kimball organ and Thompson holding forth as
recording engineer when the big shake hit. Both men ran out of the house, not
taking time to turn off equipment which continued recording the hair-raising
30-second episode.
Thompson replied to someone who asked how long the earlhqake lasted—

"T wo Hail Marys and an Our Father." As for the widespread publicity, "the
recording has been on the air every hour, on the hour, on CKO and CBS since
the quake. Also Channel 11 TV news gave a long time to an interview with
Jack and myself," Thompson continued. "Jack was shown playing his Kimball
(identified by the announcer as a mighty Wurlitzer), and 1 was shown playing
my tape recorder, the recording was played and we each spoke for quite a
while about our experience.
"There was a long shot of San Lorenzo Pizza Joynt also and the comment

that the organ there was capable of producing almost every sound imaginable,
but until now, not the sound of an earthquake!" .
Pipe Organ Presentations haye made the earthquake portion of the tape

available at production cost. A copy of this truly amazing 'recording session-
'sent to The Console verifys that the episode was fully as horrifying as Thompson
and Gustafson have described if. Thompson has added the entire tune Gustafson was
playing at the time the quake struck to re-create the tranquil mood of the pre-quake
recording session.

^ 11 J.* C J Council noted that with a
l^ollective r ormea montWy circulation of nearly 2 million
F/m* readers, the $1,500 fee, which is paya-r or \./rgcUUlieil installments, "translates to a
A collective of organbuilders and ser- tine fraction of a cent per person per

vice specialists has been formed to month and that one sale repays this
advertise and promote the pipe organ in modest cost."
American. It is TTie Organ Council, Box The service portfolio lists service
26057, Richmond, Virginia 23260. firms by name, address and telephone
The Organ Council places display number,

ads in national religious magazines each
month of the year. The strategy brings a
positive message aboutr the organ to
nearly two million people.
An annual fee of $ 1,500 is requested

of builders. Service firms are listed in a
portfolio and pay a fee of $500 annu-

New Organ Installed
The Lincoln Theatre, Rochester,

N.Y., has installed a new Wurlitzer
orchestral organ. —)Motion Picture
News, 4/24/26

Many Working To
Get Barton Ready
Members of Los Angeles Theatre

Organ Society organ crews and Society
President Ralph Sargent volunteered
their labor to help ready the Wilshire
Ebell Theatre Barton organ for its
prevue concert on June 3rd. Sargent
and Allan Stark rebuilt the three manual

console entirely in their garage. Peter
Crotly worked alongside Ken Crome in
the Crome erecting room, and Gene
Davis spent his time at the theatre pre
paring chambers for floor frames,
chests, reservoirs, pipework, percus
sions and traps.
The prevue program was held at the

request of the out-going Ebell President,
Miss Geraldine B. Hadsell . Only the
seven ranks of the main chamber organ
were playable in time for the concert
which was played by Gaylord Carter.

Read It In The Console!
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Additional Blower For
Civic Solo Chamber
When Moller built Reginald Foort'-

hve-manual organ in 1938, a 30-
horsepower Kinetic blower was pur
chased for it, but for a vairety of reasons
it was never shipped to England.
Instead, an English-built Discus blower,
also 30-horsepower, was used. Several
different motors were hauled on Foort's
tours for use due to different electric

voltages in Great Britain at that time.
Brought to San Diego by Sandy Fleet

for his Organ Power Pizza Parlor, a new
30-horsepower Century motor was
supplied for the Discus blower. Subse
quently, after closure of the Pacific
Beach Organ Power restaurant, the
organ was purchsised by J. B. Nether-
cutt, creator of San Sylmar Museum.
Museum Curator Gordon Belt

exchanged the Discus for a 30-
horsepower Spencer that had powered
the 5/28 Robert-Morton organ in Los
Angeles' Criterion Theatre.

Belt made the change because he was
worried about high static pressure (55")
produced by the Discus, and felt a relia
ble Spencer would be more suitable
because Nethercutt had donated the
huge organ to Pasadena Civic Audito
rium. The Discus unit was dispatched to
Lyn Larsen's Tivoli Gardens restaurant
at Sun City, Arizona, for the 30-rank
organ he had installed there.

In voicing the Civic organ, David L.
Junchen found it desirable to raise sev
eral pressures: Solo Tibia to 18"; Post
Horn to 20"; and 32' Bombarde and
16' Stentor Diaphone to 28". The
Spencer unit would not maintain these
pressures so Belt arranged to get the
Discus blower back from Marian Cook,
who owned the Tivoli Garden organ—
the restaurant by then had gone out of
business. The Discus did a little better

but it could not maintain the high pres
sure either. As a result, for as loud as the
Civic organ can be, no one has ever
really heard full organ there!!
About two years ago the Babbitt

bearings in the Discus went out and had
to be replaced. This past February the
intake bearing went out again—in the

middle of Lyn Larsen's practice session
for his new album he would record on the
Civic organ.
As luck would have it, Marian Cook

was present when the trouble occurred.
With enough friction tape, rubber
bands, paper clips and baling wire, Jun
chen made the unit limp through Lyn's
recording session on its bad bearing.
Marian Cook said that an extra blower
was part of her purchase of the 4/23
Wonder Robert-Morton organ she had
just donated to Kansas City Theatre-
Organ, Inc. Prior to making the dona
tion she had been looking for someone to
give the extra blower to. "Could you
have used it?" she asked. "Could we!!!"
Junchen exclaimed.

With that positive reaction she called
Bob Maes in Kansas City and asked
would he be willing to give Civic the
extra Spencer? He was and did. The
extra blower came about because the

previous owner of the Morton, William
Schmitz, planned to install the instru
ment in widely separated locations in his
home and felt a new blower would be
less expensive thcin a very long windline.
As a result he bought a brand new 10-
horsepower Spencer, which he never
used. It arrived at Civic on the origmal
shipping skids as it was first sent to
Schmitz in 1968!

It was a good thing Schmitz never
realized his plan, which was to have one
chamber speak directly into his listening
area, and the other chamber at the oppo
site end of the house, to be picked up by
microphone and piped into the listening
area via speakers!
The addihionai blowex vrill be used as

a booster to enable the solo chamber to
have its full pressure. It has also been
decided to replace the Discus unit as the
primary blower and a 20-horsepower
DC Spencer blower has been purchased.
It was formerly on the Hope-Jones
organ at Ethical Culture in New York
City, Ashley Miller's old post.
As a result, the Discus is (or sale. It

has a nearly new 30-horsepower Cen
tury motor, whomps up an incredible

amount of wind, and has a very
'unhappy' Babbitt bearing. Anyone
wishing details about it can call Dave
Junchen at (818) 795-2898.

UTTER
—Continued from Page One
where he studies organ with Robert
Cavarra. He presented an organ recital
at the Student Center Theatre March 14
at 8 pm. His program consisted of pop
tunes ranging from New York, New
York and Moon Gloiu to classics such as
Saint Saens' Dance Macabre, Debus
sy's Claire de Lune and Massenet's
Meditation from 'Thais'. The recital was
in partial fulfillment of the requirements
for his Bachelor of Music degree.
He played the three-manual Wur-

litzer in Lory Student Center Theatre
which is a gilt of Marian Minor Cook.
Cavarra said that organists who perform
in both classical and theatre styles, as he
and Kevin does, are really rare. Jim
Steinbom, 19-year-old friend, a compu
ter science major who is also studying
music, gave Utter a running commen
tary of the film. Steinborn also helped
creating various sound effects.

This was Utter's first movie accom
paniment; 1 had kidded him about doing
movies when I met him in 1982. He had

the last laugh. And laughing there was
when those in the audience forgot he was
blind and really enjoyed the silent photo
play. Most touching was Utter's back
ground for the Oceana Roll sequence.

Needless to say Utter has a tremend
ous memory. "I have to memorize every
note I play, whether leaming by ear or
from Braille. And when I get done, I
have it all in my head," Kevin told Skip
Teeple in an interview for The Collegian
campus newspaper.

The Wurlilzer was first installed in the
Piccadilly Theatre, Rochester, New
York, in 1927. Philanthropist Marian
Cook donated it to CSU as a gift in
February 1982. Two other silent
films—Phantom of the C^era and Son
of the Shiek—have already been
screened there. Judging from the
amount of applause when the film came
to Us happy conclussion it won't be long
before Utter wilt do another picture.

Orchestral Unit Added
The Paramount pipe organ at Ogden,

Utah, has been completely rebuilt and
an orchestral unit added. —Motion Pic
ture Ncujs, 3/27/26

Ohio Theatre Is
Searching For
New Manager
Columbus' Ohio Theatre is looking

for a new manager to replace Robert A.
Freedman, who was dismissed after offi
cials of the Columbus Association for

the Performing Arts reviewed the past
season at the theatre. It was noted that

many of the 24 events Freedman

arranged were poorly attended. Officials
now plan to seek productions that have a
high likelihood of attracting substantial
audiences for the 1984-85 season. A

search committee will be formed to find

a successor to Freedman.

Four Days To
Move Kimball

Just four days of three weekends
were required to move the massive
4/37 Kimball theatre organ out of its
scene dock storage location in Pacif
ic's Hollywood Theatre and transport
it some 30-odd miles to Standard

Industries'tremendous warehouse in
LaMirada. Steve Ross headed mov
ing operations for Los Angeles Thea
tre Organ Society. Much of the
moving was made easier by the
equipment furnished by LATOS
Vice President Ross Reed, plus sev
eral of his employees to help LATOS
members.

Aussie Club Has
Morning Show;
600 Attend

Over 600 people attended "Film
Morning" at the Capri Theatre, Good
wood, South Australia. Owned by the
South Australian Division, Theatre
Organ Society of Australia, the theatre
serves as a meeting place for the club
and is operated as a movie theatre. Held
April 11 th, lea, coffee and home made
biscuits were served in the foyer, then
everyone was treated to a mini concert
by Jeff Synnett on the recently instsdled
theatre pipe organ. Film presentation
was Careful He Might Hear You.

In addition to food service, concert
and film, there was a trading table and
raffle. In excess of $1,600 was raised.

A WELTE BRISCOVIA ORCHESTRION furnished silent photoplay accom
paniment at the Rose Theatre in High Point, North Carolina in 1913. One of
the other features of the Rose was its 9 by 13-foot mirror screen.

Randall Is Himself On LP Disc
by Ralph Beaudry

I'VE GOTTA BE ME—Hall Randall at the Baldwin "Pro" 200
if you'd like something different from the usual "concert" or pizza variety of organ music,

here's a most satisfying hour of upbeat music mostly from the "Big Band Era".
Hal toured for electronic companies over 10 years (and has played a number of sessions on

pipes) but is, so Jar, not well known among TO buffs.
With his easy style and relaxed beat, he soon will be! Each of the 20 selections on this cassette

are fully arranged and full of interesting "hills" and ideas which take it well out of the "elevator"
music category.
At first listening we thought a Hammond had been used on several of the selections—the

numbers were recorded at several locations over a period of time (you'll hear some background
chatter and applause on several of the numbers)—but Hall assures us it was all done on the
Baldwin "Pro" 200. The organ has great resources and Hal's constantly changing registration
add up to a really fine listening experience.
Some of the 20 selections are Night Train, Sf.Louis Sfues, Love Me or Leave Me, Watch

What Happens, and Slow Boat to China.
it's available in cassette tape only at $10 from RanLan Corporation, 6644 Medora Drive,

North Highland, Calif. 95660.

—The Console 5 May 1984—


