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No Rebu d For
Music Hall
Waurlitzer

Contrary to rumors, Radio City
Music Hall’s Mighty Waurlitzer does
not need a complete rebuild, nor is
Music Hall management seekmg blds
for its restoration.

Since 1978 the big mstrument has
received on-going maintenance by
Ronald Bishop, who has had it under
contract since that year. Bishop is
area representative for Schantz
Organ of Orrville, Ohio.

Whenever the Music Hall goes
dark after a show, _wo'k is continued
on the instrumen -véry- size
demands cuntmued te ation to keep
it in top playing

Bishop recently ‘the ssutance

of Fargo, North Dakota organman
Lance Johnson when he was able to
be in New York City.

TRNAAANNUARNNNNENRNNNNRRRRRRR

Utah Buff Promotes
Silent Film Art

Dr. Paul Hansen, Salt Lake City,
Utah, is a one-man promotion project
for preservation of the art of silent film
presentation with live music.

His project is called Sand Glass Pro-
ductions, a non-profit labor of love. He
has presented hundreds of programs in
the local area to groups of all kinds. He
has encouraged local artists of the Thea-
tre Organ to sharpen their skills, while
keeping the public aware of this unige
and enjoyable art form.

Dr. Hansen's selfless devotion to
ATOS, . organists, and the people

See—HANSEN—Page 5

Famed French
Organist Dies

Pierre Cochereau, famed organist of
Notre Dame Cathedral, Paris, died
March 5th at his home in Lyon, France,
it was reported. He is remembered for
his visits in Southern California when he
was the guest of Helena and Richard
Simonton al their Toluca Lake home in
North Hollywood. During one of his
sojourns he attended an organ concert
performance at the Wiltern Theatre.

Pacific Theatres Official Harold Citron, left, and Los Angeles Theatre Organ
Society President Ralph Sargent shake hands following a brief ceremony in
the official’s office March 14 during which Sargent signed a letter of transfer-
ral, wherein Pacific Theatres donated the former 4/37 Wiltern Kimball pipe
organ to the society. The theatre official expressed the desire that young
people benefit in the future use of the massive instrument, and also noted
Pacific Theatres is pleased the organ will remain in the local area to be enjoyed

by the public.

First Organ Concert
Circuit Is Started

Creation of the Lake Ontario Theatre Organ Concert Circuit has been
formally announced. Participating in the first circuit of its kind are the organ
groups of Kingston, Ontario, Canada; Toronto, Ontario, Canada (Casa Loma);
Niagara Frontier Theatre Organ Society, Tonawanda, New York; Syracuse
Empire State, New York; and Pittsburgh Area Theatre Organ Society, Penna.

According to John H. Robson, who made the announcement for the Lake
Ontario Concert Circuit, "In the past the groups who have banded together
have cooperated informally with one another in hiring the same artist for near

dates and locations.

“This spirit of cooperation has now
been extended over a wider area involv-
ing five cooperating concert centres
(Kingston, Toronto, Tonawanda, Syra-
cuse and Pittsburgh). We hope that
other groups in the area will follow this
initiative and take an active part in our
circuit schedule in the future.”

Robson noted that present day rising
costs can help attract artists collectively
who might not have otherwise been
attracted individually, to the benefit of
both the artist and the five-group audien-
ces. The artists may benefit by playing
to new and distant audiences, at a sav-
ing in time and energy, travel and
accommodation expense while earning
a higher total fee within a reasonable
time,

"Likewise, our concert centres and
audiences may also benefit from new
names performing, avoiding higher
costs passed on to us by the artist, being
absorbed by a broader base of several
concert centres,” Robson added.

The circuit idea is a step forward for
everyone concerned, even to the com-
promises that were necessary to start it
functioning. Such a spirit of cooperation
can only help the theatre organ cause,
and in the end, prosperity in promoting

concerts.

The concert circuit group have
agreed to invite seven artists for the first
season in a convenient counter-
clockwise direction around Lake Onta-
rio to Pittsburgh, each month, from
September through April.

This constitutes about five concerts
within a twelve day interval. Concert

See—CIRCUIT—Page 5

Cinema Concerts
Under Private
Presentation

Presentation of organ concerts at
London's Leicester Square Cinema are
currently under the banner of Ronald
Curtis Enterprises. Curtis leases the
house to present shows at 1 1am on Sun-
days. The main objective is to preserve
the five manual Compton organ. Prior to
his contract with the Rank Organisation,
Bert Bartram handled concert venues
for the theatre firm. He retired recently
and no one was named to succeed him.
Rank Leisure have agreed to the new
format, but should this fail it is thought
there would be no further concert pres-
entations at the famous cinema.

—COS Newsletter

MK

Pacific Theatres has donated the
four manual, 37-rank Kimball thea-
tre pipe organ, formerly installed in
the Los Angeles Wiltern Theatre, to
Los Angeles Theatre Organ Society.
Presentation of the huge instrument
was made Wednesday, March 14, in
the office of Harold Citron, Pacific
official, who represented the theatre
chain. LATQOS President Ralph Sar-
gent accepted the organ for the organ
society by signing a letter of owner-
ship and transferral.

The brief ceremony was witnessed
by LATOS members CIiff
Schwander,” Gene Davis and Tom
B’hend, and Jay Swerdlow, of the
Pacific Theatres management group.

Prior to the ceremony, it was pointed
out by Harold Citron that he was very
interested in the organ serving the needs
of the young. "The old people have
already made their lives. [tis the young
people who should benefit most from this
instrument,” he explained. He referred
to the vaulue of using the instrument for

See—KIMBALL—Page 5

Organ Storm
Rages In
Gotham

A real organ storm hasbeenraging in
Gotham at Carnegie Cinema. Lee
Erwin and Don Schwing, who have
maintained, recorded and played the
Ben Hall Wurlitzer, which is owned
by ATOS National and installed in
the Cinema, are no longer associated
with the theatre or the project.
Owner Sid Gefflen, reportedly, has
declared both men persona non grata,
and has asked them to remove the
Kings Theatre Robert-Morton organ
and all of their equipment.

Don Schwing told The Console by
telephone on March 14 he has removed
most of his equipment. "Tomorrow,
March 15, | will start taking out the
Loew’s Kings Morton,” he said. This
instrument was reported several years
ago to have been completely destroyed
by vandalism. Scwhing clarified this by
explaining some pipe work was lost by
vandalism, but enough of the organ

See—CARNEGIE—Page 5
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You,Too,Can
Visit Theatre

Saturday morning visits to the Los
Angeles Orpheum Theatre may be
arranged by calling Gene Davis,
(818) 341-9493. When possible,
visiting organ buffs will have the
opportunity to pla; the 3/13 Wur-
litzer and inspect the
well as view th

palace.
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Pizza Parlor Still
Open In Denver

Despite rumors to the contrary,
Denver’s Organ Grinder Restaurant is
still chugging along, according to word
received from the Mile High City early
this month. [t was reported that featured
organist Patti Simon and Ed Zollman,
Jr., who maintained the big Wurlitzer
are no longer there. Ed Benoit is at the
console. He also plays silent film fare at
the Paramount Theatre.

It was noted that Keith Kendall also is
playing at the Organ Grinder.

Wings In Denver
At Paramount

Denver's Paramount Theatre will
have a vaudeville and silent film show
May 8 at 7:30pm. A twin-console over-
ture on the big Wurlitzer theatre organ
will precede the Al Fike Show and phot-
oplay Wings. Ed Benoit will play the
accompaniment to the main feature.

Denver Brochure May
Get Published Soon

When Denver's Municipal Audito-
rium installed its big Wurlitzer concert-
/theatre organ, the City of Denver
published a small brochure describing
the theatre and the instrument. A copy
of this publication recently was located
and copy negatives made of the entire
brochure. Estimates are now being
obtained by The Console to reproduce
the brochure and possibly distribute it
with a future issue of the magazine.

Members Practice At

London Cinema
Members of the Cinema Organ
Society who have belonged to the organ-
ization 12 months or longer can apply
for Authorisation Cards which _allow
them to practice on the New Gallery 2/8
Wourlitzer in London. The card costs £5
as a donation to COS funds, plus a
further £3 to be paid to the New Gallery
at the time of each practice session. The
organ is one of the earliest Wurlitzer
installations in England.
—COS Newsletter

Portland Organ
Has 14 Ranks

Bob Hansen, staff organist at the
Roseway Theatre, Portland, Oregon-
presented the newly expanded Robert-
Morton theatre organ for the first time
Saturday afternoon, February 25, for
members of Oregon Chapter ATOS
and other Portland enthusiasts inter-
ested in theatre organ music. Hansen
has been resident at the theatre for the
past two and a half years.

With such a good turnout, theatre
management is anxious to establish con-
cert presentations on a regular basis.

Completion of the new organ
chamber, expanding the instrument to
14 ranks, was done under great han-
dicap. Terry Robson, who owns the
organ, went roller skating a week and a
half prior to the concert date—and fell
down and broke his arm. He was, there-
fore, not able to complete the project as
planned.

The additional ranks were playable
only from the Great manual, causing a
major difficulty for the organist. Bob
Hansen, who was artist for the day,
helped Robson get the instrument tuned
and playable for the concert. The artist
showed off his versatility and compet-
ency by playing a creditable program.

Sellars Plays "Wings’
At Chi Music Box

Chicago’s Music Box Theatre, a res-
tored mini-movie palace with stars and
clouds on the ceiling, has established
itself as a venue for serious viewing of
classic silent films. The theatre recently
sponsored a showing of Wings which
was aCCOmPanin by Barbara Sellars on
a Gulbransen Rialto electronic organ.

Music Box managment has indicated
that a silent film will be presented each
quarter, accompanied by Barbara
Sellars.

[t may be possible in the future she will
be playing on a pipe organ—Norbert
Jarnow has proposed installing his 17-
rank mostly Kimball organ in the
theatre.

—WCOC News

RAY BOHR AND LEROY LEWIS, pictured at the Allen Theatre Organ, will
present a joint concert at Hackettstown (New Jersey) Methodist Church on
April 1st at 2:30pm. The duo will use a format rather like the celebrated
Boston Pops Orchestra which will be played on the new concert organ in the

Van Der Molen Morton Is
Available To Religious Groups

On Monday, December 12, 1983, the Robert-Morton pipe organ installed

church,

Wiltern Lessee

Plans Rock Shows

San Francisco rock promoter Bill
Graham will be lessee of Los Angeles’
Wiltern Theatre and has announced he
will operate the house as a concert and
theatre venue, according to a story pub-
lished in the Los Angeles Herald-
Examiner edition of March 14. He
confirmed that negotiations are in pro-
gress between Wayne Ratkovich and
himself, but declined to discuss anything
publicly until "things are signed”.

No Takers For

Burned Palace

Dubuque’s Historic Preservation
Commission has recommended to the
City Council that owners of the Strand
Theatre be denied a demolition permit to
raze the 80-year-old structure. If
approved, the city will have three
months to find a developer to puchase
and renovate the theatre so it can be
saved.

The owners, Dubinsky Brothers have
tried unsuccessfully to find a purchaser
since 1980, when the theatre was gutted
by fire. The building originally was a
Baptist church. It was converted to a
theatre in 1919.
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Concert Idea
Proves Costly

Building and maintaining The
Console Concert Bureau is not an
economical project, judging from the
various costs necessary to get the pro-
ject off and running. In addition to
the publishing of bureau news, orga-
nist’s and producing unit’s informa-
tion in The Console, which amounts
to approximately $25 per issue,
Ralph Beaudry, who has taken
charge of the listings, has invested a
total of $502.53 in it.

One of the listed artists, who
learned how much Beaudry has
already put into the project in cold
cash, sent him a check for $100 to
help defray his out-of-pocket costs.

Beaudry's expenses are printing
($298.72) and postage ($191.00).
Itis anticipated a charge will be made
to both artists and show producers to
recoup some of the costs entailed in
the operation of the bureau.

One way m which the bureau can
be aided in cutting its costs is for
artists and producing units to send
stamped, self-addressed envelopesto
receive the listings as they are issued.
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in the residence of Paul and Jan Van Der Molen in Wheaton, [llinois, was used
to accompany well known gospel and sacred music singer George Beverly
Shea. Bill Fasig, who, along with John Innes comprises the organ/piano team
Hands in Harmony was the recording artist for the day. Fasig, who is also sound
engineer for the Billy Graham Evangilistic Association, became familiar with this
particular Robert-Morton organ when he was the recording engineer for Clark
Wilson's disc Magic Music just released last January.

With the instrumental and voice portions of 28 songs previously recorded on 24
track tape, Fasig donned a pair of earphones and proceeded to play organ accom-
paniment. The finished product sounds like everything was recorded all at once.
Sound technology today is truly amazing.

These particular songs will be broadcast worldwide over 900 different radio
stations as part of the Hour of Decision program featuring Evangilist Billy Graham.
This could mean the Van Der Molen Morton may have distinction of being the most
heard theatre organ in the world.

Van Der Molen has said the organ will be made available at no charge to any
Christian organization desiring to use it to further the gospel message.

Koury Lauds Beaudry In New
Concert Bureau Listing Project

ATOS National President and noted theatre organist Rex Koury last month
congratulated Ralph Beaudry on the excellent job he is doing as head of The Console
Concert Bureau. "l congratulate you on the excellent job you are doing and express
my appreciation for what you are accomplishing for my fellow artists as well as our
ATOS chapters and affiliates. Your considerable time involvement is indeed spent in
a good cause!” he wrote.

Koury also noted that ATOS National Secretary Tim Needler is sending letters to
all known ATOS chapters requesting full information as to officers as well as those
who are involved with the booking of artists and other pertinent items of value to the
national organization. He added that he is furnishing such information to Beaudry to
aid in the project.

—The Console 3 March 1984 —



CONCERTS OR RECORDINGS—
ORGANISTS MUST PLEASE
ALL THEIR AUDIENCE

by Clare Inet
Not being well known to a great many artists, I, as a critic, still believe that
the following observations regarding concerts and recording can benefit every
person ever having given a concert program or made a record album. Those
who are contemplating embarking on a concert career or are considering
releasing a record album but have not done so yet can especially benefit.
Therefore, consider not, the source of these suggestions, but the possible

benefits of them!

First, let us consider the very great
responsibility of putting together a con-
cert program. [t is a responsibility not
only to establishing and/or maintaining
the artist’s credibility, but most impor-
tantly to the audience. Let's face it,
ladies and gentlemen, we would all be
completely out of this business if it wer-
en't for the audience. The next comment
is for the readership of this publication
that do not happen to be concert or
recording artists.

You are the ladies and gentlemen
that patronize the concert presenta-
tions and buy the record albums. |
invite your comments of agreement
or disagreement with my thoughts on
these subjects.

[ am quite sure that most of the people
in the business of playing concerts real-
ize the relative age group of the audience
attending any given organ program.

Unfortunately, the younger gener-
ation of music enthusiasts haven't
enough taste to appreciate a fine
theatre organ performance anyway.
That leaves two groups of people.
The first are the people who are old
enough to remember the pipe organs
being used in the theatres. Since that
era has passed long ago, those people
will go to programs today because
they remember the beautiful music
that came forth from the king of
instruments as they entered those
grand places of entertainment that
are so sadly absent from our lives
today. Ah, to have those entertain-
ment alternatives today!

The second group that would con-
sider attending organ programs are
the adults that appreciate music in
general, whether it be organ or an
orchestra. They will enjoy any musi-
cal program that is done well and is
entertaining.

Neither of these groups particularly
care to hear a complete program of any
one type of music. They certainly do not
want to hear sounds geared to people
with a -1 L.Q. which is what you hear in
the majority of pizza parlors that house
pipe organs. There are, thank heavens,
a couple of notable exceptions. It is a
shame that there are only a couple of
musicians playing in pizza restaurants
that do not completely prostitute their
talent. In these cases, the organist does
actually play some MUSIC in the course
of a shift. The slam-bam music inflicted
on some of these poor pipe organs is at
best intolerable....even in the pizza par-
lor. If, however, it has to be played any-
where, it should probably be in these
places and not in concerts or on record
albums.

One very fine exception to the rule

was a few years ago when Jonas
Nordwall released an entire album of
"space music” appropriately entitled
Space Organ. It was well playedona
fine instrument. The record buyer
was aware of what he was getting.

As a general rule, however, Starwars
and Mickey Mouse and bastardized ver-
sions of classics should stay in the pizza
parlors where the basic patron is not
smart enough to not appreciate it!

Now that | have gotten that off my
chest, let's talk about what SHOULD be
included in a concert performance. This
is more difficult, and could fill a book if
delt with properly.

I think the key word is MODERA-
TION. This means that no one partic-
ular kind of music should dominate a
program. There shouldn’t be two or
three ballads strung together. There
shouldn’t be too many Roller Coas-
ter type offerings all together. It's
also my thought that more than one
heavy orchestral transcription per
program is too much. Plan! Follow a
fast piece with a slower one and vice
versa. Take time to plan ahead what
you are going to play for those people
that paid their hard earned dollars for
a ticket to your concert. They deserve
that much consideration.

It is true that certain artists excel in
certain types of music. This is well and
good, but too much of a good thing is still
boring! If an artist does not have enough
material properly prepared for a concert
to be a varied musical experience for
those attending, a booking should not be
accepted until he or she is able to offer
such a program.

Now, to the ever popular subject of
the record album. As I'm sure most of
you people reading this have found out,
things are not always what they seem.
You see a very nicely done advertise-
ment in this or another publication prom-
oting Joe Blow at the Mighty Moron
(not a typo) Theatre Pipe organ. It looks
fine. There are selections on the album
that you like. The artist has an impres-
sive list of credits all of which are dis-
played in this ploy to get your money.
Mind you, the largest percentage of
these ads are promoting a perfectly list-
enable platter depending on individual
musical tastes. Some are not!

I have read promotional material of
certain artists that I would be willing to
bet my last dime fraudulently fabricated
ninety percent of what's included. Of
course, there would be no easy way of
proving this; thus my decision to not
name the most guilty of this small group
of dreamers. Even if it happened to be
true that Joe Blow did actually play for
King Fat of Fresno, chances are there
was no return hooking!!

The first time it becomes apparent
that this person is not as great as their
publicity indicates is that first time the
alleged virgin vynil is placed on your
turntable. A few small blips and bleeps
can be forgiven and even forgotten when
it happens in a live performance. When
it's on a record album to follow you
around for the rest of your career...don’t
you think it's worth a second take?

Above all, I implore you, when you
record, please use the CORRECT
melody notes and atleast CORRECT
harmony. It's much more pleasing to
hear something played simply and
correctly rather than a complicated
arrangement played with incorrect
notes and wrong harmony.

What this all means is very simple.
Do your homework. Don't ask your
audience to accept an inferior perfor-
mance in concert or on a record, when
you are capable of giving them more. lf
you can't give more, don’t perform.
Don't be one of those who has money
(or a rich backer) and goes out and rents
an auditorium....gives a concert, and
falls on his backside.

Don’t be one of those who has a lot
of guts and a few grand and puts out a
record album not worthy of use as a
frisbee off the Golden Gate Bridge.
Just remember that if you have to
feed your own ego by producing infe-
rior presentations to fleece the
audience, maybe you should take up
golf.

Don’t get me wrong. There are inde-

pendently produced concerts and record
albums that are quite fine. The ones I am
speaking of are the ones that are not
worth the cardboard the ticket is printed
on....not worth the postage to mail the
album.
What troubles me is that a great per-
centage of these injustices can be
taken care of, if the artists are willing.
They can be a little more considerate
of their audience. They can preparea
little more. Rhinestones on your shoe
heels and sparkling dinner jackets
does not make you an ARTIST.
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TABER AND TOOTSIE—Akron Civic Theatre Organist Bill Taber is shown

with Vincent Morvatz, local impersonator, who appeared in the Tootsie Look
Alike contest presented recently at Civic,
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Tabor Goes French!!
Bill Taber, Brecksville, Ohio orga-

nist/technician, has purchased the three
manual French-style Wurlitzer console
from the Avalon Theatre in Milwaukee,
Wisc., and will use it with his residence
instrument. A larger console will be
secured for the Avalon organ, it was
learned. Taber plans to pick up the sin-
gle stop rail keydesk in April.
NENNERERRERERERNEEERRY
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responsible for keeping theatre organ
installations alive and well, deserves
high commendation.

His voluminous silent film collection
continues to have added to it synchro-
nous "live” film scores by various artists.
He has sought out still-living artists who
played films in the silent era—piano and
organ. He has some films recorded by
several name organists—Gaylord Car-
ter, Mike Ohman, David Reese, etc. His
presentations include slide/.sound intro-
ductions with original titles, old time
movie posters, and some original adver-
tising slides from back when a new Hup-
mobile cost only $850.

Organist Blaine Gale, of Sandy,
Utah, has played numerous programs
and recorded many films for Dr.
Hansen. "This man is an energetic, self-
less individual whose efforts follow his
genuine affection for theatre organ and
the art of silent film playing,” Gale said.

Dendy Wurlitzer
Awaits New Home

One of Australia’s most famous Wur-
litzers, the 3/15 installed in the Dendy
Theatre,at Brighton, a suburb of Mel-
bourne, reportedly has been exhumed
from its chambers and put in storage. It
will be re-installed in a new shopping-
/theatre complex, apparently on the site
of the original Dendy. The instrument
was originally installed in the Melbourne
Capitol Theatre.

KlMBALL—from Page 1

teaching as well as entertainment,
although he noted that Pacific Theatres
was pleased the Kimball will remain in
the area and be heard by the general
public.

He also told those present that he and
Cliff Schwander have been friends for
many years and then recalled his associ-
ation with several well known theatre
instruments.

He said that during his tenure at the
San Francisco Orpheum Theatre there
was an organist at the console every
Friday and Saturday night. "It was a fine
organ,” he added.

He also was the man responsible for
selling the four manual Wurlitzer in
Santa Barbara's Granada Theatre to
Dr.Orrin Hostetter of Pasadena. The
organ is installed in his residence.

It was also recalled by the Pacific
official that he used to pull pipes for the
late Henry Murtaugh at the Los Angeles
Orpheum whenever a cipher occurred.
"[ was always in the theatre when Henry
was playing and whenever a cipher
occurred, which wasn't often, [ would
note Henry’s action at the console and
take off for the chamber in which the
cipher was occurring. | usually was able
to find the trouble and correct it without
too much delay,” he recalled.

The Kimball will be removed from its
present storage location, the scene dock
of the Hollyood Pacific Theatre, and
taken to the cavernous warehouse of
Standard Industries in LaMirada, which
is owned by Ross Reed, Vice-President
of LATOS.

A moving date has not been set.

Windy City House
Getting Organ

Chicago’s Gateway Theatre is getting
another organ! Dennis Wolkowic is
installing the instrument and is interested
in securing help with the project, it was
reported in the February issue of VOX
CATOE, the official newlsetter of Chi-
cago Area Chapter ATQOS,

CARNEGIE—from Page 1

remained to have a playable instrument.
He rebuilt the damaged console and
connected it to the Hall Wurlitzer in
Carnegie Cinema. It will now be
removed.

According to Schwing, the current
fracus started over storage of the Cla-
ridge pipe organ by New York Theatre
Organ Society. The club removed all of
the organ but left a grand piano. Prior to
Thanksgiving, Geffen asked that it be
removed because he was planning o
convert the storage area to an art
gallery.

Movers were called, but three days
elapsed before they arrived to take the
piano away. When they went to the stor-
age area to get it, they found the piano
had been "Crow-Barred” apart and was
totally destroyed.

Schwing related that he and Erwin
were furious and objected to the owner,
He, in turn, became furious, and as a
result the police were called. Shwing and
Erwin were put out of the theatre.

Between Thanksgiving and approxi-
mately one month ago, the two men did
manage to check on the condition of the
organs and other items. Al this time they
learned that the theatre owner and some
members of New York Theatre Organ
Society had been in communication.

In the meantime Carnegie Cinema
had become a first run film house, which
did away with the repertoire format that,
it is believed, permitted silent film pres-
entations. This, however, has not been
confirmed.

From this point on all issues become
clouded. It appears that Geffin has
changed his mind about demanding
removal of all organs and will permit the
Hall Wourlitzer to remain—or—
possibly, had intended that only the
Raobert-Morton would be removed.

Both Erwin and Schwing have no idea
regarding the communication between

Carter Puts
More On Film

During the final week of February
Gaylord Carter was hard at work at the
console of the Sargent/Stark Wurlitzer
in Hollywood, Calif., recording three
films. The master silent film accompa-
nist scored and played Lon chaney's
The Hunchback of Notre Dame for Kil-
lian Shows, Inc., and Chaney’s Shad-
ows, plus a short subject, Battle of the
Century, for Blalck Hawk Films. The
sound track organ music will be added to
the films.

bssssssssvnaassaa~a~aa~~d
Geffen and NYTOS. They both say the

entire situation—retention of the Hall
Whurlitzer and its future care and use—
must await announcement clalrification.

The only thing they are certain of—
they will no longer administer the Hall
instrument for ATOS National, and will
not return to Carnegie Cinema.

CIRCUIT

—from Page One

Centres average a few hours drive apart,
with major airports at the beginning and
end of the circuit.

The concert centres are now acting
upon these invitations by initiating con-
tractual discussions with the artists who
have been informed they are invited.
Each centre makes its own agreement
independently with the artist for the date
agreed by the circuit.

At the present time, both artists and
centres are satisfied with the arrange-
ment and are anxious to bind agree-
ments. It is expected a final schedule will
be disclosed when details are firm.

Information regarding formation of
concert circuits may be obtained from
John H. Robson, 7 Theresa Crescent,
Apt.12, Kingston, Ontario, Canada
K7K 4G2.

Osborne Heard On Two Wurlitzers On LP

by Ralph Beaudry
MOONGLOW —Eddie Osborne plays two Wurlitzers...Crystal Records #3008

"Yes, the Wonder Boy of the Wide Open Wurlitzer is back. And audiophiles and theatre
organ enthusiasts everywhere are fastening their seat belts for another super-sonic romp, the likes
of which hasn't been heard since the echoes of Eddie’s last album...quit ricocheting off the
nation’s living room walls. This time Eddie Osborn is belting the bejeezes oul of a Wurlitzer that
has been custom built for his particular brand of hoof-and-hand viruosity.”

So wrote Ben Hall in the liner notes for Fabulous Eddie, Again! way back in the middle 50s.
Here's the oldest "new" recording you'll ever see reviewed! [t's new because it's just available
from Organ Lit Foundalion (see below).

The record features nine numbers played on Huck's Replica studio organ (now in Arden Pipes
and Pizza in Sacramento) and six seleclions from the earlier Osborn album recorded at Chicago’s
Hub Rink.

The new jacket notes are somewhat misleading—the Huck organ was only a 4/23 when these
numbers were recorded and the Hub Rink Wurli was actually a 2/8. Out of the Huck organ’s 23
ranks, 13 were reeds (including both a Musetle and a Krumet!) This is the key to Eddie’s unique
registration—he plays the reeds singly and in combinalion both trems on and off and in every
octave on both the keyboards and pedals!

Now, how the British got hold of the tapes we haven't quite figured out (although Concert
Recording is eredited) as Replica albums have been complelely unavailable since Bill Huck died
many years ago. In any case, this album is in stereo (the original releases were mono) and now |
can stop worrying about wearing out those originals!

One nagging problem is how come both organs sound almost identical. It must be Eddie’s
registration (as noted above) but neither organ could be labeled a screamer—reedy and brassy,
yes! Every number is a toe-tapping delight (how could they possibly have called the album
Moonglow except that is the title of one of the seleclions). Even September Song comes out witha
bounce! We could list all the titles but why bother when each is a gem—this is truly Happy Organ
Time and features all the variety you could ask for from El Cumbanchero to Tuxedo Junction to
Baby Face.

It’s almost 25 happy minules each side and, by the time it gets to the Hot Toddy closer, if you
aren't a confirmed Osborn fan you'd best check with your MD to see if you're still functioning!

Order from Organ Literature Fondation, 45 Norfolk Road, Braintree, Mas 02184 at $7 per
copy plus $1.50 postage,

—The Console 5 March 1984 —







