Theatre Organ Is
Heard First Time

If the organ buffs who are instal-
ling it have their way, the Wurlitzer
hybrid being erected in Oakland’s
Grand Lake Theatre will be heard
by ATOS National Convention

Bartn Set For Ebell

Los Angeles Theatre Organ Society will definitely start installation
of its 3/12 Barton theatre pipe organ in the Wilsire Ebell Theatre
early in February. This will be in accordance with terms of a contract
signed between LATOS and the theatre’s owners. Money for the
installation work, which will be done by Crome Organ Company of
Los Angeles, will be available from two sources: The% 12,500 pledge
made by Burton A. Burton, Baranger Studio owner, when he donated
the instrument to LATOS, and a matching amount which will be
raised by the Society. Burton's pledged amount is conditioned on the
¥

goers next July. The installation has
progressed to the point where six
ranks were played for the first time
Decémber 7th late in the evening.

WHEREVER OREANS ARE PLATED AND NEARD, THE CONSOLE IS READ
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MYSTERY CONSOLE ON CARD—Blll and Irene Wright used this
photo on their Christmas greeting card—and started tongues wagging
with the question: "Whose console is this?” An explanation was given
by Wright which is published elsewhere in this issue.

CHICAGO THEATRE OK'D
FOR LANDMARK STATUS

Latest action affecting the current campaign to save Chicago's great,
omate movie palace, the Chicago Theatre from demolition, was taken by
the City Landmark Preservation Panel on December 7th. The group
unanimously recommended to the Chicago City Council that it give the
structure and adjoining Page Building landmark status.

A spokesman for Plitt Theatres, Inc., one of the owners of both buildings,
said, however, that if the city wants to preserve them as landmarks it i

going to have to buy them for an estimated %32 .8 million.
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East Coast Venues Keep Artist Under Wraps,

Every now and then the thea-
tre organ world suddenly hearr
of a new and exciting artist. This
has happened at least twice dur-
ing 1982 with the discovery of
Phil Silberhorn and up and com~
ing Jeff Weiler, both of whom
blossomed out of a background of
first being heard in their home
localities and subsequently mak-
ing appearances elsewhere that
brought each acclaim for excep-
tional performances.

Almost unheard of is re-
discovery of an artist who once
became tagged erroneously as not
being good through an unfortunate
set of circumstances. But there is
one who, because of his love for the
theatre organ, was determined to be
heard and has become one of the
best—at least along the eastern
seaboard.

This artist was born in San
Diego, Calif., and in his teens won a
scholarship to the Peabody Conser-

like sum being secured.

Already in action to build the
$12,500 matching amount,
Society board members had col-
lected over $1,000 in cash dona-
tions at the close of January 3rd and
had firm pledges in hand for much
more,

The move to place the Barton in
Wilshire Ebell Theatre was decided
by LATOS Board during a five and
one-half hour meeting Sunday, Jan-
uary 2nd at the home of Vice-
Chairman Ralph Sargent.

Project Failure

Following donation of all organ
items from Baranger Studic in
October 1981, LATOS entered
into a contract with Wilshire Ebell
early the next year to remove the
Robert-Morton residence organ
that was installed in the theatre and
replace it with the Barton.

Unfortunately the political and
financial conditions of the Society
deteriorated to the point where it
was no longer feasible for club offi-
cials to effect installation of the
instrument. There followed a period
during which suggestions were
made to sell the Barton; donate it to
another ATOS unit, as the LA
group had given away its 4/26
Marr & Colton several years prior;
and finally a more concrete sugges-
tion was the donation to Variety
Arts in downtown Los Angeles.

With the Barton out of the way,
club officials reasoned they then
could tap the large Cook/Power
Trust, purchase a Wurlitzer and use
the balance of the trust fund, if
necessary, to erect the instrument in
the Wilshire Ebell Theatre.

This idea was contrary to think-
ing of other members who had
expressed the opinion tha. the trust
fund should be held until LATOS
could find and purchase a large
Wourlitzer and locate it in a building
that could be converted into a con-

Continued on Page 15
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vatory. He never returned to the
west coast after graduating and
started buiding a name in the thea-
tre organ world. Then he was
named one of the featured artists for
an ATOS convention. Just prior to
playing the program he had a
mishap and injured his leg. And to
add to his misery, someone had
sabotaged the organ he was sche-
duled to play. His concert, as a
result of the two incidents, was
Continued on Page 21
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SPECIFY PROJECT
ON CHECKS

Donations for the Barton
Organ Project when paid by
check or money order should be
made out to Los Angeles Theatre
Organ Society with the notation
on the explanation line, or in the
lower left-hand corner of the
check Barton Theatre Organ
Installation Project. This will
insure that the amount is depos-
ited in the independent bank
account and will be used exclu-
sively for the installation work.

Shea’s Console
Shuffles to Buffalo

After its long stay in Southern
California, the console for Shea's
Theatre Wurlitzer finally shuffled
off to Buffalo, New York on Wed-
nesday, December 15th. Theatre
officials called Ken Crome, owner
of Crome Organ Company, Los
Angeles, to commend him on the
job he did on the keydesk. "They
expressed their complete satisfac-
tion with it and said its return will be
acknowledged in a formal
reception.

Ledwon Is L. A.’s

Busiest Performer

With two or three shows a day at
Los Angeles’ mammoth Shrine
Auditorium, playing the prologue
and with the orchestra for Radio
City Music Hall's West Coast ver-
sion of their Christmas Spectacular,
you'd think an organist had enough
to keep him busy. Not so with John
Ledwon.

In his spare time he has been
featured at the Orpheum Theatre’s
3/13 Wurlitzer. On December 8th
he played Christmas carols for Met-
ropolitan Theatre’s annual senior
citizens show, and on the 14th he
repeated the chore for the May
Company employee’s Christmas
party in the theatre.

On the two mornings he soloed
the Orpheumn Wurlitzer, he had to
leave that bench and get to the
Shrine within minutes to start play-
ing the pre-show recital while the
audience entered the Auditorium.

Newspaper scribes apparently
believe every organ is a Wurlitzer.
The Los Angeles Times reviewer
writing about the Music Hall show
called the Shrine instrument just
that! Several days later one of their

Continued on Page 3




The Yamaha Electone 7000 does everything. But applaud.

It started as a hobby. Something to do at night and on the weekends.
But now, playing the organ is a passion.

You've gotten pretty good. More than good. Nearly professional. And
now you're ready for a new organ. One that will help you perform better
than ever.

You're ready for the Yamaha Electone 7000 —the most sophisticated
“orchestra” in the world. That's right —it's more than an organ.

Thanks to Yamaha’s state-of-the-art technology, the Electone 7000
reproduces the most authentic orchestral sounds. Never before has a
rhythm unit allowed you to program up to 256 bars of percussion
accompaniment —complete with break variations. And the advanced
preset system offers unbelievable versatility, including the ability to change
from a jazz sound to shimmering strings, to a full theatre organ—to any of
your favorites with just the touch of a button.

Play an Electone 7000 for yourself at your Yamaha dealer. Today.

It performs so well, you will, too. Then the applause will be automatic.

For more information see your local Yamaha dealer or write:
Keyboard Division, Yamaha International Corporation, PO. Box 6600,
Buena Park, CA 90622.

YAMAHA



HAPPY THEATRE STAFF—Roseway Theatre
staffers, left to right, seated, David Evans and Dave
Jones, standing, Carl Gregorius, Stan Cass and
Terry Robson donned their formal red and black
jackets, bow ties and formal trousers for this photo
which was then used on the greeting card repro-
duced above. It is unique for a theatre to prepare
such a greeting for friends and patrons of the Por-
tland, Oregon theatre. In addition, three of the

theatre’s organists recorded the Robert-Morton

 Hol
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organ which is available in cassette for $3 from the
Roseway Theatre, 7229 NE Sandy Blvd., Por-
tland, Oregon 97213. Organman Terry Robson
has been busy in the Morton left chamber redoing
windlines in PVC and making provision to add
more ranks to the instrument. He recently com-
pleted rewinding the right chamber in the plastic
pipe and noted it presents a much neater appear-
ance and is easy to install.

Lew Williams Plays Swiss
Woaurlitzer In High School

Lew Williams, Phoenix, Arizona organist, recently toured Great
Britain on a concert schedule and also flew to Geneva, Switzerland
where he presented a program on the Wurlitzer that was recently
imported from England and is the only instrument of this builder to be

found in the country.

"Geneva is somewhat of an old
stomping ground for me,” Williams
noted. "I spent the 1975-76 year
there, studying Organ, Improvisa-
tion and Counterpoint at the Conse-
rvatorie de Musique with Pierre
Segond. He was a pupil of Marcel
Dupre’ and winner of the First Prize
in Organ in 1939 from the Paris
Conservatoire, an honor he shared
with classmate Jehan Alain.”

The instrument was formerly in
the Granada, Clapham Junction,
London, is now installed in a high
school auditorium in the Geneva
suburb of Conches. It speaks from
behind the motion picture screen
into a 300-seat room with bleacher-
type seating.

"The organ console occupies
stage right, while the original grand
piano is at stage left. This is one of
those English eight-rankers with
Post Horn and Sax, and it sounds
much larger than it really is,” Willi-
ams explained. He also added that
a new solid state combination has
been wired in which comprises 15
general combinations with 15
memories!

"Swiss touches added to the
instrument include a set of Swiss
Bells, which were not operating
when I played, and a Cow (!) effect,
which is most realistic,” he said.

It was a bit unnervisng to
announce all selections and demo
the organ in French!" he continued.

The organ was brought into the
country by Swiss-born, English-
educated Geneva businessman
Jacques Jonneret. He attended

British schools and always remem-
bered the broadcasts of Maclean,
Torch, Dixon and other artists, and

from that experience always
dreamed of bringing a Wurlitzer to
his country.

Williams declared that he was
most pleased to see several classical
organists attend his concert. "Even
Guy Bovet, a well-known Swiss
organist in AGO circles, is report-
edly quite excited about the
Wurlitzer.”

Four Concerts In UK.

His British tour comprised four
concerts. They were played on the
3/19 Wourlitzer at Thursford
Museum, the 4/15 Christie at the
Top Rank Club (formerly the
Regal, Edmonton), the 3/19 Wur-
litzer at the Les Rawle residence,
and the 3/9 Christie in Tony Man-
ning’s Studio at Farnborough.

"The Thursford organ has a
beautiful sound and is immaculately
maintained. The Edmonton Chris-
tie, of course, is Torch’s old organ
and has the same fire and snap that
characterized his old recordings,
although the Tibias are now more
American sounding. The Christie
metal Tibia, which was removed in
the 1940s is stored in the organ
chamber and there is talk that it
might be put back one day.

"Les Rawle's home installation
has a completely American sound,
and audiences there for 'club night’
are always warm and spontaneous.
The Tony Manning instrument also
has a great deal of brilliance to it,
and | now understand through
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LEW WILLIAMS at the 4/15
Christie of the Regal Edmonton,
North London. His Torch stylings
on the Torch favourite organ
came off well.

friends that it has been sold and will
be moved,” Williams said.

While in London he also saw the
former Trocadero 4/21 Wurlitzer,
and the BBC Compton which he
was able to play. "It dates from
about 1935 and was opened by Dr.
George Thalben-Ball, now Sir
George,” he added. "It is in fine
condition and has a robust charac-
ter to it, though sadly it is now sel-
dom used.”

Ledwon Busy
Continued from Page 1
feature columnists, Jack Smith
noted the following: "The Nativity
ends with the theatre's great Wur-
litzer adding its thunder to the
orchestra’s triumphant rendition of
Hark the Herald Angels Sing. It
must have filled every breast and
made every backbone vibrate like a
bowstring.”

The cause of the "filling and
vibrating”, of course, is the Shrine's
4/73 Moller concert organ!

SMOOTH
ELECTION

It was a beautitul Fall/Winter
day in sunny Southern California.
And in the town of Bell, at Bell
Friends Church, the members of
Los Angeles Theatre Organ
Society were gathered to decide
who would lead them in 1983.

Their newsletter, The Organ Log
hinted that all was not well within
the unit and that possibly the Mafia
type, who wasted three solid hours
of rhetoric and hate at the Sep-
tember General Meeting might
make an attempt to reject the pro-
posed slate of officers.

Members filed in. The Mafioso
suspects were 'haloed’ in smiling
positivism. Unlike the San Gabriel
session, there was no one in police
uniform—nor usher guards down
front to ward off violence of any
kind.

Outgoing Chairman Frank Bab-
bitt opened the meeting. He spoke
at length about his term, and, so it
appeared to some, managed to
squeeze in a bit of electioneering for
Don Wallace, who was running
again for the post of Program
Chairman.

After various reports, the nomi-
nating committee’s slate was read.
Then the floor was thrown open for
other naominations.

Steve Ross, one of the nominat-
ing committee, got up and added
the names of Ralph Sargent (for
vice chairman), and Ralph Beaudry
(for treasurer).

Just as a move was made to close
the nominations, another member
of the nominating committee, Cha-
rles Zimmerman stood up and
named Ray Thursby for the posi-
tion of program director

Ross Reed, the member who is
currently storing LATOS" Barton
organ that is due to go into Wilshire
Ebell Theatre, was also nominated
for the office of vice chairman.

From there the vote was taken
and two members tabulated the
results. When they were nearing the
end, Don Wallace, who had been
observing the count, handed his
papers to someone and left for
home without awaiting the final
announcement.

Only two named on the nomina-
tion slate, Patty Skelding and Peter
Crotty were voted in as secretary
and technical director respectively.
Sargent, Beaudry and Thursby
were elected by sizeable majorities.

ALL GAL DEAL

Something new is organ presen-
tations will be made by Sierra Chap-
ter ATOS on April 10th. It is
announced that Women Organists
of the unit will present a free con-
cert, 2pm at Arden Pipes and Pizza
in Sacramento. This is believed to
be the first time an all-feminine pro-
gram has been scheduled—
anywhere!

The Console — Page 3
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Much traveled Frank Olsen has
played a delightful concert tour here
and visitted Ron Curtis’ excellent
studio with its three Compton pipe
organs; East Kilbride, Scotland,
with its 2/10 Wurlitzer; Louth
Town Hall with its dinky 2/5
Compton—which really tickled
Frank's fancy, he told me. He has
even broadcast this mite for the
BBC radio, and noted the sixth rank
of the instrument is the building
itself. The acoustics make it sound
really big. It was rescued from a
Grimsby cinema.

He will be playing the same
venues again next year from Sep-
tember onwards and in addition the
studio of Arthur Russell at Great

DRAFTY —Kilt-clad Dr. Ed
Mullins with Frank Olsen in
Glasgow, Scotland.

Malvern, in beautiful Worcester-
shire. The organ there is the Ex-
Odeon Kingston Compton, greatly
enlarged by the addition of a
Nicholson organ and piano. It's a
popular venue for concerts. Olsen
thoroughly enjoys coming over
each year and was thrilled to get a
standing ovation—very rare over
here.

Staying with Olsen has been a
friend, Dr. Ed Mullins. He was in
the Royal Circle at Edmonton
Regal and wouldn’t have missed
seeing Torch's favourite mount for
anything. It was nice seeing him
again at least for a short time. He
was dashing off to see organs in
Scotland and trying to drink a hur-
ried cup of coffee at the Regal tea
bar, meet Carlo Curley and make
notes of what | was suggesting he
shouldn’t miss in Edinburgh.

English Cinema Coffee has to be
tasted to be believed! It's possibly
made from oil droppings of the
blowers of organs.

So now we are recovering after
the whirl-wind tour and looking for-
ward to the great Ena Baga coming
back to Margate’'s Dreamland to
play a silent film special, Son of the
Sheik which starred Rudolph
Valentino. The Dreamland's 4/19
Compton-Noterman, the latter

Page 4 — The Console

tie Beeb, our nickname for the huge
state-owned radio and television
station, the BBC are celebrating
their 60th birthday and a special
theatre organ programme was pres-
ented on the regular weekly Orga-

"UNHOLY THREE"—Left to right: Dr. Ed Mullins, Console feature
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writer, Lew Williams and lan Dalgliesh, Console British Editor at
Williams’ concert Sept. 26 at Regal Edmonton.
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being 13 ranks, was no stranger to
silent film fare. It was incorporated
by Compton in 1935 rebuild for the
new Dreamland Cinema opened by
Lewis (Jerry) Gerard, now of Santa
Barbara, Calif. He's a talented
organist whom we lost to you.

Ed Mullins got to try this organ
during a two-day trip to the Kent
coast area.

I got told off from a reader, Fred-
erick W. Schamu of Liverpool,
New York, for saying our organists
play too many medleys. He saw
Ernest Broadbent playing—and he
played medleys. Yes, Mr. Schamu,
there are medleys and medleys.
Over here it's become a boring
thing and I can assure you there is
too much of it. | have seen entire
concerts made of medleys. That's
not right. How can one expect to
hear beautiful ballads, or an over-
ture all played in medley form? All
the time. No thanks. Mr. Broadbent
is a whizz, a fantastic player, and
can construct a medley well. It's an
art form in itself. Ask other orga-
nists. We DO get too much of it
over here,

RECORD NEWS

On the record front sadly I can
report the demise of EMI’s nostal-
gia label World Records. | had told
you about issues by Foort, Mac.
pherson, Torch and Maclean, the
latest was to have been Harold
Ramsay. A pity. But Decca have
great news for us as they are about
to issue a superb LP of golden 78's
featuring Dixon, Foort, Porter-
Brown, Finch and Dudley Beavan.
We can’t wait!

The Torch items are his last on a
Wurlitzer—the Opera House,
Blackpool. It will be a nice Christ-
mas present!

Decca say if it's a hit—and it
should be as ['ve seen the titles and
organs used—they will issue more
theatre organ items.

Also on the nostalgia front, Aun-

nist Entertains. Hosted by Nigel
Ogden, we heard Reginald Foort at
the original BBC theatre organ—
the bombed out Compton 4/25—
Sandy Macpherson, Dudley
Beaven, Dudley Savage, Reginald
Dixon, Gerald Shaw, George
Blackmore and Robin Richmond
on organs such as the ABC Royal
Plymouth, Tower Blackpool,
Odeon Leicester Square, the Moller
5/27—Blackmore played its fare-
well here—and Robin Richmond at
the present BBC Theatre Mark 111,
the 3/13 Wurlitzer that came from
the Empress Ballroom, Blackpool.

A super hroadcast it was.

Just to add another concert to our
simply hectic schedule of organ
ramblings, I simply could not miss
seeing one of my favourite
Christies—the Regal Edmonton,
North London, the favourite mount
of Sid Torch. It was played by your
Lew Williams. | had heard him on
tapes from an old friend, Geoff Pat-
erson, years ago and was amazed
how well Mr. Williams played like
Torch. The thing was—could he
sound as well as himself? Yes, he

Continued on Page 20
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Sforzando Librarian Looking
For Someone To Take Over
Music Club Operation

E. A Rawlings, who heads Sforzando Organ Music Club, is inter-
ested in finding someone to take over operation of the internationally
famous tape organization since he has reached the age where he feels
he may have to relinquish the post. As the founder of the group, he is
interested in seeing it carried on. The founding was way back in
1953, although his love of the theatre organ started many years prior

to that time.

"It all began in the twenties when
a local theatre announced it would
install a Wurlitzer pipe organ,” he
recalls. "For an impressionable tee-
nager watching the installation, it
turned out to be a monster of a
music maker. Y

"When the wind was turned on
for the first time, | was there and
perhaps became the first organ
music enthusiast in Canada. For the
then exhorbitant cost of ten dollars
per hour, and because of that cost,
only one hour per month, I learned
to drive the behemoth. Not only
that. I found out how the machine
worked and eventually persuaded
the manager to let me do the main-
tenance. Thus a true love deve-
loped that has endured through
these past sixty years.”

From this beginning he eventu-
ally played through a reed organ,
tracker organ and finally ended up
with a Hook & Hastings four man-
ual console and a slightly extended
(unified?) eight ranks. " As all organ
lovers find out, the care and feeding
of such monsters in the home takes
up too much time. And trouble.

"Discords from crossed wiring
and poorly tuned pipes rival the dis-
cord of family members who simply
can't appreciate a good thing. 1
gave in and purchased the first
Hammond Solovox and Nova-
chord. They are not the same. One
exchanges harmony in the family
for the lack of it in the music.”

Rawlings didn't give up. In
1953, almost at the birth of ATOE,
he placed a note in The Tibia, then
the official publication of the young
organization, asking other enthusi-
asts to exchange organ tapes. "The
response wasn't exactly over-

whelming, but I did visit the half

dozen people in the eastern U, S.
who replied. The result was the for-
mation of Sforzando Organ Music
Club.”

At first tapes were exchanged
full-track mode, then in half-track
stereo, later in the four-track mode
and now almost completely in
cassette format. "Strangely
enough,” Rawlings notes, "each
change seems to have improved the
quality of the final result.”

There are over 2,000 tapes on
the shelves. A catalogue is pub-
lished so that members can pick out
tapes they desire. Almost every
prominent organist in America,
Great Britain, Canada and Austra-
lia has at least one tape in the
library. And every make of organ,
pipe or electronic is also
represented.

For the nostalgia crowd Sfor-
zando has every 78rpm disc of
organ music on tape, plus every
known radio program transcription
of theatre organ music.

Who Will Take Over?

"There are other goodies that
delight the heart of the old-timer.
And1have become one of those. At
the ripe old age of 75, | fear that this
volunteer effort can’t go on much
longer. Who then will take over this
wonderful collection? Partly in
order to avoid the inevitable "Why
didn't somebody tell us?’ and partly
to avoid these marvellous record-
ings going down the proverbial
drain.”

The cost of operation is mostly
for postage. Members receive the
programs on loan and copy them if
they wish. Mailers are provided for
tape returns. Tapes are mailed con-

Continued to Page 22
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ERNIE RAWLINGS answering members’ letters. Part of the exten-

sive Sforzando tape library is seen in background.

JUST LIKE THE OLD DAYS—The;;:‘: m;rquees of the twenties

and thirties many times sported the names of resident organists. The
practice went out of fashion when talkies took over. Jerry Nagano,
west coast organist, re-lived the golden age period recently when he
played a concert at the Ohio Theatre in Columbus. His name was in
lights on the front panel of the theatres attractive marquee,

Weiler Rides Modern Broom Stick
To Present Four Spooky Shows

by Martin Meier
It seems every profession has its busy sessions and for many Thea-
tre Organists, Halloween is their busiest. This is certainly true for Jeff
Weiler of Cedar Rapids, lowa this last spooky week of October. Jeff
played four showings of The Phantom of the Opera in three different
cities (as much as 900 miles away from one another) on three

consecutive days!

Jeft's long Halloween weekend
began on Friday evening with two
showings of The Phantom at the
Capitol Theatre in Davenport,
sponsored by Quad City Area
Chapter ATOS. After the midnight
showing in Davenport, Jeff drove to
Cedar Rapids, caught two hours of
sleep and boarded one of the mod-
ern broomsticks and flew to Colo-
rado Springs, Colorado.

Saturday night Jeff played at the
Colorado Springs City Auditorium
for Pikes Peak Area Chapter
ATOS. Finally on Sunday evening,
Halloween night itself, he played
the 4/20 Wurlitzer at the Denver
Paramount for an enthusiastic
crowd of Phantom lovers.

The young organist has arranged
his own score for the film and plans
to write more music and accom-
pany other full-length silent photo-
plays in the near future. Jeff feels
movie playing is his ‘niche’ in the
theatre organ scene and prefers to
leave the concert playing to the
masses of other theatre organists.

The Denver Paramount man-
agement was so impressed with
Weiler's playing that they hope to
bring him back on Lon Chaney's
100th birthday anniversary— April
1, 1983—as well as next
Halloween.

Organist Weiler is presently
earning his doctorate in music at
Northwestern University in Evan-
ston, Illinois, and is a student of
famed theatre organist, Lee Erwin.

It's quite refreshing to find a thea-
tre organist these days such as
Weiler who approaches silent
movie accompaniment as the
serious art it was originally meant to

be. Surely this young artist will
carve a lasting name in our theatre
organ circles as a true professional.

Thompson Spooked
Embassy Crowd

Another organist who presented
The Phantom in a special showing
was Don Thompson, who last
month concluded his seven year
engagement as resident organist at
Toronto's Organ Grinder Restau-
rant. Thompson flew to Fort
Wayne, Indiana, for the perfor-
mance at the Embassy Theatre.

"It was a real drag-out spectacu-
lar,” Thompson said. "The stage
was lit in green lights. A mock-up
cemetary with tombstones and
memorials covered the area.
Spooky music was played over the
theatre sound system as the

Continued on Page 23
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