ORGAN BUFF BRINGS SILENTS TO COLLEGE—Winthrop Col-
lege had never experienced a silent film production until John
McCall, former Atlanta, Ga., organ buff, who is now Director of the
Center for Career Development at the college, convinced officials that
it would be something different and also the first time the school’s
superb AEolian-Skinner 4/68 pipe organ would be used for such a
purpose. “Lee Erwin was contacted, brought Phantom of the Opera
with him, and the show was a great success. We had an audience of
very enthusiastic students, faculty, staff, townspeople and a few
ATOSers from other regions”,McCall said. Pictured with Erwin at
the console of the AFolian-Skinner organ are, right to left, Tom
Webb, Director, Winthrop College Dinkins Student Union, John
McCall, Bobby Clark, well-known theatre organ buff, and Debbie
Bennett, Winthrop student program chairman.

PARAMOUNT ON PARADE

Music Palace Planning Coast-to-

Coast FM Show; New Disc Sells
200 Copies In Three Hours

Paramount Music Palace in Indianapolis is now in the process of setting
up a Sunday night show pre-recorded from the famed pizza emporium to be
aired coast-to-coast on FM radio with Donna Parker and Bill Vlasak
alternating at the console of the Wurlitzer organ. The announcement of the

DAVID ASHBY
FOUND DEAD
IN RESIDENCE

David Ashby, formerly of the

MANY IN FIGHT

BATTLE LINE DRAWN
TO SAVE CHICAGO;

planning was made by Robert MacNeur, Paramount manager. He noted
that full details will be released when the show has been finalized with a
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large FM station in Indianapolis.
In conjunction with the show
announcement, it was also dis-
closed that Paramount’s second
record album, £ An Evening at the
Paramount, was released
November 28th and sold 200
copies in the first three hours it had
been placed on the sales counter.
The first recording produced there
Continued on page 21

Waurlitzer Company, was found
dead in his Tampa, Florida resi-
dence November 30th. He was 39.

Originally from Indianapolis,
Indiana, David Ashby was known
for his keyboard artistry and his
travels and concerts for Wurlitzer.
He was instrumental in the design
and installation of the Mightiest
Woarlitzer located in Wurlitzer Hall
at the company’s headquarters in
DeKalb, Illinois. This large five-
manual keydesk controlled some
65 ranks of choice Wurlitzer pipes
from various famous installations of
the 1920s.

In recent months the noted orga-
nist had been employed by Central
Music Stores of Tampa in sales and
service positions. He is survived by
his parents, Mr. and Mrs. Kenneth
Ashby of Indianapolis, and his
brother Stephen, also of
Indianapolis.

From the top city government offices down to ATOS members
who want to see the famed Chicago Theatre saved from demolition, a
battle line was quickly formed when Henry G. Plitt, owner of the
structure, tossed his demolition permit bomb in November, announc-
ing a bid was being entered at City Hall for a demolition permit to raze
the Chicago Theatre and Page Building. Mayor Jane Byrne was quick
to voice opposition to the permit by calling the internationally famous
movie palace a crown jewel in our midst and the flag of our city.

Immediately bolstering her statement, more than a dozen civic leaders,

architects and historians urged city
landmark status for the 61-year-old
North Loop movie palace.
Members of the American Theatre
Organ Society and Theatre Histon-
cal Society also stepped in with
statements. In fact, it was Joseph
DuciBella, who is a member of both
organizations, who made the ongi-
nal a crown jewel in our midst
statement.

Chicago’s metropolitan daily
newspapers backed the "savers’

Continued on page 3

TWELVE YEAR ORGAN PROJECT
STOPPED FOR LACK OF EXPERT
TO OVERSEE INSTALLATION

When David L. Ring died in 1981, the 12-year Marr & Colton theatre

organ project of Toledo Area Theatre Organ Society came to a standstill
and has been virtually stalled since that time. "Without David we've come
as far as we can,” Karl Koella, chairman of the society’s restoration project
told Toledo Blade Staff Reporter Stan Lee on November 14th.

Restoration of the two organs involved began in 1969 when the society
reached an agreement with Toledo City Council to save them from the
urban renewal auction block. One was in the Rivoli Theatre, the other from
the Palace Theatre next door.

Continued on page 13

THEATRE TO
GET WURLITZER

Proctor’s Theatre in Schenec-
tady, New York, now a perform-
ing arts center, is getting a
Woaurlitzer that replaces the origi-
nal theatre organ which was sold
and removed several years ago.
The 'new’ instrument is the 3/18
and its Kimball Grand Piano for-
merly owned by Claude J. New-
man of Cottage Grove, Minn. It
was installed in Cedarhurst Bal-
Iroom. The instrument, known as
Goldie, will remain in the bal-
Iroom until the Spring or
Summer of 1983.

Bob and Jean Nienaber,
owners of Cedarhurst, are plan-
ning to install another suitable
theatre organ after Goldie’s
transplant to Schenectady. For
the past five years the organ has
been heard at Cedarhurst, and
the owners plan to continue their
policy of fine food and music with
another pipe organ.

New British Museum
Offers Organists
Concert Dates

A new British musical museum
will be opening in the Spring of
1983 and an offer has been made to
American organists to contact the
management for concert dates
when planning vacations or regular
European tours.

Turner’'s Musical Merry-Go-
Round, located approximately 80
miles from London, in the Midlands
region of Great Britain, has recently
acquired the 3m/19r Wurlitzer that
was originally installed in the Para-
mount/Odeon Cinema at
Newcastle-upon-Tyne.

The instrument will have full-time
technical maintenance, plus a per-
manent resident organist to play it
throughout the year. In addition to
the musical instruments housed in
the museum, the new venue also
will have a restaurant and feature
other activities such as tea dances,
special parties, swapmeets, plus
every other Wednesday evening
there will be top line organists in
their own concerts.

And that's where visiting orga-
nists come in. Alan Ashton, well-
known producer of theatre organ
programs over the BBC, will head
scheduling of artists. Any organists
who are planning a vacation, or

Continued on page 19

Saving Theatres
Still Ongoing Event

There are still a number of
former motion picture palaces that
are being saved from demolition
and converted into performing art
centers. In this issue two such pro-
jects are featured in picture stories.
One is the Carolina Theate in
Greensboro, North Carolina. It is
already well established as a per-
forming arts center and Lee Erwinis
currently presenting a silent film ser-
ies which runs through April 17,

Continued on page 5
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SAVE CHICAGO—
from page 1

and played up the news of impend-
ing doom of the great, ornate movie
palace. One columnist, Mike
Royxo, wrote a scathing piece
about Henry G. Plitt and his opera-
tion of the theatre that was pub-
lished in the Friday, November
19th edition of the Sun-Times. His
opening paragraph set the tenor: "'l
don't know Henry G. Plitt. I
wouldn't recognize him if | saw him.
But I'm pretty sure that if I did meet
Plitt, | wouldn’t like him.”

From that point on through the
lengthy Plittsville Folly, Royko,
who once ushered at the Chicago,
peppered his piece with sharp
barbs.

The City Club, an influential
organization, is launching a Save
The Chicago Theatre drive aimed
at marshalling widespread civic,
cultural, movie industry and public
support.

Todate there has been no word
from the Chicago Theatre Trust,
and there is no indication what role
will be taken by this group, although
past performance has been on the
side of preservationists.

Perhaps the most succinct expla-
nation of Plitt's move was described
in an editorial published in the Chi-
cago Tribune edition of November
23rd. It states:

The Chicago Theatre was
imperiled ever so briefly—and
needlessly—last week. Its
owners, Plitt Theatres and
developer Thomas Klutznick,
floated a trial balloon by
requesting a demolition permit
for the 61-year-old movie
palace. They said it could no
longer be operated profitably as
a theatre and that they wanted
to try a money-making but
unspecified real estate venture.

Their announcement not only
defied city guidelines for saving
the theatre as part of the North
Loop redevelopment project, it
offended every Chicagoan with
a sense of history or at least of
sentimentality. Breathes there
any generation that does not
have some memory of drying
tears over Mary Pickford, guf-
fawing over Jack Benny, tap-
ping toes to the music of its
legendary organ, swooning over
Frank Sinatra, or standing in
long lines for an animated Walt
Disney feature?

Mayor Byme led a contingent
of architects and civic leaders
that praised the majestic theatre
as "a crown jewel” in hearings
Thursday before the Commis-
sion on Chicago Historical and
Architectural Landmarks. The
commission, on the mayor’s tes-
timony alone, is virtually
assured of recommending to the
City Council next month that
the theatre be designated a
landmark.

As for Plitt Theatres and Mr.

HAMMOND CASTLE
HAS SILENT SHOWS

Visitors in the Gloucester, Mass.
area who happen to be there on
Fridays would do well to call Ham-
mond Museum (the big castle on
Cape Hatterras) to determine if
they are fortunate enough to have
made their trip on the evening the
huge organ will be used to accom-
pany a silent film presentation. The
shows are presented one Friday
evening each month, it has been
learned.

Leap From Waurlitzer
Causes Broken Foot

After attending the Gerald
Nagano concert at the Avalon
Theatre in Milwaukee, Organist
Tom Gnaster also went on to a
reception for the concert artist
which was held at Milwaukee's Riv-
erside Theatre. Gnaster was asked
to play the 3/13 Waurlitzer during
the reception. He obliged by play-
ing several numbers. In getting off
the console bench he lost his bal-
ance and jumped from the elevated
lift about four feet to the orchestra
floor. He suffered broken heel and
arch bones and will be on the mend
for approximately two weeks, his
doctor advised.

Sheen Goes Tech;
Now In Pianos

Organist Tom Sheen is busy
developing his technical dexterity in
Santa Ana, California. The noted
theatre organist has entered the
business world of pianos—
rebuilding and sales.

He and his partner, Kim Bunker,
have leased space in the industrial
complex located at 1251 South
Wright and have loaded the floor
with a bevy of pianofortes that are
in need of repair, restoration and
new homes.

Bill Thomson Will
Have Class, Concert

Saturday, January 8th, from
1pm through 10 to 11pm will be a
busy and highly interesting day at
San Gabriel Civic Auditorium. Bill
Thomson will hold a master class
starting at one o’clock that after-
noon, break for a champagne party
at 5:30, take time out for everyone
to have dinner, and return to the
main theatre again at 8:30 that
evening for a concert in which he
will feature both the Auditorium
Waurlitzer and his own Incredible
Yamaha EX-1.

The four-hour class will be
devoted to three fully arranged
selections at upper beginner, inter-
mediate and advanced levels. With
this will be included a complete
instruction cassette recording. One
hour will be devoted to organ regis-
trations using the electronic and
pipe organs as a basis for the con-
cepts and comparisons.

Relaxation and socializing will
follow at a private reception with the
champagne party. A two-hour
break will permit everyone to have
dinner and return to the theatre for
the concert in the special "up front’
reserved seat section. Total tariff
for the terrific time is $39.50. Tape
recorders may be used during the
Master Class sessions, but will not
be permitted in the Auditorium dur-
ing the evening concert.

Admission price to the concert
only is $8.50, senior citzens $7.50
and groups (25 or more) $7. each.

Mail orders must include self-
addressed stamped envelope with
check or money order to Bill Thom-
son Concert, P.0O.Box 3035,
Thousand Oaks, Calif. 91359.
Advance phone orders may be
made by calling (213) 346-0500 or
(805) 496-7788. Regular San
Gabriel Box Office ticket sales open
January 8 from noon on—call
(213) 248-3277.

Klutznick, their action was
immediately attacked as a ploy
to get a bigger and more profita-
ble piece of the action on the
North Loop. Specualation was
that they may have hoped either
to swap the theatre corner at
State and Lake for another par-
cel in the development area, or
to stand firm on the demolition
tactic, await landmark status
and then have the city buy or
lease the property to save it. (If
determined enough, they still
could press for demolition in
court.)

By their own estimates, the
4,000-seat theatre and adjoin-
ing Page Building are worth $32
million. Business may well be
slow just now, but there is no
exuse for abandoning the
Chicago.

While the owners may not
show the proper reverence for
this architectural gem, others
do, fortunately. One such group

is the City Club of Chicago,
which has designated a Chicago
Theatre and Movie Museum
Committee for the purpose of
studying ways to save and
improve the theatre. Animagin-
ative concept it presented at the
landmarks hearing is worth
consideration. It proposes to
bring back live entertainment in
addition to upgrading the film
offerings, to make some affor-
dable improvements to turn the
lobby into a museum and gift
shop by approaching Holly-
wood studios for donations of
money and memorabilia, to con-
duct backstage tours when the
theatre is dark, and to create a
film institute for lectures by
actors and film production
people.

This is the kind of visionary
boost the theatre, indeed all of
the Loop, needs.

]

Read It In The Console!

MAGAZINE GOES
OUT OF BUSINESS

In answer to numerous inquiries
concerning its failure to publish any
editions in the past several months,
it has been learned that Keyboard
World has ceased publication and
apparently will not be taken over by
anyone. It had been rumored the
magazine might be sold by Pub-
lisher Bill Worrall to a group inter-
ested in continuing its publication,
but this deal did not materialize.

One subscriber told The Console
that he had sent a renewal to the
publication which was returned with
the notation subscriptions were not
being taken. It was also noted a new
address was noted on the envelope
in which the check was returned.

CROTTY DONATES
FOUR MANUAL
CONSOLE

Peter Crotty, who recently donated
a portable player unit to Los
Angeles Theatre Organ Society,
has made another sizeable contri-
bution to the organization by giving
the four-manual, 80-rank Robert-
Morton console that formerly
played the large concert instrument
in Bovard Auditorium on the USC
campus in Los Angeles.

In making the donation, no res-
trictions were placed on what the
society could do with it. In the event
it cannot be utilized for any of the
society’s organ projects, it could be
sold. The console will be placed in
storage until a decision is made as
to its use.

Don Thompson Closes
Organ Grinder Career

After seven years as head orga-
nist at the Organ Grinder Restau-
rant in Toronto, Don Thompson
stepped down from the console at
the close of the Saturday,
November 27th business day and
announced his resignation. He
plans to take a Caribbean cruise
and then return to Toronto. He
owns a music store in the city and
will continue its operation.

He told The Console he does not
plan to retire from organ playing
and is open to offers from pizza
parlors. In the time he has been
associated with the Organ Grinder,
the business had increased to the
$3-million dollar figure annually.
Thompson noted that he had sold
his interest in the firm.

Craig Stevens, who was assistant
organist, has been named to suc-

ceed Thompson.
ORGAN SHUT DOWN

Los Angeles’ Orpheum Wurlit-
zer will be shut down the first of next
year for complete releathering of
the relay and switches. A 30 foot
cable will be added to the console.
The organ will be down about two
months, according to Gene Davis,
who heads the project .




Jan Dalgliesh
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Organs On Move Again

Here we are, another year with
the ever changing world of cinema
organ. The economic climate is
chilly, but prices continue to climb
to amazing levels as we have a
spate of organs changing hands and
locations.

London loses another in-theatre
job as the Kingston Granada 3/10
Wourlitzer is sold. The very beautiful
3/19 Bal 4 Special Wurlitzer that
once thrilled picturegoers at the
palatial Paramount (later Odeon)
Newcastle-upon-Tyne in northeast
England has changed hands, it is
rumoured, for £25,000 (approxi-
mately $50,000).

After long tenure at the Newcas-
tle Odeon it went into storage for a
time and eventually appeared in the
extended car sales showroom of
Derek & Revill Kitchen's in Diss at
East Anglia. Now it has been sold to
Nigel Turner who runs a successful
garden centre nursery at Harpole
near Northampton, England.

Mr. Turner has been buying up
organs—fair ground, dance hall
types, a vintage Compton Kinestra,
a 2/9 Wurlitzer from the Regent,
Brighton, which has seen a spell at
Bath Pavilion, and also a rare and
hitherto "unknown” Dutch-built
Dekker 3/15 with player unit, plus
sundry other bits.

Now the Wurliter and Dekker are
up for sale—he has found just the
right one in the 3/19 Wurlitzer.
Now building a concert hall-studio-
museum near Northampton, he has
already appointed a permanent
organ builder and resident organist
for the project.

Obviously he plans to rival the
Cushing Family smash hit collec-
tion of organs at Thursford in Nor-
folk. Cushing’s star attraction is
guess what??? The identical 3/19
Wourlitzer from the Leeds Odeon, as
many of you know. A bit of rivalry
will be fun!

Another famous home studio
installation also sold is Tony and
Margaret Manning’s powerful 3/9
Christie at Farnborough in Hamp-
shire. They are retiring to the Isle of
Wight so have sold it.
BLACKPOOL STILL
ORGAN CAPITOL

Having had my holiday in Sep-
tember, up in Organ-on-Sea, other-
wise sunny Blackpool, organ
capitol of the world, we took in
about nine hours of the most fam-
ous mighty you-know-what. Hav-
ing had its massive overhaul, with
its transistor action, the Tower Bal-
Iroom organ sounds louder than
usual. The pipes "were all cleaned”
said resident Phil Kelsall, as he
explained in his dressing room.

As we chatted hoards of fans

'KING OF BLACKPOOL'—
Young Phil Kelsall pictured in
casual garb after making his
latest smash hit LP for EMI on
the Tower Ballroom 3/14
Wurlitzer.

stood in line with their copies of his
latest LP waiting to get his auto-
graph on signed photos. Like a film
star, the lad is.

His young assistant is quite
amazing, too. At the ripe old age of
18, in his second season on the hot-
test organ bench of them all, is
Nicholas Martin. How at 18 he can
remember or rather know such a
vast collection of past pop tunes and
all those different sorts of dance
tempos is a mystery to me and
others.

He is the teenyboppers’ idol at
the Tower Blackpool and had
scores of teenage girls and younger
ones running after him for auto-
graphs. | saw him play a superb
concert on a large Yamaha for the
Blackpool Keyboard Club. This is
Blackpool’s own organ club and a
superb outfit it is. I'm proud to be a
member myself.

They do it up well with a regular
newsletter and concerts by all the
best artists with no less than Phil
Kelsall as vice president and other
famous names to support them.

Martin, after his great success in
the Tower team last year, has
repeated it again this year and
made a hit with fans at the Odeon
Leicester Square in London on the
venerable Duchess five-manual
Compton. He tells me he has full
booking for concerts for the Winter
months.

This year the Tower is relieving
the Wurlitzer with a new type Ham-
mond. They are played alternate
hours, and in September the Tower
purchased a huge Compton glass
surround for the new electronic.
Immaculate, it looked totally

wrong, in my opinion, for the beau-
tiful, ornate decor of the place. In
this, simply the greatest ballroom
anywhere—high Victorian
baroque—the art deco console con-
sole surround doesn’t change
colour as it should, although it can
be made to blink on and off like
crazy. It's a stupid effect and
reminds me some of the prewar
Lafleur theatre organs we had here
in the late thirties. They were
concert-type Hammonds with a F.
H. Pride surround. Cheaper than
pipes.

Phil Kelsall chief organist at the
Tower, continues to amaze and
delight his fans with his playing. He
delivers the goods! His newest
record is in all the shopsin the U. K.
and a best seller, EMI tell me. Defi-
nitely his best so far and it has been
tooted as the best record of the year.

The Tower had copies of his LP

everywhere and on easels on the
Continued on page 18
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Blackpool Tower Ballroom is 18-
year-old Nicholas Martin. His
favourite USA stylist is Lyn

Larsen. He was destined to
become theatre organist after
hearing Reg. Dixon at the famed
ballroom, and has hope of play-
ing concerts in the U. S.
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Carolina Theatre Reopens
With Erwin Silents Production

Another theatre organ opening, or rather re-opening in a performing arts
center adds to the list of available instruments for concert and silent film
presentations. It is the Carolina Theatre in Greensboro, North Carolina,
which has been under restoration since a destructive fire July 1, 1981 that
raged through a balcony stairwell into the third floor balcony. The house
had been saved from demolition in 1976 by the United Arts Council. The
group raised $560,000 in six months and managed to keep the structure
intact.

From 1978 through mid-1981 there were many types of entertainment
in the theatre. The Carolina Film Club brought back the "golden age of
movie going’ to over 1,000 season subscribers, showing 36 films.

This ended with the fire that raged for more than three hours with
temperatures reaching 1,500 degrees. Fortunately it was confined and a
long-phased restoration plan was adopted which enabled the theatre reop-
ening in September. Even though the restoration work will be continued
until the house is completly renovated, work had reached the point where
performances could resume.

To reopen the Carolina, Lee Erwin presented the first in a series of silent
films, using the theatre’s Robert-Morton organ to accompany them, Under
the title The Silent Clowns, the series was unveiled Sunday, November
14th with The Kid starring Charlie Chaplin and Jackie Coogan. Other films
in the series are Safety Last, Dec. 26th; Steamboat Bill,Jr., Feb. 13th; The
Gold Rush, April 17th.

A recent Greensboro Jazzfest at the theatre during November drew good
response. The Film Club has again scheduled a series for the 82-83 season
which runs through June 7th.

Pictured on this and the following page are photos of the theatre as it
appears since reopening.

LEE ERWIN seated at the console of the Carolina Theatre’s Robert-
Morton organ during a rehearsal session for the presentation of his

silent film series that reopened the house following a fire in July
1981.
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SAVING THEATRES—

From page one

1983.

Another project is the Keswick
Theatre in Glenside, Pennsylvania.
This house was originally equipped
with one of the few AEolian theatre
pipe organs built by the famed firm
that manufactured residence
organs almost exclusively before
merging with the Skinner Organ
Company.

Also, as a part of the ongoing
peforming arts story there is a brief
article about the man who was the
driving force behind preservation of
two New Orleans theatres—the
Saenger and Orpheum. It was his
intense enthusiasm that caused oth-
ers to become involved in the two
projects.

See
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Guarvdina Theatre

EACH CRYSTAL IN THIS HUGE CHANDELIER was given individ-
ual hand cleaning after the Carolina Theatre fire. The organ also was
given a thorough going over by local buffs. Organist Lee Erwin
complimented them by saying, "they did a magnificent job of getting
it all restored and put back together after the fire.”

Bob Ralston Plays Pasadena Civic January 23rd
Showtime Is 2:30 pm  Ticket Information (213) 449-7360

GEORGE WRIGHT &
PARAMOUNT ORGAN '

PREMIERE

Oakland, California
Recorded Live
Nov. 7, 1981

$10 USA
$12 CANADA
POSTPAID




DOWNTOWN RESCUER

Jack Stewart Saved Two
Theatres In New Orleans

Because he had the burning desire to see downtown areas of New
Orleans saved from demoalition and/or conversion into parking lots, Jack
Stewart is the man responsible for the restoration of both the Saenger and
Orpheum Theatres.

Stewart's involvement in saving the downtown area got its start in
August 1963, when he was a teenager. The City Council was holding a
hearing on taking streetcars off Canal Street. Stewart fought to keep them,
but lost. He even picketed New Orleans Public Service Inc. offices.

His most notable undertakings—the Saenger and Orpheum—were
brought to fruition by his personal donation of maney, along with some of
that belonging to his friend and lawyer to interest moneyed people in saving
the two houses. His efforts produced an alliance that won a two-month
option from the Saenger's owners to try to put together a purchase plan for
the building.

Nothing happened, but shortly after the option lapsed, builder-developer
E. B. Breazeale bought the theatre and launched a $2 million restoration.

The Orpheum next became his interest when it was announced it would
be demolished to make way for a 480-room hotel. The theatre's owner,
All-Right Auto Parks was finally convinced by Stewart that the offer of $1
million for the property would be less than the tax breaks All-Right could get
by donating the theatre to a non-profit group. The idea worked. The
purchase offer was withdrawn and the parking lot firm donated the theatre
to the symphony.

Stewart and his attorney and co-conspirator in the project spent $1,500
and $1,000 respectively out of their own pockets to save the structure.

He explained his enthusiasm by saying—"As a kid I can remember

TWO VIEWS OF PROSCENIUM AND AUDITORIM of Carlolina
Theatre, Greensboro, N. C., display organ console with fire curtain
lowered in view above and a partial view of auditorium walls in view
on top of opposite page with console covered in orchestra pit. Color
scheme of interior is buff stonework, red marble pillars and the same
marble coloring in the proscenium cruve with ornamentation finished
in metal leaf.

going downtown in the 50s, and it was nice. I can remember going to the
Gallery Circle Theatre with a bunch of my friends... When you went
downtown, it was always something special. That was nice; that's what
cities are all over the world, and the activity is psychologically rewarding.”

As he saw buildings disappearing, he became interested in saving the
area and todate has been at least somewhat successful in stemming the tide
of demolition. He is now concerned in another part of the downtown area,
Julia Row, and will not stop until it is saved.

Organ buffs the world over have him to thank that the Saenger, home of
the Robert-Morton Company's finest installation was preserved.

Doing What Now?

"Since | was "raised’ on listening

Larsen, Elliott Disc
Simonton Wurlitzer

to Chicago radio stations’ studio
organs in the live music days, can
anyone tell me where the organists
went after those days andif they are
still living,” asks Jim Crawford of
Des Moines, lowa. The named
organists are: Ralph Waldo Emer-
son and Howard Peterson, both of
WLS; Len Salvo, WGN; and Fred
Beck, WJJD.

Lyn Larsen and Chris Elliott both
have completed their recording ses-
sions on the Simonton Grande Wur-
litzer, North Hollywood, Calif.
Larsen had his platter in the can
several weeks before Elliott, who
finished up during the last week of
November. No release dates have
been announced for either artist’s
album.






