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Each year for the Nostalgia issue an introduction is published
on the first page to set the stage for including items of interest
pertaining to the theatre pipe organ during its golden era
which was the day of the silent photoplay. The following,
excerpted from an article authored by Wolf Von Eckardt,
published in the Washington Post, February 9,1972, does not
mention the King of Instruments but it does portray the
period of the movie palace in glowing terms. The theatre pipe
organ was an integral part of the movie palace, large or
small, which has survived and will continue to recreate wher
ever it is heard in future years the magnificence of this grand
golden age.
"Though purists may still hold their noses, the Golden Age

of the movie palace was a highpoint of American
architecture.

"It is the daring, I think, that engendered the love, the
daring of the old movie palaces to realize the splendor and
dizzy luxury they crossed the ocean for. And it is the daring
that makes these gaudy temples a high point of American
architecture.

"The 300 or so truly great movie palaces across the conti
nent were built in the short span between the coming of
Prohibition and the onset of the Depression. They were built
to please, nay to exult, a massive public taste, a popular
yearning for illusion and fantasy and gaudy munificence.
And in that sense, one might say, they were far more than
"cathedrals of the motion picture". They were temples of the
people. And the people loved them.

Continued on page 3
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It started as a hobby. Something to do at night and on the weekends.
But now, playing the organ is a passion.

You've gotten pretty good. More than good. Nearly professional. And
now you're ready for a new organ. One that will help you perform better
than ever.

You're ready for the Yamaha Electone 7000—the most sophisticated
"orchestra" in the world. That's right—it's more than an organ.

Thanks to Yamaha's state-of-the-art technology, the Electone 7000
reproduces the most authentic orchestral sounds. Never before has a
rhythm unit allowed you to program up to 256 bars of percussion
accompaniment—complete with break variations. And the advanced
preset system offers unbelievable versatility including the ability to change
from a jazz sound to shimmering strings, to a full theatre organ—to any of
your favorites with just the touch of a button.

Play an Electone 7000 for yourself at your Yamaha dealer. Today.
It performs so well, you wiH, too. Then the applause will be automatic.

For more information see your local Yamaha dealer or write:
Keyboard Division, Yamaha International Corporation, EO. Box 6600,
Buena Park, CA 90622.



THIS IS NOSTALGIA —continued from page 1

"The great movie palace architects did not, of course,
create a new architecture. But with a weird inventiveness,
they created new, fantastic illusions, concocted of, stolen
from every conceivable architectural style of the past.
Nothing was sacred. They stole architectural and ornamen
tal motives with equal abandon from Romanesque Cathed
rals and Angkor Wat, from Scheherazade's boudior and
Marie Antoninette's salon.

"But it took creative daring to compose these architectural
symphonies of minarets, gazebos, trellises, arches, cherubim
and seraphim, more often than not made of genuine and
costly material—bronze and marble and real Persian tiles—
and stuffed with creditable works of art, furniture, rugs and
fixtures.

"Only a few of the old palaces have survived, though they
were solidly built, often with exquisite craftsmanship....But
the speculative builders and urban renewers are rapidly
spelling the end of even the memory of a preposterous,
gaudy, phony and beautiful part of America's greatness."

PORTLAND BUFFS

AID THEATRE IN

WURLITZER

PROJECT

Installation of a large Wurlitzer
theatre pipe organ in the Portland
Paramount Theatre, which is being
refurbished as the performing arts
center for the city, is being backed
by Portland Chapter of the Ameri
can Theatre Organ Society.

Spearheaded by Dennis Hedberg
and Joe Gray, the chapter is seek
ing support from leading perform
ing arts center and civic auditorium
executives who have been involved
in theatre organ installations and
have come to appreciate what the
addition of such an instrument does
for a community involved project.
The Portland project goes

beyond merely donation of the large
theatre pipe organ. Funds for its
installation are also included in the

offer.
The organ in question is an excel

lent Wurlitzer, one of the most fam
ous built by the North Tonawanda
firm, and much larger than the origi
nal four-manual, 20-rank Publix
No. 1 model that was installed in the
house. An organ of this magnitude
would establish Portland on par
with other cities that have accepted
donations of theatrically styled
instruments.

In soliciting written or telephonic
aid from other performing arts exec
utives, Hedberg and Gray are send
ing copies of a letter they wrote to
the Editor of the Portland Orego-
nian, leading daily, which published
it, and in which they cite a need for
having such an instrument:
"Generations of all ages who

have heard the magnificent sound
of a Wurlitzer theatre pipe organ
know it to be pure happiness. A
strong interest in theatre pipe
organs is evidenced by their inclu
sion in the performing arts com
plexes in Oakland, Calif., Wichita,

Continued on page 12

UNSUNG SING OUT—Bill Exner unwraps a special Doppel Flute
that will serve as a reminder of his association with "a great bunch"
when he is situated in his new Seattle, Washington home. The special
pipe has mounted on it a brass plaque and was handed to Exner at the
Los Angeles Orpheum Theatre Saturday morning, October 23rd.
Story and additional photos are published on page eight of this issue.

Ledwon Inked For Rockette Show;
Will Play 56 Performances
John Ledwon, well-known theatre organist and ATOS National official,

was named to play the 4/73 Shrine Auditorium Moller pipe organ with the
large orchestra that will provide music for the Radio City Music Hall
Christmas Spectacular starting November 30th and running through
December 31st.
Ledwon noted that he had to renew his American Federation of Musi

cians membership again since he had let it lapse when he became an
instructor in the city school system. Rehearsal time will be held to a
minimum, but since he has played this particular organ for many years at
Shrine family shows, he is well acquainted with it and understands the great
time lag between the two chamber areas; one chamber is located approxi
mately one-half city block away from the console.

L.A. DAILY PUBLICIZES OLD TOWN
With advertising rales as astronomical as they are today, the theatre

organ scene in general suffers commercial publicity which isn't exactly a
boon to the great instrument. But that drawback was washed out in the Los
Angeles Times edition of Friday, November 9th with the publication of a
story about Old Town Music Hall and Bill Coffman, one of the co-owners of
the revival movie theatre in El Segundo, Calif.

In its large theatre section, the newspaper devoted three of a four-column
page to the theatre and its Wurlitzer. In conjunction with the story there was
a large photo showing Coffman in front of the console.
Coffman described the organ and how it is used to accompany silent film

presentations on Friday and Saturday nights and Sunday afternoons. He
was quoted as saying—"It's a shame that Wurlitzer accompaniment
became obsolete with the invention of sound films. It really is an art in
itself."

TIME BOMBED!

Wurlitzer Company "Shocked"
By Magazine Article; Firm
Plans To Stay In Business

In response to an article headlined "Sour Note," appearing in the
October 11th issue of Time magazine, which all but buried the famous
musical instrument firm, the Wurlitzer Company has refuted the story and
noted "Wurlitzer management is shocked over Time's expression of gloom
and doom for the company."

George B. Howell, President and Chief Execuitive Officer said, "1 am
surprised and dismayed that a reputable publication like Time would center
an article around a quote out of context with resulting gross reporting
inaccuracies."

Contrary to the incorrect statements and gray pallor of the article,
Wurlitzer is right on track with its priorities of marshalling cash, reducing
costs, and introducing new products in today's difficult operating climate
for the music business.

Despite a four percent Net Worth Covenant default in September 1981,
Wulitzer has at aU times met all loan maturities on schedule. Within the past

Continued on page 37

CHICAGO
MAYBE

RAZED!

Owners of the giant Chicago
Theatre in the Loop applied Friday,
November 12, for a city permit to
demolish it and the adjacent Page
Building.
As word of the move by Plitt

Theatres, Inc. spread, vcirious
groups that have been supporting
the Chicago Theatre Trust in its
long range plan to keep the magnifi
cent structure as a performing arts

unwraps a special Doppel Flute started marshalling forces to
association with "a great bunch" stage a fight to keep the house

;le, Washington home. The special 'nt^t.
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Longhair Editor
Solves T,0. Mystery

Anthony Baglivi, Editor of The
American Organist, which is the
official publication of the American
Guild of Organists, has solved a
theatre organ mystery. The mys
tery: What was the name of the
motion picture that had a "killer
organ"? This question was asked in
the August issue of this publication.

Editor Baglivi's answer: Mr.
Dynamite, produced in 1935 by
Universal Pictures, 72 minutes run
ning time, starring Jean Dixon and
Edmund Lowe. "Edmuund Lowe
plays a detective known as Mr.
Dynamite and Jean Dixon is his
wise-cracking assistant. There is a
gun set up within the organ
chamber as described in The Con
sole. When they enter the chambers
to make this discovery, many shots
of the pipes are shown.



Charles Theobalds

and trade witnessed Jack Courtnay
play his solo on The World's First
Luminous Organ as it was billed at
the Capitol Cinema in Forest Hill,
London.

A new three-manual console had
been installed in place of the pre
vious two decker that was part of
the original organ in 1929. The
console was sited on the left side of
the pit, something rare as we know
the vast majority were to be placed
in central pit area by far the most
effective location.

Not only did the public enjoy the
event immensely, but the industry
could see a revolution tciking place
in presentation. On the 7th of
October the Plaza Stockport 11 -
rank Compton rose it triumph—the
first purpose-built organ with the
new Luminous Console, and the
next night the Princess, Dagenham,
Essex, Compton rose amidst great
applause and excitement. It
stopped the show!

Prides geared themselves up, for
Comptons had a hit to add to their
undoubted success. The Plaza Sou-
thamdpton Compton launched on
the 11th of October was equipped
with the new wonder luminous
organ, and the year ended on
December 8th at the Morden
Kinema.
Frank Mitchell and his directors

at Compton felt that such a daunt
ing task as designing these massive
surrounds was costly and time con
suming, and that the chief designer
and technical head of F. H. Pride
was a young man far better suited to
such a job. His name was Charles
Theobalds. He had already
designed a great many of the finest
theatre light fittings and equipment
for the leading circuits.
On May 1, 1933, the Compton

of the Playhouse Cinema in Wind
sor rose with a most splendid curved
affair called The Cascade. Large
sheets of curved bent glass cas
caded in each direction. Very sleek,
and well in the art deco style of the
golden era. It was a style to prove
popular for some years. Mr. Theo
balds had designed a winner, but
was not resting, obviously.
On July 31, 1933 the important

COMPTON'S 'CASCADE' design resembled closely their "Rain
bow" surround. It was a Charles Theobald creation, the second style
put out by the organ firm. This console was the 3/6 of the Odeon,
Weston-Super-Mare in Somerset.
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SLIGHTLY DIFFERENT, this Charles Theobald creation was app
lied to the 3/6 Compton of the ABC Cinema, Westover, Bourne
mouth. It became known at the ABC Style, and was built by Pride.

ABC Regal Cinema Torquay
opened and its splendid 3/11
Compton rose to reveal a most ele
gant console featuring triple curved
side pillars, plus a panel on the top
connecting the sides. Etched
engraved designs completed yet
another design from Charles Theo
balds. By now it was clear that
apart from the glass makers,
another facet had crept in—the art
of glass bending.
By now virtually every Compton

was being sold with the illuminated
surround and the two major circuits,
ABC and Gaumont-British had
selected a Theobalds design to
grace their future cinemas. The
Regal Torquay becoming the ABC
style, and Gaumont-British fol
lowed with yet another design to
become again highly popular. This
one, a variation on the ABC type,
was first seen at the Embassy
Cinema in Chadwell Heath, Essex
on May 17, 1934.
These four styles were to become

the most familiar of all designs and
were turned out in vast number at

the Clapham factory as the major
circuits went all-illuminated console

Was there room for special "one
off designs"? Most certainly agreed
Mr. Theobalds. And by now archi
tects were wanting a piece of the
action and some were found slaving
over complete consoles whilst oth

ers acted as consultants, recalls
Charles. For his specials he would
dream up an elaborate affair with a
special lighting effect stop.

Such was an order for Oscar
Deutshc's Odeon Worthing. The
name Odeon being etched into the
glasswork and equipped with an
effect called "Flame". Revolving
mirrored drums in each side pillar
illuminated with red light made for a
stunning effect, switching to a spe
cial white light made a rain or snow
fall effect.

Odeon were so pleased that it
was said this new effect was to be
reserved only for their organs. Like
many features of the fickle movie
game, it wasn't of course. Mar
gate's beautiful Dreamland Cinema
had a huge surround for its four
manual special and included the
Flame stop, and the identical con
sole turned up a couple of years
later at the Ritz Birkenhead.

Did ABC have exclusive rights to
their elegant console? Well, they
may have thought they did, but we
find Union certainly liked the style
and also a huge special was built for
the Astoria Southend.
Of the many specials perhaps the

two most outstanding from Prides
were the Theatre Royal Dublin,
with hints of the orient for this excel
lent 4/16 Compton, and the incredi
ble Plaza Worthing. Here not only
was the surround quite different
from any other type, but the horse
shoe itself was completely covered
and to round off the bench was
incorporated into the console. The
organist had to clamber over this
mountain of glasswork.

It presented an incredible sight,
one which I shall never forget
personally.

Strange that such a conservative
resort as Worthing should have two
of the most unusual designs ever.
Independent or small chains were
the largest purchasers of the special
consoles like the Havana Romford
where the standard model 3/6 &
Melotone had eye filling appeal.

HIGHLY POPULAR, the design by Charles Theobnalds for Prides
which is called the "Rainbow" is seen on the 3/6 Compton of the
State Cinema, Grays, Essex. A large number of this design were built
for Gaumont-British Cinema chain.



ODEON LIKED THEIR NAME engraved on consoles and Charles
Theobalds obliged with this etched glass creation, not especially
handsome, on the Odeon, Worthing, Sussex. Henry Wingfield is
shown on the bench. Compton eventually bought the organ back for
parts.

When Deutsch did feel he should
inslall an organ, he certainly didn't
stint on the console. Originally he
settled for the Cascade style, but
then switched to one-off designs at
Worthing, Swiss Cottage, a chro
mium framed affair and Bolton
Odeon for another special chro
mium job with a way out desgin
and, without doubt, the most fam
ous illuminated console in the
world—the beautiful Odeon Leices
ter Square keydesk designed by
Theobalds in conjunction with
Andrew Mather, one of the archi
tects of our most prestigious
cinema.

Its design reflected the splay walls
of the auditorium. Recently the
organ has undergone a further
refurbishing and happily the famous
"Hot Seat" has been overhauled
and re-installed.

Technically speaking, what was

the secret of this light show? This
lay in what was in effect a rhechani-
cally operated stage switchboard
complete with dimmers. It was a
mechanical device housed in a wire
cage and sited backstage, in the
blower room, relay room, under
stage, almost anywhere. Its electric
motor moved arms for each prim
ary colour—red, blue,and green—
and raised, lowered or held in check
the lamps of these shades.

Cleverly it had been worked out
these colours could be mixed as like
an artist's pallette. Colours could be
switched on immediately at the
command of the organist via stop
tabs coloured appropriately, in the
case of Compton organs, who
elected to do it properly, or thumb
pistons in the case of Wurlitzers.
Some other makers used switches.
Micklewrighls of Alperton, London
made the first Colour Change

Si

COLOR BRAIN—Control of console and bench color illumination
was contained in this dimmer unit designed by Prides. Looking down
into the unit, pull rods, top center, work sliding contacts of three
primary colours for dimming. Top right is slow motion gear. Lower
portion are color selector units. For its day, the unit was clever
compact version of a staige switchboard. Today's micro-chip technol
ogy would reduce this unit to matchbox proportions.

Dimmer units for Pride, but a more
compact and improved model was
designed by Theobalds. It Ccune
into use around 1935.
The stop labs controlling the sur

round in the vast majority of cases
read "Lights Off, Automatic, Red,
Blue, Green, Amber (which is Red
and Green), Orange (full Red and
Green Vz), Sky Blue (full Blue and
Green Vz), Turquoise (full Blue and
full Green), and Mauve (full Blue
and Red Vz)". This will give you an
idea just how clever it was.
On the Wurlitzer they used the

term "Cycle" instead of "Auto
matic". This of course meant by
pressing it the lights changed and
faded from one shade into another.

Cheaper manufacturers attemp
ted to list more shades but invaria
bly the trade papers found fault with
the systems.

—Continued Next Month

SCENERY ONSTAGE,
RCMH WILL XMAS,
LEDWON REPORTS

Reports that Radio City Music
Hall will not have its annual Christ
mas Show seemed incorrect
according to a report by John Led-
won, organist who will be playing
the Hall's spectacular at Los
Angeles' Shrine Civic Auditorium
starting Nov. 30th. Ledwon was in
New York City several days during
early November and visited the
Music Hall. "1 saw a great deal of
the Christmas scenery being
brought on stage and it appears
there will be a presentation of the
annual event," he said.

Actual announcements of the
event had not appeared in press
notices as this issue of The Console
went to press.

TIGHT AND TRIM this 3/9 Compton in the Odeon, Swiss Cottage,
London, N.W. Special design for Odeon with silver woodwork and
chromium plated steelwork. The bench stayed cool—it wasn't packed
with light bulbs to fry the tender bottoms of organists who had to sit on
it for any length of time.
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ALL ABOARD FOR SPACE FLIGHT—Tommy Dando at the con
sole of this incredible creation by Pride which was done in conjunc
tion with the architect. Even the horseshoe was illuminated, making
servicing tricky, and the design around the bench forced the organist
to climb over it to play. A Howard seat eventually replaced the
glassed-in area. A Compton 3/10, the organ was installed in Lou
Morris' Plaza Cinema at Worthing, Sussex. It is now in Australia,
minus the glass frippery.



UNSUNG HEROES SERENADE
ONE OF THEIR OWN; KIBBEE
PLAYS PRIVATE CONCERT

"THANKS" — Orpheum Theatre
Crew Chief Eugene Davig thanks
Crew Member Bill Exner for his
lengthy association with the Wurlitzer
restoration project at the theatre as he
hands him a gift and card in honor of

his departure for Seattle. RIGHT—
Exner, who is a self-taught organist,
enjoys playing theatre organ and is pic
tured here at the console of the
Orpheum Wurlitzer during a lull in
maintenance chores.

Most of the time members of
organ maintenance crews are given
a round of applause at concert pro
grams for the work they do keeping
Wurlitzers, Morton, Kimballs, etc.,
in playing condition. The applause
is collectively for each and eve
ryone of the "unsung heroes," not
individually unless there is some
special achievement noted.
Seldom, if ever, do maintenance

crews receive public appreciation
commensurate with the important
jobs they perform. There was a sug
gestion proposed at the 1979
National ATOS Convention in Los
Angeles that an award should be
designed for these men. But, some
how and for some reason, those
who were named to follow through
and program a plan for making the
award never did.
Members of Los Angeles Thea

tre Organ Society's Orpheum
Theatre maintenance crew took
matters into their own hands when
they learned that one of their group
would be moving to Seattle,
Washington to establish his home.

Bill Exner, long a member of the
local ATOS unit, was that person.
And to lop off a morning of sur
prises for the departing member,
Gordon Kibbee, who has taken a
great liking to the Orpheum Wur
litzer, agreed to come to the theatre
and play an hour-long bon voyage
concert for Exner. The event
occured Saturday morning,
October 23rd during the regular
work session by the entire crew.
Special guests who had been asso
ciated with Exner were also invited
to join the party.

Crew Chief Eugene Davis waited
until Kibbee had arrived before halt

ing maintenance chores and calling
his group together at the console.
He made a brief speech regarding
Exner's departure and without the
recipient's realizing what was hap
pening, handed him a large card

and package, stating it was a
"remeberance from his associates
to take to Seattle".

Obviously surprised, but
extremely happy, Exner
unwrapped the package and hauled
out a Doppel Flute pipe on which an
engraved brass plaque was
mounted and inscribed: 1—Joined
L.A. Chapter ATOE 1962; II—
Worked short time on Elks Robert-
Morton; 111—T ransportation
Chairman, L.A. National Conven
tion 1968; IV—Vice-Chairman,
L.A. ATOE 1969; V—Chairman,
L.A. ATOE 1970; VI—Liaision
Chairman, L. A. ATOE 1971;
Vll—Wiltern Maintenance Crew

1970-79; VIII—Technical Direc
tor, LATOS 1980-81; IX—
Orpheum Crew Member 1979-82.

During his membership in Los
Angeles Theatre Organ Society he
worked for the betterment of not
only the local unit but was one of
those seeking changes in the
national organization. He was an
outspoken foe of mediocracy and
challenged those things he believed
would be harmful to the theatre
organ movement. In this regard he
was one of the group who took
active opposition to the present pol
itical situation within LATOS.

"Bill has been an excellent
leader, and also an excellent fol
lower in his crew association,"
Davis said. "His enthusiasm and
technical experience, as well as his
knowledge and experience in
organizational affairs will be missed
here in LATOS," Davis added.

Exner passed around the card
that had been designed by Crew
Member Bob Smith. It was a hum
orous eight-page cartooned card
which everyone in attendance
signed and added short messages
for Bill to read.
The special event was not

announced as an official party and
was not attended by chapter offi-

GORDON KIBBEE honored
Exner's departure by playing an
hour-long concert for him at the
Orpheum. It was an excellent
musical session and one Exner
said he would never forget.

cials other than Davis since the pol
itical situation within the club

precluded such invitations being
issued.

Projected Hope In '32
(From Motion Picture Herald,

Dec. 1932)—In the past two years
about three hundred organists
thoughout the country have signed
their names on a plaque in Harry
BlaiFs office which has as its title,
77ic Noon-day Club. This was all
started in fun, and as an excuse to
get together at noon for lunch...but
now...Harry Blair has started out
on his own and The Noon-day Cluh
has become an actuality...Blair,
who is affectionately known as Pop,
has brought to a head an idea that
this same club, started as a gag,
could become of vital important to
every organist in the country...and
this service he is going to give to the
members of his club, will not only be
a life-saver to every organist, but
will, without a doubt, help enor
mously in putting them back as
important attractions in theatres!

UNIQUE THEATRE
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