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Orange County
Society Premiers
Rebuilt Aforfon ^ h

by Ralph Beaudiy

By combining their election of " - j .
officers and a second advance / r ^ _
"peek" and listen to their rebuilt j j -■
Robert-Morton organ in Santa Ana ^ ^ ■ I j
High School, the Orange County , ]j '
(Calif.) Organ Society provided ^ g ■sfii ^
business and entertainment for — ||i|i|i i ' i
nearly 100 members on September " .. _
20^ ^ l—r*-" I'

Francis Cherney was elected J

President and Bemice Hacken- %
burg, Secretary, Dick Collins, !■ 1
Financial Officer, Ron Mahan, Pro- H I
gram Chairman and Chris Timme
continuing as Technical Director.

Chris and his dedicated crew of

piif^is^oiir^nre
Morton which had been installed in wn-of-the-mill modeme neigh-
the 1,000-seat high school audito- borhood houses that were built m
rium in 1945 (about ten years after mo®* . "".8 5"
the school was built). The tonal ties, the East Point m Atlanta
results are near perfect and every- was tr^foimed into a mmi-
thing on the organ works...and due atmospheric by scenic artist/or-
to ite over-the-proscenium installa- gan buff Charles Walker. Histion, the instrument sounds great in handiwork is sho^ m feature

Continued on page 4 'taking on page six.

Grand Lake Organ May Be In
Time For '83 ATOS Conclave

Ernie Wilson and his crew of volunteers are pushing their installation of
the hybrid theatre pipe organ they are currently-erecting in the Grand Lake
Theatre, Oakland, Calif. They hope to meet the deadline set by the Nor-Cal
committee heading ATOS National Convention planning so that the instru
ment can be included in the festivities next July.

Joining work sessions early in October was Bill Petty, former Salt Lake
Continued on page 3

PLAIN FRONT—One of the
run-of-the-mill modeme neigh
borhood houses that were built in
most U.S. cities during the thir
ties, the East Point in Atlanta
was transformed into a mini-
atmospheric by scenic artist/or-
gan buff Charles Walker. His
handiwork is shown in feature
starting on page six.

OME'S NEW AND USED WURLITZER LOT-Something truly
ique in theatre organ console photography is the above view of six
rseshoe consoles in various stages of completion. Their presence in
e Crome Organ Company erecting room is explained on Page Five

of this issue.

RICHMOND CLUB WILL MAINTAIN
MOSQUE WURLITZER AS PROJECT

Richmond's famed Mosque 3/17 Wurlitzer theatre organ, which has
been seldom heard in many years, will regain its stature as a leading concert
instrument in the United States under an agreement reached recently
between the management and Richmond Organ Enthusiats Club. The club
will have jurisdiction over the instrument and not only maintain it, but put it
in shape for a concert to be presented by Lyn Larsen for ROEC on
November 28th at 3pm.

Three members of the club, David Bamett, Lin Lunde and Miles Rudi-
sill,Jr.,requested a meeting with Carmine Barefoot, Mosque manziger, to
discuss the instrument and what cold be done to get it in condition for the
two programs the club is sponsoring there—Lee Erwin's silent film show
and the Larsen concert.

Barnett advanced the proposition that the Richmond club could become
involved and do the maintenance and restoration work as a project. His
idea was accepted and he was named chairman of the committee that will
be responsible for the organ.

Under the agreement the crew will have permission to enter the building
at any time to work on the Wurlizer.

Tommy Landrum, who has been providing maintenance work for the
noted instrument, will work with the committee on the project, Barnett said.
He also disclosed that within two years the organ will have a thorough
overhauling to bring it up to top condition.

CARTER PLAYS INITIAL SIXTIETH
ANNIVERSARY SHOW IN PASADENA

by Ralph Beaudry
Starting out in 1922 on a tinkly picuio in South Los Angeles' Sunshine

Theatre, and graduating to a two-manual pipe organ in his budding career
!  of chasing everything appearing on motion picture screens, Gaylord Car-
'  ter, America's premiere silent film organist, capped 60 years of providing

theatre and concert audiences with the finest in entertainment playing the
!  five-manual Pasadena Civic organ Saturday, September 25th. This perfor

mance was his "official" Sixtieth Anniversary of Chasing" and he enjoyed
I  his romp with approximately 1,400 organ buffs and "just plain citizens" as

much as they did.
I  It was a grand way to honor this artist who has become a legend in his

own time as Mr. Flicker Fingers, and who has for many years played to
enthusiastic crowds.

I  Despite a steady rain, the Los Angeles Theatre Organ Society's first
5  program of the '82-83 concert series proved a success in every way. It was

reported ticket admissions at the box office numbered 1,183; the balance of
" the audience was admitted free of charge.

After a mercifully brief introduction Gaylord came up playing the full
length version of Perfect Song(something possible only at Pasadena due to
the nearly minute and a half required for the lift to rise to stage level.)

Following a medley of "chase music" he has used over the years,
Gaylord presented a lenghty series of silent film clips from his all-time
favorite features and comedies—everything from Ben Hur through a wild
W. C. Field's auto ride in Los Angeles was shown including a definitive
bouncing ball (which was animated) sing-a-long of Pack Up Your

!  Troufales.
Continued on page 3
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EARLY-RISING is one bad habit that
is easily avoided but it has been thrust
upon me for years by old Mother Ne

cessity. Preparing a concert program re
quires nine or 10 hours of concentrated
study during the week. Technical difficul
ties must be worked on until they cease to
be difficult; tone combinations of varied
color must be developed; selection must be
timed so that the concert will last one hour;
and program-notes must be laboriously
compiled with the help of musical reference
books.

When the program has been whipped
into shape you play it only once before an
audience, then start work on next Sunday's
problems.
The value of the organ concert is ap

preciated by a few progressive exhibitors
and overlooked by a great many others-
As a money-making proposition it is not
particularly important, but as a builder of
musical prestige for the theatre and the
organist it is decidedly worth while.
The modern organ has unlimited possi

bilities as an interpretive medium for all
classes of music. A carefully planned pro
gram can hold the interest of an audience
i)y covering a wide range of thematic ma
terial that is not too academic nor too
trivial.
A theatre audience is composed of many

elements. Trying to please only the pa
trons who are musically cultured will result
in boring the others to tears or indigna
tion. Catering too much to the popular-
music devotees will prove offensive to those
who appreciate the classics. A diversified
program, holding something of interest for
ever>'one, will not only establish a following
for the soloist, but help to retain it as
time passes.
The "happy medium" method in theatre

concert planning is illustrated by these Uvo
Chicago theatre programs:

HENRY B. MURTAGH, Organist
SOLOIST

CARL OMERON, Tenor

Sunday, May 29, 1927

L "Fourteenth Hungarian Rhapsody
(Lissi). Franz Liszt was so fond of this
rhapsody that he eventually arranged it for
solo piano with orchestral accompaniment,
in which form it is better known as "Hun
garian Fantasie."

2. "Chant sans Paroles" (Tschaikowsky).
This passionate song without words is one
of the most popular compositions of the
great Russian genius. Its rich vibrant mel-
od}', impetuous rhythm and restless under
tone of discontent is not easily forgotten.

3. "In the Moonlight" (Finck). A dainty
intermezzo by the composer of "In the
Shadows."

4. (a) "Riiclolpho's vria from La Bo-
heme" (Puccini), (b) "A Brown Bird
Singing" (Haydn-lVooe,.)

Planning for
the Sunday

Concert

BY

HENRY B. MURTAGH

HENRY B. MURTAGH and
daughter, Henrietta, a p■ ianist
and organist and her father s
best critic. Mr. Murtagh is the
Chicago theatre s fioftular or
ganist.

Carl Omcron, Tenor
Ferdinand Steindel, Accompanist

5. "Italian Nights," waltz (Tobani). An
unusual composition in waltz form using
for its themes old Italian melodies that
conjure up a vision of Naples by moon
light.

6. "Little Gray Flome in the West"
(Lohr). Herman Lohr is a popular Eng
lish composer whose ballads have won uni
versal success. This delightful song was
ff rst introduced in America by John Mc-
Cormack.

7. Selections from "Babes in Toyland"
(Flerbcrt). One of Victor Herbert's most
delightful musical comedies, among its
many interesting musical gems are "Toy-
land" and "March of the Toys."

HENRY B. MURTAGH, Orgaitist

BALDWIN PIANO TWINS
MISSES RUTH JOHNSTONE and

VIOLETTE BRADLEY

Sunday, July 17, 1927

Continued on page 24

A GREAT

THE
LA^T
WORD

world's

theatre

by Preston J. Kaufmann

"...to say he has done an exhaustive job
is the understatement of the New Year-
...Kaufmann is at his best when recreat
ing the buildup of citywide excitement
that preceded the theatre's grand
opening..."

—San Francisco Chronicle

$35, plus $3.95 each to cover shipping
charges. California residents, add 6% sales
tax (applicable counties, add 6 '/2%). Check
or money order, in U.S. funds, payable to
"Showcase Publications". Allow 3 to 6
weeks for delivery. Ail books shipped
insured. Send name, address and payment
to:

SHOWCASE
PUBLICATIONS

P. O. Box 40165
Pasadena, CA 91104



CARTER CAPERING AT CIVIC—Gaylord Carter at the consolejof
the five-manual Pasadena Civic Auditorium organ entertains approx
imately 1,400 patrons who attended his 60th anniversary of "Chas
ing". It was his official 60th program that he also took on tourlto
several cities in the U. S. i

CARTER AT PASADENA CIVIC—continued from page 1

Closing the first half,Gaylord played three of his original compositions for
silent films: The Zorro March, Love TTieme From Don Q, and Dance of the
Barbarians from KrumhiWs Revenge.

Harold Lloyd's rarely viewed For Heaven's Sake was the full-length
feature film of the second half. While not so spectacular as Safely Last, the
stunts and gags are pure Lloyd and hilarious

In response to the standing ovation Gaylord closed the program with
three selections written in 1922. The "Master of the Theatre Organ"
proved he's good for another 60 years of "thrills and spills" and great
entertainment! _

Moreno Reopens Pizza Parlor In Sacramento
Sacramento's former Big Top Pizza, which was shuttered some time

back, has reopened as JR's Bar-B-Que and Pizza and Dave Moreno has
returned to the food emporium as one of the featured organists. Jim Brown
is the associate. Location of the parlor is 5800 Winding Way in suburban
Carmichael. The organ is heard every night.

GRAND LAKE ORGAN—continued from page I

City organman who has moved to Southern California. He noted that a
Z-Tronics electronic relay has been added to the Grand Lake organ and
that work sessions are held every Saturday at the theatre. "The men are
very quiet while the show is running," Petty noted.

Petty also was lavish in his praise of the work Wilson has been doing on
the organ console. It has been rebuilt from a single stop rail into two and the
work was accomplished at Wilson's home in the Castro District of San
Francisco. "It has all new stop tablets engraved by Hesco and electric slop
actions that are manufactured by Rodgers Organ under the name of
'Syndyne' which eliminates the need of having air piped to the console," he
said. "The work he has done not only on the console but with the entire
installation shows superb craftsmanship," Petty added.

Also With Kelsey

While in the Bay Area, Petty did restoration work for David Kelsey,
popular night club entertainer and well-known organist who has built a
tremendous following with his personality and talented artistry at the New
Bell Saloon on Polk Street. The job consisted of reworking an old Ham
mond and a custom string/bass addition.

Kelsey is currently appearing with his "Pure Trash" band at the posh
Dock in Tiburon, a suburb of San Francisco, which limits his appearances
at the saloon. He is also slated to go to Los Angeles with the band for a
special Halloween show.

THEATRE HISTORIANS HAVE

BIG APPLE SHOWS SCHEDULED

Two members of the Theatre Historical Society have spe
cial exhibits scheduled in New York City which will be of
interest to theatre buffs.
Randy Juster, photographer, will have a one-man-show of

color and black and white images of Art Deco buildings,
including many theatres. The exhibit opened October 27th
and will run through January 8, 1983 in Zim-Lerner Gallery,
123 Hewitt Place, New York City 10003.
David Naylor, author and photographer, will have a special

show based on his recently published book,American Picture
Palaces. The exhibit opens November 23rd and after
December 3rd a newly filmed movie will be shown as part of
the exhibit. The film is sponsored by the Theatre Historical
Society, through a grant from the National Endowment of the
Arts, and was produced for the society by the Film Division of
the Smithsonian Institute. Much of the new live footage was
shot by camerman Lee Bobker of various movie palaces
across the country.

Naylor's show is in Cooper-Hewitt Museum, 2 East 91st
Street, New York City 10028.

Byrd Theatre To Run Classic Film Series
A series of 27 classic Blms started a special run at the Byrd

Theatre, Richmond, Virginia during November. The theatre's
famed Wurlitzer organ will be featured during the series on a
daily basis. Lin Lunde is slated to play during four shows every
Sunday, and Eddie Weaver will perform at the two shows
presented each day, Monday through Saturday.

Young Australian Organist Planning
United States Concert Tour In 1983

Organ music lovers in the United States
will have an opportunify to hear a young—
25 years old—Australian export during the
1983 season if local organ groups get busy
now and book him for an appearance dur
ing his projected tour of this country next
September and October. His concert tour
will include playing dates in New Zealand,
the U. S. and Great Britain. He is Neil
Jensen, composer, arranger, concert orga
nist, pianist, educationalist, gourmet,
sportsman and businessman.

Jensen has appeared with Australia's
top-notch Tony Fenelon to rave reviews,
and in solo concert programmes which
have won for him enviable accolades in the
Australian press. He has also been given
excellent rating in his appearance with a
70-piece symphony orchestra playing
piano at Moorabbin Town Hall.

Apart from being a brilliant musician,
Neil Jensen is a very likeable young man,
who has remained unaffected by the fame
which he is quickly achieveing. He is an
excellent orchestral organist who possesses
the sincereity and dedication of a true artist.

Under management of Keymedia Pro-
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ductions, inquiries concerning his itinerary
in the United States may be obtained by
writing his representative, John S. Balbo,
Keymedia Productions, P.O. Box 191,
East Kew, Victoria, 3102, Australia.
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GATHERED FOR CARTER CAPER—Pasadenant
David Junchen, Preston Kaufmann and Tom B'hend
hosted out of town organ buffs for Gaylord Carter's chas
ing caper at Pasadena Civic Sept^ber 25th. Prior to
attending the performance, clockwise, Tom Gauike, from
Milwaukee, Dave Junchen, Steve Wagner, Bel Air, Jack
Monroe, Hollywood, Preston Kaufmann, Ralph Beaudry,
North Hollywood, Bud Schneider and Tim Kriefels, both
from San Diego, dined at The Pepper Mill.

Don't Dispair, We Tear Our Hair,
But Hope To Be On Time Soon!

Console subscribers have been patient since July
(except for one or two disgruntled readers) while the
staff battles the buttons on the new computer typeset
ting contraption. This issue, the September edition, is
being distributed during November. The October issue
will follow, hopefully, about the end of the same month.
By year's end it is planned to have both the November
and December issues in the mail, and finally, to have
monthly distribution effective at the first of each month.

Ever so slowly, the right keys seem to come into use
more often, although several pages of this edition were
wiped out when a wrong key was inadvertantly
depressed. You can believe it was a depressing period!

ORANGE COUNTY-
Continued from page 1

every seat in the house.
An inspection of the chambers

indicated the amount of "extra"
work which had been done to vasdy
improve the original installation:
percussions were moved outside the
chambers to speeik directly through
the ceiling grille (thus leaving lots of
room in the chamber area for future
expansion), the swell shades had
been replaced with Morton shutters
from USC's Bovard Auditorium,
the relay is completely new and
equipped with "plug-in" connectors
for easy removal for maintenance.

Fully refinished, the console, with
all new specifications and stop
tablets, is on a moveable platform
with ample cable and windline to
place it in any desired position on he
stage.

Ranks in the instrument are:
Flute, Viola, Violin, Violin Celeste,
Orchestral Oboe (it^s a Wurlitzer—
the only non-Morton item in the
installation), Clarinet, Vox, Diapa
son, Tuba and Tibia. As a part of
the new specifications, the organ
boasts a 32' Resultant in the pedal.
Formal dedication of the organ is

scheduled for 2:30pm, Sunday,
December 12th with Gene Rober-
son at the console. Ticket informa
tion for this program will be
available in late October.

For the "advance listen", OCOS
had open console for its members
who include two real 'pros' John
Brown and Leonard Smith and a
number of very talented 'amateurs'.

Send A Friend
The Console
For Christmas

Editor & Publisher Tom B'hend
British Editor Ian Dolgiiesh
Contributing Editor Ralph 0. BenudrY
Spetlol Features Ed Mullins

The International Theatre Organ Sodety Publishers prepare ond dis
tribute monthly The Console, a totally independent publication. It Is
dedicated to the preservation ol theatres, auditoriums, concert halls,
opera houses and their organs, and reports Internationally news of all
types of organs-pipe, pump, electronic, theatre and classical.

The Console provides equal spocetoalTorganizatlonsIn the Interest of
bringing to Its renders coverage of all orgon news and photos.
Photographs, drawings, organ catalogues, theatre programs, techni
cal articles, both contemporary and nostalgic, are earnestly solicited.
The Console will consider purchase of libraries and other collections of
organ and/or theatre materials. Address all communications, news

releases, etc., to THE CONSOLE, P.O. Box 40165, Pasadena, California
91104, Telephone: (213) 794-7782.

SUBSCRIPTIONS

United States, $12.00 annuoliy, via second class mall; $27.00 annu
ally, via first class moil.

Overseas, $13.00 annually, via surface moil; $30.00 annually via air
mail.

Canoda,$ 13.00 annually, vio second class moil; $27.00 annually, via
first class mail.

Please make checks or money orders payable to: The Console. Payment
from Canada must be on on international money order made out in
U.S. funds to forestall conversion or service charge due to rate of
exchange,

Single copies of any Issue in print, $1.25 each, postpaid.

Renewals, inquires and changesof address should be addressed to: THE
CONSOLE, Preston J. Kaufmann, Circulations Director, P.O. Box 40165,
Pasadena, California 91104.

ADVERTISING

Display advertising rate cards sent upon request. Address all Inquires
to: THE CONSOLE, Roger Adams, Advertising Director, P.O. Box 40165,
Posodeno, California 91104.

Office of the publication Is 1385 North Michigan Avenue, Pasadena,
California 91104. Second class postage poid at Pasadena, Callfarnia.

(USPS 4236301

James Completes Napy's U. S, Tour;
Will Go International; Also Inking
Scheduled Appearances In States

Organist Dennis James concluded his tour with the famed Napoleon
silent film production at the outdoor Wolf Trap Park in Washington,D. C.
on September 9 and 10. He will still tour internationally with the photoplay
when it is exhibited in Tokyo in mid-October, and a return engagement in
Toronto at Christmas through the first of the year at the new Thompson
concert hall.

His 13th Annual Indiana University silent film series opened September
11th with a History of Silent Comedy show which featured Mack Sennett,
Maberl Normand, Laurel and Hardy, and Buster Keaton in a program
showing the evolution of silent comedy from the early one reelers to the
feature College.
That series continued on October 31 with Abel Gance'sAu Secours and

the German Expressionist film Nosferatu—A Symphony of Terror. The
season concludes February 26 with 77ie Mark of Zorro.

"I've been invited to appear as soloist and with the Eastman/Dryden
Orchestra in Rochester in the 60th Anniversary Celebrations at the East
man Theatre," James noted. "As you may know, the Eastman School of
Music had a full silent film music training program with public performan
ces in deluxe style at the big Eastman Theatre all through the silent era. We
are attempting to recreate those perfromances with an organ overture,
classical symphonic selection, organ solo, ballet, /ntermission, (with organ
music), orchestra overture, organ solo and then a full organ plus orchestra
score to Chaplin's A Dog's Lite. The conductor will be Donald Hunsburger
of the Eastman faculty and there will be two performances—September
30th, October Ist.

"I will also go to Chicago to try out the new Moller in Symphony Hall in
preparation for my Cfiicago Symphony season subscription concert debut

in December."
On October 7th, James played the accompaniment for Wings at the Elco

Theatre in Elkhart, which was his third appearance there, then on to
Canton, Ohio for a two-night showing of The Eagle at the Palace Theatre
October 8 and 9.

Mid-October was scheduled to be spent preparing film scores and
practicing Handel for the Chicago debut, with Jaimes ending up in Welles-
ley, Mass, for a two-performance engagement at the Babson College
Wurlitzer on October 23 and 24. Then it's on to Providence, Rhode Island
for Phantom of the Opera on October 29 at midnight (this to be performed

Continued on page 23
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Crome Organ Shop Presents
Unique Six Console Scene

A scene not duplicated since major organ builders tossed in their building
towels after talking pictures silenced theatre pipe organs and forced liquida
tion of the manufacture of theatrical Kings of Instruments was photo
graphed late this month in the erecting room of Crome Organ Company,
Los Angeles. Owner Ken Crome had six horseshoe consoles in the room in
varying stages of completion that are destined to play instruments in
eastern and mid-west areas of the nation.
One was barely in its initial framework state. It is a Wurlitzer style three

decker being built for John Schellkopf, who last year purchased two,
two-manual Wurlitzer instruments in the east and shipped them to his home
in Pacific Palisades, Calif. He has combined the two and ordered the
three-manual keydesk from Crome. It is pictured in the semi-circle of
six,clockwise, extreme right.

Starting at the opposite side, the big black beauty is, believe it or not, a
rejuvinat^ French style console that once graced Philadelphia's cavernous
Mastbaum Theatre. It has been redesign^ in the art deco moderne mode
by noted art deco specialist, Joe Musil of Long Beach, California. It will be
shipped to Cincinnati, Ohio, on October 18, to go into the new pizza parlor
at suburban Springdale. Name of the new food emporium is to be the
Springdale Music Palace. The original console specification played 27
ranks; it will now play 39! Not yet completed when this photo was taken,
gold and silver leaf on the art deco carvings will produce a spectacular
finish.

Next to it is Shea's Buffalo Theatre console which has been racking up a
history of travel illness. It was first sent to the Junchen-Collins Organ
Corporation in Woodstock, Illinois, for overhaul. From there it came west
to South Pasadena,Calif., when Burton A. Burton purchased the J.C. outfit
and hired Dave Junchen to manage Barranger Studios. Some work was
done on the console before a sudden liquidation of the studio put an end to
the refurbishing and the console then leuided in Ken Crome's shop. It, too,
will soon be on its way back to the elaborate theatre to be reunited with the
rest of the instrument.
Somewhat gaudy in its final decorated state, the black and silver Wur

litzer console, third in the circle of six, was formerly the Russ Nelson
residential console and originally was installed in the Balaban and Katz'
Soulhtown Theatre. It and the organ are owned by Ron Walls. Presently
stored at the Crome warehouse, it is rumored Wall will possibly move the
instrument to Livonia, Michigan, and erect it in another pizza parlor.

Fourth keydesk is one owned by the late Doug Erdman and sold to Joe
Sammutt in the Bay Area just soudi of San Francisco. It was purchased not
too long ago by the nation's leading "Wurlitzer Woman", Marian Cook,
who has donated it to the Los Angeles Church of Religious Science to go
along with the rest of the 30-rank Wurlitzer she gave them earlier this year.
For those who wonder what became of the three decker Wurlitzer console
that was attached to the instrument when it was first donated. Bob Mac
Neur, head of Indianapolis' Paramount Music Palace, bought it. Bob, it has
been learned, also owns the former Boslon/Mattipan Oriental Theatre
Wurlitzer with its one-of-a-kind oriental-looking keydesk.

Fifth in the Mighty Wurlitzer Circle of Crome's new and used console lot
is the four-manual job being constructed for the Sargent/Stark Wurlizer in
Hollywood. When Ralph Sargent and Alan Stark purchased a part of their
present instrument from the estate of a deceased organ buff, a wobbly-
frame four decker console was also acquired. Elntertaining the thought of
rebuilding it for their installation, they later abandoned the idea after seeing

the type of excellent construction being done by Crome. They placed an
order with him.

This scene, aptly titled by Crome employees as "Ken's New and Used
Wurlitzer Console Lot", was almost duplicated many years ago by the
W.W. Kimball Company in their Chicago factory when they proudly rolled
into a single line five of their keydesks. It was the single order from S. L.
Rothafel for his great Roxy Theatre in New York City—a three-manual
duplex player console for the Rotunda organ; a two-manual horseshoe
console for the radio studio organ; and two large three-manual consoles
plus the huge five-manual job that rose side by side majestically out of the
orchestra pit to awe 6,000 paying customers in the huge theatre four times
daily (and five on Sunday).

Probably never again, or at least for a long time to come, will such a
console tableau be repeated as this view of Ken's New and Used Wurlitzer
Console Lot!

Refinisher Elevates Consoles On Lift,
Just Like Organist For Solo Spot

Organ consoles sent out by the Crome Organ Company for refinishing
are given elevated solo position by Unique Wood Finishing, 1405 West
Date St., in Montebello, Calif.
Owner Edward E. Viramontes, who has been in the business for 13

years, has installed a motorcycle hydraulic bft in his shop to facilitate
application of finishes that have won die admiration of all who have visited
the Crome shop and viewed consoles he has worked on. Pictured here are
two photos showing Viramontes and his assistsint, David Miramontez at
work on one of the consoles sent in by Crome.

"SOLO POSITION" for finish work on the lower portion of one of the
consoles out of Crome's 'New and Used Console Lot' makes the job
easier for refinishers David Miramontez, left, and shop owner
Edward Viramontes. The lift came from a motorcycle repair shop.

MASTBAUM CONSOLE horseshoe shell is held by Edward Vira
montes during refinish work on it. The jet black finish seemingly has
great depth to it when viewed in position on the console.
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Miniipi

IS illilliiL,! plus
agnation Created A
-Atipospherie

What imaginabon and know-how can accomplish in converting drab,
austere cracker-box movie theatres into something more appealing is
pictured on these pages. While it might not cause a stampede in redesigning
sterile theatres that are sbll in operation—because it appears the days of the
mobon picture house may be numbered—the "conversion" pictured here
illustrates the great potential for those who entertain the idea of building or
fixing up space they have for a residence theatre. It also graphically shows
what can be done to make the small playhouse, operated by a community
group, much more attr active.
The theatre involved in this face lift was originally destined to be seen by

In line with his work at the East Point Theatre, Walker's professional
status brought him the honor of being requested by the French Government
to Versaille following a bomb blast to do restoration work in the area that
suffered extensive damage. He has also figured prominently in the initial
restoration work that was done at the Atlanta Fox Theatre after the
structure was taken over by Atlanta Landmarks as a performing arts
center. These projects received the experbse of his scenic design training.
As for his organ work, he has been involved in restoration projects in and

around Atlanta for many years. He recently finished his own theatre
installation which is a hybrid instrument and is played from a two-manual
Robert-Morton console. The theatre, as noted, is atop his scenic/lighting
studio. On the same level Walker has built and furnished his apartment.
The theatre has been used by local little theatre groups for presenting
legibmate drama, and in past years, when the organ was first erected,
Atlanta Chapter ATOS presented several concerts there. It is planned to
resume such presentations when restoration is completed.
An interesting note about the area that is now Walker's theatre is the fact

that at one time it was leased out as a laundromat. It was here that famed
Margaret Mitchell came to wash her silks and satins when she was still an
unknown writer putbng together the text of what has become a great
American classic—"Gone With The Wind".

Walker's interest in carousels and their organs is responsible in part for
his packed studio which is reached via a drive at the side of the building; the
lower level being in a slight ravine which otherwise would be basement
level. He has two carousel organs and one can be resurrected within a short
time to be hauled about when occasion demands. How they can be
extracted from the tremendous stock of lighting equipment is another
matter.

But Walker evidently finds a way, just as he finds ways to dig into other
projects that win his interest. The atmospheric conversion, though four
years old, is a manifestation of what he can do when his interest is piqued.

FEATURE CONTINUED ON PAGES 7, 8 and 9

ORIGINAL DECOR was slight and lacked particular beauty or
enhancement of the interior.

ATOS members who attended the Atlanta Convention in 1978. It is the
Elast Point Theatre in suburban Atlanta. Unfortunately, problems beset the
project towards the opening of the conclave and the organ was not com
pleted. Very few conventioneers ever got to see the interior of the movie
house,let alone hear the organ. But that is past history. At least it is possible
to see what was missed!

One man, an energetic individual who has so many projects going he has
little extra time to devote to any single one, Charles Walker, spent three
years on the conversion of the East Point, making it into a minature
atmospheric from an unimposing, plain movie house. Of course there are
no Eberson specialties such as plumed birds, trees and shrubs, statuary,
etc., but the startling change in the alteration provided a far nicer interior
than the former drabness.

Walker owns and operates the Herschell Harrington Scenic and Lighting
Studio in Atlanta. And not only is he a scenic artist and businessman who is
well versed in stage and, theatre lighting and decoration, he can also lay
claim to being an organ technician as well. He also is involved in carousel
preservation and restoration and has 'merry-go-round' organs and horses
in his jam-crammed lighting studio. In addition, he also has built in the
former commercial store area above his studio a small theatre which is
equipped with a theatre pipe orgsin.

6  SEPTEMBER, 1982
WHEN EXITING this is the view patrons would have of the converted
E^st Point.


