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ROXY'S KIMBALL CONSOLE—Blossoming out i„ a
Splurge of organ decorator's art, the famed Roxy Theatre five
manual Kimball console that resided for several years in the
Loderhose residence organ studio at Jamaica Estates, New York,
is now installed in the Regency Ballroom of the Classic Hotel
in Albuquerque, New Mexico, in theatrical splendor. Stcry and
photos appear on Page Ten.

DEAN FOSSLER PLAYS INFORMAL PROGRAM
ON LANTERMAN ORGAN;MORE CONCERTS DUE

Dean Fossler, one of theatre organ's well-known console art
ists during tlie silent film era, presented an informal program at
the console of the Lanterman 4/36 vVurlitzer organ in LaCanada,
Calif. , Saturday evening, December 19th. He played numerous
requests of his audience v/hich numbered approximately 50. The
event was arranged at the request of Lloyd Lanterman, who has
only recently recuperated from majcr surgery. He also plans tc
have more evening concerts in the future months ahead.

*Big Show At Koons*
On the same evening as the Lanterman event, an overflow

crowd jammed Joe Koons' Motorcycle Shop in Long Beach to
hear Dick Starr, Helen Riley,Del Castillo, Jerry Nagano and
Ann Leaf in a varied program of music. The show was 'emceed
by Bob Hill. An excellent buffet was served during intermission

It was announced that Ramona Gerhart will appear in concert
at the Koons Wurlitzer February 14th at 2:30pm. Admission is
$3, Del Castillo follows with his concert show on March 14th,
also at 2:30.
THE Indestructible organist

CARTER MIRACULOUSLY ESCAPES INJURY IN'
ORCHESTRA PIT FALL; ALSO SAVES SHOW
FROM BEING COMPLETE DISASTER

Gaylord Carter, whose heroic efforts saved what little could
be salvaged of "Showtime 1924" at San Gabriel Civic Auditoriurr
December 11th and 12th, almost became a casualty himself in a
spectacular fall from the stage into the orchestra pit during the
Saturday performance. In the best tradition of the theatre and in
some pain, the plucky 76-year-old artist made light of his pre-

THOMASTON OPERA HOUSE CLOSED TO PUBLIC
USE,ACCORDING TO NEWSPAPER ARTICLE

Thoraaston Opera House is not safe for public gatherings and has
been ordered closed by the local fire department, according to a
news story appearing in a local paper late this month. If the old
strucutre cannot be brought up to present protective code regula
tions only the first floor of the building may be used. The theatre
is located on the second and third floors.

Connecticut Valley Chapter ATOS has installed their three-man
ual Marr & Colton pipe organ in the theatre that was built in Vict
orian years. Many famous theatre organists have performed on the
instrument, and Organist Tom Gnaster is releasing very soon what
may be the final recording of the organ.
The news article noted that over 40 code violations are in evi

dence, making it almost impossible to restore the theatre or bring
it up to standards required to keep it open. One of the violations
deals with the inability to close the stage off from the auditorium
since there is no fire curtain installed. Apparently there is no way

to correct this particular code
violation.

FIRE DAMAGED
MARRI ETTA THEATRE
TO OPEN SOON

On October 7,1981 at one
o'clock in the morning a five
alarm fire engulfed Pennsyl
vania's oldest operating thea
tre. Three*-quarters of the
roof was demolished as well
as ̂ e total loss of three hun-
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LODERHOSE ADDING A Suiousiy^wrer'
SECOND CONSOLE; PLANS Dave Kalmbach and Tim
BIG OPENING IN 1982

Richard Loderhose plans to add a Sound Production recording
second console to his 42-rank Wur- company which is housed
litzer which is now nearing com- therein, are planning a gala
pletion in the Bay Theatre at Seal re-opening of the theatre in
Beach, Calif., and which will be early 1982.
ready for a grand inaugural concert And what could be more
show early in 1982. This news was fitting for such a happy
given The Console by die noted or- (Continued on Page Three)

Identification of the second key- tre wTu'p'rL^entTdTL^i? at"
desk was not divulged pending its 4/20 Wur-

litzer late in January accomp-
I UGH PAGE OUT THIS MONTH, I SHf "
; BUT FRANKNESS IS IN HERE! ^ Organ Grinder restaurant.
I  A surprising number of read- = On February 27th, theatre
= ers have already voiced apprcv-r management and Rocky
: al of the page devoted to frank | Mountain Chapter ATOS will
I  talk about doings in the organ | have a concert using both
: world. And most of those who ; consoles. Proceeds from the
:  spoke up have urged that all | show will go toward the pur-
r news be treated in a forthright : chase of a new Posthorn rank
- manner. ? for the Wurlitzer,-I • m U 1 M 1^ 1 1 I I Ti'm I I I M I 1 1 f I I I I N H I M 11 1 n f I I f I I f H I jj '

CRITIC'S crisis: AFTER SUGAR-COATED COVERAGE OF ATOS CONVENT I ON,CRY IS OUT
TO ESTABLISH STANDARD FOR REVIEWING; COUP LEADS WAY WITH INITIAL SUGGESTIONS

After reading the recent review of Walt Strony's concert play- basis for judgement. His application of musical criteria may not
ed for Los Angeles Theatre Organ Society written by Stephen be correct but even the suggestion that these are requriements for
Share, which was published on Pace 30 of the Septernber issue, a theatre organ concert is cause for celebration,
and then reading'the sugar-coated review coverage of ATOS "Let's have more reviews which give more proper weight to the
Seattle Convention concerts in Theatre Organ magazine, Mike baiscs of good musicianship and less to the personality evaluation."
Coup, well-known Wichita organ world figure, has advocated Coup also disagreed with The Console's coverage of the ATOS
adoption of a standard for reviewing. national convention coucert coverage regarding Billy Nalle's.pre-
His first talk of proper reviewing was contained in a letter he sentation at the Paramount and noted: "I would also call attention

wrote The Console last October 29. "Finally,someone has used vast difference between such a "proper" review(or criti-
the word musician in a Theatre Organ Concert review! If we all cism) and the completely-beside-the-point attention given the re
live long enough perhaps the basic, underlying reason for the ex- cent ATOS convention. I doubt I shall forget the 'accusation' that
istence of the theatre organ will come to the proper prominence certainly one of the best musicians there played "too sophisticate-
withinthe theatre organ cornmunity. ly" -while an apparently benign man of the cloth "stole" the con-
"I am, of course, addressing the thought that music and hence vention with his winning personality." We learned far more about

musicianship from the performers should properly be the criteria the author than we did about either performer from that prattle,
for judgement. I applaud Mr. Stephen Share s review of Walter Of such mentalitites are not made the success of the theatre organ
Strony s perforrnance. , ^ . as a musical instrument as opposed to a nostalgic curiosity."
'Lest I instantly incur the wrath of Mr. Strony s lesion fans, 1 Coup, of course, referred to the concerts by Nalle and Father
am not commenting at all on whether or not Mr. Share is cor- jim Miller. Miller walked all over Nalle in regards to his pre-
rect (he was Ed), only that he is most certainly proper in his sentation for several reasons. His program (Continued on Page 5)
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Now that you've finally learned to play an organ, you owe it to yourself to play up to a
Yamaha Electone E-70. It's the ultimate in console performance.

Utilizing the revolutionary PASS (Pulse Analog Synthesis System] developed by Yamaha,
the E-70 delivers every possible orchestra and organ sound. And every sound is reproduced
with the greatest authenticity for organ voices ever. Cymbals ring. Saxes wail. Cellos sing.

Plus with three complete orchestra sections and a variety of controls you can personalize
voices and even create new instrument sounds.

The performance power of the E-70 comes packaged in a beautifully designed, walnut-
finished cabinet with locking fallboard and matching bench.

Conduct a test today at your Yamaha Electone Dealer. He's listed in the Yellow Pages
under ''organs."



CARTER ESCAPES INJURY, SAVES
SHOW FROM COMPLETE DISASTER

continued from page one
went on with the show.playing the full
length feature film, which he also
managed to make somewhat palatable
even though many of the audience
each night streamed from the hall due
to the poor entertainment value it pre
sented. More than one patron referred
to it as "being a dog of a picture! "For
those who were able to stick it out, the
Carter accompaniment was perhaps the
sole reason. The film would have been
better left buried in the vaults rather
than being exhumed for screening.

Historically speaking, for those who
had never attended a real Orpheum or
Pantages or Loew vaudeville show in
1924, Los Angeles Theatre Organ So
ciety's "Showtime 1924" was an im
portant event. They learned first-hand
what killed vaudeville. And, as noted
above, the Saturday show was some- -
thing of a milestone for Carter. It was
proved beyond a shadow of a doubt
that the plucky, effervescing showman-
organist is practically indestructible.

Friday night's performance was a
time disaster. Show planning was in-
efectual and amateurish in almost ev

ery facet of the production. Carter's
effort to hypo the show at almost every
turn made it as acceptible as possible.
The entire show, including intermis

sion, ran from 8 o'clock untu almost
midnight, for those who were able to
sit that length of time.

Saturday's presentation was obvious
ly worked over and trimmed, but even
whacking the schedule, it was after 11
o'clock when that show broke. Delays
on stage between acts apparently were
shortened but not eliminated for Satur
day's patrons, (In the 'Orpheum tradi
tion' all vodvil shows were staged with
one act following the other sans any
pauses between. ) "In "Lhe Orpheum tra
dition" "Showtime 1924" was not. If it
had been,both Alexander Pantages and
Marcus Loew would have been much

happier, and it is a certainty that the
Orpheum circuit would have folded long
before 1924.
Not only did a great many patrons

in each night's audience leave before
final curtain, there were voluable utt
erances to the effect thht "if this is the
kind of shows ATOS presents, then we
can be counted out!" One man even
demanded that his name be taken off
the Society mail list.

It was estimated that the expensive
production has set back LATOS at least
two years in its attempt to establish
theatre organ as a viable instrument of
public entertainment.

It is well-known that extensive work
went into producing the show,but the
two performances mirrored mediocracy
and an apparent lack of knowledge in
mounting a production of this kind.
The effort expended is deserving of an
"A'i but the artistic endeavor,, esthetic
and entertainment value of the show
rates "Z" for Zero,

The choice of dates made it practic
ally impossible to obtain the type of
acts needed to give the show the life it
should have had. The acts that were on
stage were not bad, nor exceptionally
good. But they were not the type to put
life, color and spirit into the show. At
this time of year the major vaudeville
acts are normally signed up for Las Ve
gas and other important show dates.(As
Carter quipped several days after his
tumble—I'I was the missing acrobatic
act! —Ed).
(Continued on Page 11)

. CARTER'S PRESENCE
CALMS STORM,RESTORES
POWER,AND PRODUCES
EXPLOSIVE LOVE

PORTLAND,ORE,,Nov. 14—Oregon
Chapter ATOS had long been awaiting
the day of Gaylord Carter's arrival in
Portland. It was decided , three months
prior, to engage the great Carter to per
form on the Benson High School 3/24
Kimball theatre pipe organ which was
one of the featured instruments during
the '81 ATOS convention—(Tom Cot-
uer presided at the console that day).
Oregon officials had conducted an

extensive advertising and promotional
campaign that culminated in an entire
day of radio and television interviews
with Gaylord the day before the concert.

Meanwhile, behind the scenes work
was being completed on the organ. The
piano, which was brought out of the
chambers where it had been stifled for
40 years, and placed next to the organ
console shortly before the convention,
developed severe problems. It possibly
would not be playable for Gaylord's
concert. But Organman Loren Minear
and his wife, along with Benson faculty
representative John Otterstedt got busy
and repaired it just a few hours before
scheduled concert time.. This is espec
ially amazing considering the fact that
new brass fittings had to be cast in the
high school foundry before work could
be completed.
As if that weren't enough, Mother Na

ture had to get into the act. At 12:15THE INDESTRUCTIBLE PRESENCE- turThadto
Gaylord Carter's cool, not only at a console, but in on the morning of November 14th, the
all general situations has provoked unique thought scheduled concert day, Oregon was
in organ circles recently; Wherever he is slated to assailed by 80 mile-an-hcur winds that
appear, his presence seems to have a positive ef- knocked down trees, blew off roofs and
feet on any problems that might prevent his appear- admittedly did nothing to enhance the
ance. Both Portland and San Gabriel presentations, concert program. With wind gusts up to

. _ 1 • • .n 1 . ^ ' 1 rtn 1 ,.1.^..reported in this issue illustrate his potential posi- ' ICQ miles-per-hour, this was hailed as
tive power in this regard. Medallion about his the worst wind storm since the famous
neck in the above photo does not,knowingly, possess Columbus Day Bombing Breeze of 1963.
occult powers. A solid geld token, it was presented i At least one-quarter of Portland was
to him on the occasioti of his 75th birthday by a
host of well-wishing friends. It was designed and
cast by Sandy Estrada.

without power the morning of Carter's
concert.

Gaylord and Oregon Chapter Chair;-
man Joe Gray arrived at Benson High

MARRIETTA THEATRE TO REOPEN to find that the power had been off
—continued from page one since 2am. No power, no organ!! Many

event? A theatre organ concert, of course. frantic telephone calls were made and
Owners Kalmbach and Hall have engaged the the only information given out was that

talented M. Jean King to revitalize the Page-Wurlit- electricity would be restored within a
zer pipes—^many of which have come from the fam- week.
ous Chicago Tivoli Theatre where Jesse Crawford Exhibiting his usual demeanor, the
made his first major debut and gained an audience master organist merely grabbed a news-
and reputation which was to follow him throughout paper and calmly sat down to await the
his life. This Marrietta event holds especially restoration of power, which eventually
fond memories for Miss King who was once a stud- happened late that afternoon.
ent of Jesse's.
F

With power restored just hours before
or those who will not be able to attend the op- {showtime, all was in readiness despitea

ening in Marrietta, the first post-fire recording by
Atalntic Sound Productions in the newly opened
studio/theatre will feature Organist King, Her
"theatre organ with feeling" style,so remeniscent
of Crawford and Leonard "Mac" MacClain, is a
fitting tribute to the heritage of this particular or
gan.
More details on these exciting happenings will

appear in the next issue of The Console.
William T. Roche

ORPHEUM WURLITZER PLAYED FOR MAY CO.
Organist Ken Rosen presented a Wurlitzer-ized

program for employees of the May Company De
partment Store from 7 to 9am Dec. 18th at the
Orpheum Theatre in downtown Los Angeles. His
appearance was lauded by William Cooper, Vice-
Fresident of Metropolitan Theatres,
and officials of the May Company.
They and others attending the per- BJ
formance were enthusiastic about

the organ and organist and de-
scribed the newly restored organ as
being "delightful'l December 1981

lew frazzled nerves. Gaylord proceeded
to give a bang-up performance to the
cheering crowds of organ enthusiasts.
Gaylord—Portland loves you! ! !

LEE HAGGART MENDING
Lee Haggart, who was an employee

of the Robert-Morton Company and is
well-known in Southern CaVomia for
his organ work, has been doing voicing
work for Richard Villiemen, Several
months ago he fell and fractured his
hip and was unable to summon help
for 24 hours. The accident occurred
in his apartment.

After six weeks in the hospital he is
now on the mend at home with an arti-
^SiH'ficial hip and has asked to hear
Ip^ from friends. He may be reach-

ed by telephone by calling area
j] code 209 - 784-3493. He re-

sides in the Porterville area of
California, He formerly resided

-  in Idaho.



promptu.

LARSEN AND LUBICH PLEASE BRITISH AUDIENCES
Hello once again from the U. K. Despite the winter i " ' ^ ^

coming round again, and the depressive times, the organ
scene here seems to chug along to give some happy re- Ff ' V • JSL ;
spite from our daily chores,
On September 27th our local ATOS chapter presented JgMB/gk

LYN LARSEN in concert at the suburban Granada Cinema
in Harrow. He made the late Style 3/8 Wurlitzer sound ^ ^
twice its size. Les Rawle had doue a suburb job looking
after this o^an that was, along with its neighbour the it ''
Greenford Granada, a twin instrument, responsible for
making me fall in love with theatre organs as a baby, |F'c:.v;i:::;n:iE^7v^H^
age three!

I never thought I would ever see the likes of Lyn Lar- Br- i i
sen playing a Granada type organ. The Kilbum State is
closed and forlorn; Granada Kingston, with its 3/10 Wur- ^^
litzer, is shut for alterations; but frankly the Harrow or-
gan is a whole let better than Kingston's.
The part of the cinema that is used—the balcony—was

virtually packed. The lift is awkward to get to now and
so Lyn bounded up steps onto the console amidst cheers. PP
Norman Barfield announced him with that enthusiasm . :
as ever, "He could sell a fridge to an Eskimo," somone
said sitting near me.
Lyn started off with Great Day, A flashing Dizzy Fin-

gers, a swingy Taking a Chance on Love, his own Sounds » tt
of Wonder, Chopin's Minute Waltz and Fantasy Im- —rV° Larsen At Harrow
promptu. His music reflected the golden era theatre organ period, and the interval

brought the crowd out to the foyer where Noreen and John
Foskett managed to sell a good number of LPs.

For me, a nostalgic look around the poor old Granada
made me cognizant of its better days. The stalls down-

___ % / .„ HrnB stairs now have two small mini-cinemas and the carpets
~  ̂ those curious Spanish-style thrones are missing and

the house is a little bit careworn. The restaurnat is clos-
ed. It was 'the thing' for housewives of Harrow to have
tea and be seen there in the forties.

Lyn's second half was as good as his first with pop, show

TMiiB tunes, a good amount of light classics—in fact, this sho\^
was better than his Opera House Blackpool concert. It

^ two-encore performance and he finally closed withwuu I" ' jiz - Sir Noel Coward's "I'll See You Againl' An excellent
show. Thankfully NO boring medleys, and just the right
amount of chat to the audience. Afterwards at a meal
we had lots to natter about. He joked, as we have known

,■' LJ.^L^Bi^B||B^M|HI|B one another for, well, some good few years. In fact,be-
fore he started making a name for himself on the concert

recording circuit.
Lyn also played a concert in Scotland at East Kilbride

E^^^^HBB^B^EBeI ^ 2/10 Wurlitzer from the Edinburgh Odeon in a prii-vate house. He did a bit of touching up of the organ, they
tell me, and also played a concert at Manchester Free

Warren Lubich Trade Hall on its 4/20 v\/urlitzer. Another private 'toot-le' was played in East London on the Granada Waltham-
stow 3/12 Christie theatre organ.

*Achieves Ambition To Play Royal Albert Hall*
For all the times he has been here playing and on holiday, Lyn has net got to try tco

many organs as some artists have. The most populous native brand, die Compton,he has j
not tried really, which is a pity. His big news is that he has ach- -
ieved one ambition to play a concert on the world famous Royal
Albert Hall organ in London, April 2, 1982. It will be an. organ m
gala with his old mate Carlo Curley, and possibly others. He is g
to represent the theatre organist side for this event. S

A fellow American organist has also been here and played sev- w
eral concerts—Warren Lubich. Amongst his concert dates I >2
went to was the 4/21, 270 Special Wurlitzer of the Edric Hallat K
Polytechnic of the South Bank in Southeast London. The organ (5
came from the 3, 300-seat Trocadero Cinema,Europe's biggest >2
Wurlitzer, It is still a fine organ despite some carping and often
unjust criticism. Acoustics make a big difference to organs and g
in its original big palace location tonal quality was far different >2 'j*;!
from the medium sized hall where it plays now. (ft

Warren was introduced by COS Chairman Doug Badham, and he g ———
made some interesting comments on the music he was to play. 2 Ar>*.TT%i<
His concert included show tunes, pops, a « ARNDT (
group of medleys. One tune, "Moon Over ETT^BB^BK^E (ft 1018
Naples'! we learned from Warren, was the 11 (ft

Warren Lubich

ARNDT O
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original title for "Spanish Eyes'l He pre
sented a varied programme to a better than
average turnout,

—Continued on Page 21 —
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LOVE AT FIRST SIGN Gaylord Carter autographs copies of his
"Million Dollar Echoes" for enthusiastic patrons of his concert at
Benson High School in Portland last November 14th. His perform
ance and presence in Portland is described on Page Three.
CRITIC'S CRISIS continued from page one
appealed to the theatre organ crowd, and, whether Coup believes
it or not, Miller's personality was beamed to his particular aud
ience and was as much a part of his performance as the music he
played. Nalle undoubtedly is the better technician—the good
Father is most competant——but his Paramount concert was not
received with the same appreciation shown Miller. Personality-
wise, Nalle was serious, as could be expected, and which did not
detract from his performance. Conversely, Miller s infectious
chatter added to his concert.
Coup was also asked to get off his philosophical plane, come

down to earth and present pointers for reviewing.
"I'm quite sure tiiat no really good definition of musicianship

exists. Defining something like musicianship is like defining
artist or writer, or sculptor. Putting in words a definition that de
scribes any of the "talents" in terras of what it is and what it is
not is very difficult if not impossible. However, to -ay that there
is no definition or usable criteria to describe these pusuits is
tantamount to saying the words are useless. Most people would
surely agree there are criteria for objectively determining at
least some aspects of any of these pursuits.

For the purposes at hand, I'd like to limit the discussion imm
ediately to "popular music" or perhaps we can call it short form
music and also eliminate without attempting to define it, tock
and progressive jaiz, simply to avoid controversies in terms of in
strumentation and sound character. Furthermore, this discussion
is by no means exhaustiveji'd hope it may stimulate others to
contribute some reasoned, rational thoughts,

"After all that,let's consider three areas that seem to me most
easily grasped in Theatre Organ terms. First is rhythm, timing,
tempo and phrasing, that is several of the elements which consti
tute the timing of a performance. Musicianship demands a firm
grounding in these principles. Attention mast be paid to note val
ue, all the beats must be included in a measure, a phase must
have a secie of naturalness, of breathing, and a tempo must be
appropriate to the nature of the piece and consistent with other
elements of the "arrangement" Perhaps timing, all these aspects
of timing, can in some sense be summarized as naturalness.
"For example, a note value shaved, or a beat left out in a

measure or at the end of a phrase is a sort of musical hiccup——
not the natural breathing process. Tempo should be natural; nei
ther a 50-yard dash, nor a sleep walk, but a brisk tempo, a walk,
or a stroll.
"Second is the sound itself. Musicianship demands that the

sound be handled carefully. It must not be excessive. Excessive
in the sense of loud, harsh, brittle, pale, thick or thin. This is an
area of great concern in the Theatre Organ world. Unfortunately,
in my experience, a great many listeners and performers alike
begin to judge instantly the sound in terms of some already pre
conceived particular ideas of how things should sound, not how a
particular, and perhaps different sound or set of sounds, fits the
miviir Fnr pYamnlp.. the statement, "but that's not real Theatre
Organ" does not address anything except
the speaker's experience in the past.
"Sound quality must be judged,by both

the performer and listener in terms of
it serves the totality of the performance,
It must be made to serve,not command. _ ,
"The final area I want to address is by Reqembe^, ,„1981

far the most difficult to put into words and I'm not exactly sure
if a term really exists to cover it, but I'm going to use coher
ence, There must be, in a musical performance, a sense that the
entity is complete and whole. Harmony, counterpart and melody
must fit. Each must compliment the otlxer, and be complete unto
itself. The performance, in terms of the notes, the timing and the
sound must fit the character of the piece and show a sense of
completeness. Any " changes',' be they registration, tempo or what
ever, within a piece must seem to flow, must follow in a logical
and consciously and unconsciously "acceptable" way. A "change"
must not catch the listener's attention as merely a "change" —
it must''fit'l
"People seem to have a lot of trouble understanding this in mu

sic,but certainly not in most other arts. In apiece of literature,
I a reader certainly doesn't expect a comedy to suddenly "change"
; to a tragedy. In pictorial art, a landscape doesn't suddenly, in
! one corner, turn to an abstract.

"There is no way that all of this covers the topic exhaustively
but I hope it will enhance awareness of objective musical values.
Those of us who constitute the audience really owe it to ourselves,
the performer and most importantly the music to make ourselves
more aware of musical values.
"Make no mistake, musicianship is a function of the perform

er not the audience whetiher or not an audience "appreciates" or
enjoys a performance makes no judgement at all about musician
ship of the performer. Entertainment is not a valid judgement
where musicianship is concerned. If all of us in Theatre Organ
are truly serious about our devotion to the organ, we must work
at first being devoted to music. The musician's first duty is to
the music, not the sound or the instrument or the audience.
The audience's first duty is no different. If we are ever going to
establish the Theatre Organ as a "musical" instrument, all of us
involved must make every effort to put the music first.
"A concert is neither a circus nor a bazaar. And, the instru

ment is not the reason for the existence of the music. There
really are some criteria for judging musicianship and they deserve,
indeed demand to be applied to Theatre Organ performance."

Readers ate urged to send their ideas for developing a set of
standards to be used in reviewing prcgtams involving theatre pipe
or electronic organs. There still remains to be resolved what
must be said about concert programs by reviewers. How should
a review be presented so that the average organ buff, not the pro
fessional, would understand and be able to determine whether an
artist was worth hearing? Is it possible to utilize the ideas ad
vanced by Coup solely, or must other observations be included?

PITTSBURGH ORGAN CLUB FOUNDER LEAVES RODGERS
ORGAN TO DUQUESNE UNIVERSITY SCHOOL OF MUSIC;
DEPARTMENT PLANNING TO TEACH THEATRE ORGAN
Dave Lyle, founder of the Pittsburgh Area Theatre Organ So

ciety, passed away last June 18th, In his will he gave the so
ciety his large Rodgers theatre organ along with six tone cabinets
with the understanding the club would find a home for it where
it would be enjoyed by many people and be of service to further
the interest in theatre organ music.

Society officials have designated the instrument willte under
control of Duquesne Univeristy School of Music. Dr. Egan,Dir
ector of Music, and Ann Steel, Dean of Organ at the school have
indicated plans will be made to extend the eurriculuro to include
teaching of theatre and popular organ music.
The instrument will be placed in the Student Union Auditorium

at Duquesne and will be used for various functions held at the
univeristy.

Organists interested in becoming associated with the univasity
• can send letters to the director an3 dean.
KEYBOARD CONCERT CLUB ANNOUNCES 1981-82 SERIES

Keyboard Concert Club, Laguna Hills Leisure World, announced
the complete organ concert series for 1981-82 late this month.
George Wright January 5; Tom Hazelton February 2nd; Ashley
Miller March 2nd; Carrol Jones April 6th; Bob Ralston May 4th;
Gene Roberson closes the series June 1st.

Monthly concerts are held on the first Tuesday of each month,
at this Southern California retirement center.

FORMER PIZZA PARLOR HAS NEW ORGAN IN MARRIETTA,GA.
Atlanta's suburban Music Grinder pizza parlor that shuttered and

was next converted to an ice cream parlor without pipe organ is
once again a reitaurant and has a theatre organ boasting three

» manuals and 30 plus-ranks. Walt Winn and Rich McGee opened
the food emporium's rairic maker in Marrietta, Ga,, the first week
of this month.

FAMED DUPONT AEOLIAN AT LONGWOOD GARDENS HEARD
IN WEEKLY CONCERTS ON SATURDAY AND SUNDAY AT 2PM

Organ recitals at Longwood Gardens, the former estate of Pierre
S. DuPcnt, cn the huge Aeolian pipe organ are presented every
Saturday and Sunday from the first of January through April 30,
1982. These are one-hour recitals, starting at 2pm in the Long-
wood Ballroom. Admission is by purchase of a regular ticket to
the gardens—$4 for adults, $1 for children 6 to 14, with children
under 6 admitted free.


