
Baranger Organ
Gfted toLATOS
BURTON A.BURTON DONATES
ALL STUDIO INVENTORY AND ^k
PROVIDES HALF OF (DOST FOR ||H\
INSTALLING 3/12 BARTON
Burton A. Burton, founder of the Casa Blan v

ca Fan Company and Baranger Studios, has
donated the complete inventory of the studio
to Los Angeles Theatre Organ Society. Cost
of ̂ e extensive stock of organ parts and tiie ll^HjMipH
complete three-manual, twelve-rank Barton
pipe organ was not disclosed but it is known
the entire collection of items was offered to VULUML I 7 NUMpLK I U
the public for quick sale at $35,000, just a OCTOBER I 9o !
fraction of its value. In addition to giving - .v,—-- ,.11 it-.i V'-^lvr-r-.—, . a<-"
the tremendous gift, Burton also very gra-'- CASTRO WURLI TZER HAS
ciously has donated one-half of the cost to r 1 nuT PAMk" PRFK/I I FRF
relocate and install the Barton organ, stipulat- ^ I C.r\C.
ing a limit on the amount of the funds that Not waiting for all its many rani
will comprise his half. to be completed, the Taylor famil
Papers were signed in the law offices of apparently okayed a premiere sho\

Stephen Reed, Pasadena, who represents LA- ing of the instrument and it is re-
TOS in legal matters. LA Chairman Gene ported an eight-rank opening prerr
Davis signed for the organization. iere of the instrument was held a.
On Saturday morning, October 10th, volun- San Francisco's Castro Theatre on

teer members were on hand to start removal cif October-8th. Work'qontiniies each
(Continued On Page 13) i -wreek cn->the Wutlitzer.

^

SUBURB-IAN RESTAURANT
ORGAN STILL INTACT,
ONLY CONSOLE LOST

 A wiild rumor rampant in the Los Angeles
area, and a news article appearing in the Soon-
er State Chapter ATOS newsletter this month

former San Francisco Fox Theatre Wur-
litzer, owned by the late Frank Lanterman, in
the news.

^^HHUPpKA' rp../ First off came a rumor that the big 4/36 Wur-
litzer had been rejected as a gift by the Univer-
sity of Southern California. It was stipulated in
the will left by Lanterman the instrument was

VOLUME 19 NUMBER 10 to go to the school.
nPTHRFP—TOP I Right on the heels of this fabrication, it wasUU I UdLK I yO I announced in the Tulsa, Oklahoma,organ club

PAFTPn \A/I IRI IT7FP WA^; publication that Tom Seaton had recently or-
F ,/uV D A M^ DD^I I rSc Organ,Inc.,based onE I GHT—RANK PREIVI I ERE the very successful Wichita Theatre Organ, Inc.,
Not waiting for all its many ranks operation that promotes organ series concerts,

to be completed, the Taylor family And, to top it all off, he disclosed that he was
apparently okayed a premiere show- securing die former S.F. Fox organ to install in
ing of the instrument and it is re- some location to have musical progr^ams. He
ported an eight-rank opening prem- so^ef mg to the effect—
iere of the instrument was hild a. "WJift a treasure ̂ is mil be for the Tulsa area.
San Francisco's Castro Theatre on . When possible The Console checks out such
October-Sth. Work-continiies each "ems. In this case it was done without trouble.
^^rpfU nn-.the Wurlitzer A call was placed to Lloyd Lanterman, brother
—^ : of Frank, and presently in control of the instru-
AL STATEi OF ATOS IN ment. He explained that use officials had
IA pr -ni iir ff) ' 01 "Ti been to the residence to check out the organ

, „ , H „ ,-,Y(h!-K .-r and expressed the opinion that due to its size
.ENGTHY MANAGEMENT there is no place for it now, but the future is

|F INANCIAL STATE, OF ATOS
POOR SHAPE DUE TO 'OLD
GUARD'LENGTHY MANAGEMENT

Damage to Suburbian Restaur- Despite the "Old Guard" cl
ant in Wanaque, New Jersey, on did for ATOS, it appears to b
August 26 was not as extensive as more what they did toATOS
first repotted. The fire destroyed {-;,afore they were finally pried
the original section of the building from dieir stranglehold on the
and the console of the Wurlitzer organization. Two separate
theatre pipe organ installed there, items have recently been dis-
l The organ proper was damaged closed showing I.—that the
by smoke, water and heat—esti- "Old Guard" was running the
mated to have reached 800 de^r organization deeper into debt,
grees during the blaze. _ _ and 2.— that little or no con-
House Organist Frank Cimmino sideratdon was given the futur«

was quoted in "The Horseshoe'l of ATOS when, at last realiz-
official newsletter of New York they had lost their battle t
Theatre Organ Society, as saying retain their uncompromising
it is too soon to determine what grip on the organization, they
will happen to pipework and per- resigned en masse. It is also

Despite the "Old Guard" cla

closed showing I. —that the
"Old Guard" was running the
organization deeper into debt,
and 2r— that little or no con
sideration was given the future
of ATOS when, at last realiz
ing they had lost their battle t

ims of what they ,^°°"deted. (Continued on Page 4)
did for ATOS, it appears to be,

o
retain their uncompromising
grip on the organization, they
resigned en masse. It is also

cussions which were heavily dam- [possible that upon finding the
aged. "We should expect to see organization debt was increas-
"our" Suburbian re-open in the j^g to the point where it might
next six to eight months." Owners, be impossible to borrow enough
the Provissiero Family plan to re- money to continue the club,
build and install a new,larger four the mass resignation offered an
manual instrument. easy way out of an untenable

ATOS LOGOS IN DEC AL FORM situation.
BEING CLOSED OUT AT $1 National Director Timothy S.,
Two ATOS decals~the blue and Needier reported to his local

white logo with the French style
console, and the circular green
and gold logo with the big Fox
style console—which are peel
and stick, are being closed out at
$1 each while sup^ies last. They
may be ordered from the ATOS
Circulation Dept., 1393 Don Car
los Coutt, Chula Vista,Calif.
92010. Checks should be made
payable to the American Theatre
Organ Society,

chapter, Central Indiana ATOJ
that the "Old Guard" had
pulled the plug on the compu
ter so that the new officers did
not have the membership and
mailing list'.' He added that a
printout was acquired and a
new list was being prepared.
printout was acquired and a SUCCESS STORY—Miles Rudisill, Jr.,Lin Lunde and David Bar-
new list was being prepared. shown In one of the chambers of the Byrd Theafre Wurlitzer

It was also noted by Lois Se- organ in Richmond, Va. The trio worked on the instrument in
gur in the Sept. 30 newsletter preparation for their club's first public concert which featured
sent to all Chapter Chairmen howell Ayars at the console. The show was an outstanding suc-sent to all Chapter Chaii
(Continued on Page 11) cess. —Story Appears on Page Four. —News Leader Photo



Play up to a Yamaha E-70.

eVAMAHA

Now that you've finally learned to play an organ, you owe It to yourself to play up to a
Yamaha Electone E-70. It's the ultimate in console performance.

Utilizing the revolutionary PASS [Pulse Analog Synthesis System] developed by Yamaha,
the E-70 delivers every possible orchestra and organ sound. And every sound is reproduced
with the greatest authenticity for organ voices ever. Cymbals ring. Saxes wail. Cellos sing.

Plus with three complete orchestra sections and a variety of controls you can personalize
voices and even create new instrument sounds.

The performance power of the E-70 comes packaged in a beautifully designed, walnut-
finished cabinet with locking fallboard and matching bench.

Conduct a test today at your Yamaha Electone Dealer. He's listed in the Yellow Pages
under "organs."
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Nostalgia 1981
WELCOME! COME IN! This is the Annual Nostalgia Issue of The Console. It is
really more than just a pot pourri of old photos, advertisements, etc.' It is as contem
porary as any publication can be, with news of the latest reported organ activities.
And there is a close association between the old and the new, what with the preserva
tion and rejuvination of many former movie palaces that are still to be found in cit
ies throughout the United States, plus the phenomenal growth of pizza parlors with
pipe organ installations for the entertainment of patrons.
About the onlv thing that has not transpired is building new theatre pipe organs. True,
the person witii means can order such an instrument built to individual specifications,
but these fabulous music makers are not, and perhaps never will be again built on the
scale they once were to meet the specific need for which they were designed, but the
rejuvination of old movie palaces has created a new desire for the return of missing
instruments to empty chambers.
There has also been a definite trend by philanthropic-minded citizens to donate pipe
organs, such as the Nethercutt gifts to Pasadena Civic Auditorium and Oakland Para
mount Theatre of the Arts; Marian Cook's offer to present a large Wurlitzer; and the
munificent gift by Burton A. Burton this month of all organ items remaining at Baran-
ger Studios to Los Angeles Theatre Organ Society. These gifts and other comparable
donations insure a futnre for the King of Instruments.
It is apparent the future looks rather dismal for general motion picture exhibition and
it is predicted that many theatres will be closing permanently in the immediate future,
larger downtown houses have disappeared at an alarming rate and those remaining may
not be long for this world. Thus it is heartening that those instruments which were re
moved and" represent the nostalgia of their golden period, yet are viable and as contem
porary as a synthesizer today will be preserved by enthusiasts who have the finances to
acquire and make gifts of tnem to the communities where they will be erected.
So, take a seat—anyplace will do, if it's comfortable—and note how tlie old and the new
are no longer so far apart in the theatre and theatre crgan worlds, and how they now do
blend to provide another facet to tlie cultural betterment of everyone whether they are
enthusiasts or just plain John Q's in search of being entertained. >

-Page border from a 1913 Orpheum Vaudeville Theatre program
V  Night photo is of the Saxe Theatre, St, Paul, Minn., in the early twenties



YOUNG ARTIST GETS INITIAL START WITH BALDWIN
Phil Silberhorn, young organist who recently set Denver organ buffs agog when he sat

down at an electronic organ and displayed a flair for playing in a style that commanded
listening attention, has started on his way in the organ field.
On September 18th he played the first in a series of concerts
for the Baldwin Organ Company at one of the firm's outlets in
Bloomingdale, Illinois. He is due to play other programs at
Chicago area mall stores during the series, and if these win
approval of his listeners it is expected he will move up to i

r  biggar and better things with the electronic company. His •
'  concert was played at Stratford Square which is one of the

i  newest and largest shopping malls in the Chicago area.
V  \ Silberhotn's initial public performance took place last April

21st at the Denver Paramount Theatre. Members of Rocky
^  Mountain Chapter ATOS heard him playing at a Denver resi-

dence and were so deeply impressed by his artistry that an ar-
rangement was immediately made for him to play the 4/20

^  Wurlitzer in the theatre. This program was received with suci
if enthusiasm he has been asked to return to play for the local
\  chapter again.

jbe young organist's home is in Lombard. Illinois.

"RimiOND"ORGAN ENTHUSIASTS CLUB SPONSORS BIG SHOW
Richmond Organ Enthusiasts Club took the plunge experienced by many ATOS chap

ters in recent years by going all out to make a formal public concert presentation with
the September 22nd Lowell Ayats concert at the Byrd Theatre. The show was an out
standing success and proved to the club that an all-out effort is well worth the trouble.

Excellent cooperation was provided by the Richmond News Leader daily newspaper,
radio and television stations also joined in to give air time , and the club advertised ex
tensively to interest the publicin attending the performance.

There were three features published in the press. One delt with the refurbishing of the
organ by Miles Rudisill,Jr.,Lm Lunde and David Barnett and also mentioned the fact
that Eddie Weaver has played the Byrd Wurlitzer for many years, "but feature concerts
given on this king of instruments have been limited to semi-private or poorly publiciz
ed affairs in recent years, and most Richmonders have forgotten or have never heard
the organ's full glory" This article was given a large headline and covered four col
umns on one page of the Sept. 19th edition.
The next feature, which spread over the top of the entire page,appeared on the eve

of the concert, Sept. 22nd, and was an interview with Lowell Ayars during his practice
session. It was an excellent publicity feature to advertise and interest the public to
turn out for the show—which they did!
The final item was a review by Music Reviewer Barbara Green. She was serai-com

plimentary to Ayars, but noted that one Richmonder's advice to "Let'er rip"was not
adhered to by the organist. "That was good advice, and one wished Ayars had followed
it more during his concert..," The clipping also carried a penciled notation above
the headline 'Organist Plays With Soft Touch' that stated -"She sat under the balcony

last row!" (ROEC concert promoters will see to it,next time, that any reviewer is
placed in a reserved front row balcony seat—^the over proscenium installation in the
Byrd definitely gets out!)

In addition to large display ads in Ihe newspapers, the club also had a two-minute
spot in the television news period that ran three different times. "It was in color and
showed Lin Lunde at the console in the Byrd Theatre. It was real slick," one of the
concert officials said.

DENNIS JAMES RECORDS NAPOLEON SCORE AT SAN SYLMAR
SAN SYLMAR, Sept. 17—Dennis James spent the entire day at San Sylmar Museum re
cording the score for the silent epic 'Napoleon' so that the film will have its regular
musical background when shown in theatres where an orchestra and/or organ is not
used. The feature was run on the Museum's video tape system for accurate film speed
and Jame's playing was taped at the same speed for sound track imprinting.
Carmine Coppola, Dennis' boss when the film is on the road with brgan and orches

tra, was standing at the console during the time James was recording the score and not
ed, "This is the finest organ I've heard in all our touring."
The reason for recording came about because the original recording was made on the

classical organ in a Milan cathedral and birds flying around in the chambers were in
cluded along with - — — ' "

LANTERMAN ORGAN IN NEWS
-—continued from page one

This information squelched the local
rumor. And then came news about Tulsa
tycoons organizing a group to present con
certs on the San Francisco Fox,

Another call was placed to the Lanter-
man residence and Lloyd was filled in on ̂
the news story. His answer: "I'm still alive
and as long as I am the organ remains here
in the house. After that, as you know, it is
already provided where the Wurlitzer goes."
He expressed amused amazement that there
seems to be an odd assortment of enthusiasts
in the organ world.

There was other information reported to
the effect that organizer Seaton had given
the story exclusively elsewhere with the ad
monition that if "it got out it would queer
the deall' This was to a source other than
the Sooner State newsletterj. where the
news was first learned publicly.

other noise. The
cathedral recording
apparently will be
released, however.
The Sylmar record
ing has been dubbed
onto the film's six-
track Dolby Stereo
by Gomillion Stud
ios in West Holly-

^"Boppola flew in
from Rome to sup
ervise the recording
session at San Syl
mar.
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Theatre PIPE ORGAN Builders

WURLITZER REPLICA

Consoles, Windchests,
Regulators, Tremolos,
Trap Actions ....
(above items also available in Kit Form)

SOLID STATE SYSTEMS

Relays, Trems . . ; .

Gorsuch Enterprises, Inc. Phone(7i4)5604606
P.O. Box 11536, San Diego, CA 92111

Send for FREE Catalog
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The international Theatre Organ Society Publishers

prepare and distribute monthly The Console, a totally

Independent publication, in the interest of theatres,

concert holls, opera houses, and their organs.

It is dedicated to the preservation of theatres, audi

toriums, concert halls, opera houses and their organs,

and reports internationally news of all types of organs

—pipe, pump, electronic, theatre and classical.

The Console provides equal space to all organiza

tions in the interest of bringing to its readers coverage

of all organ news and photos. Photographs, draw

ings, organ catalogues, theatre programs, technical

ortlcles, both contemporary and nostalgic, are earn

estly solicited. The Console wilt consider purchase of

libraries and other collections of organ and/or Iheotre

materials. Address all communications, news releases,

etc., to THE CONSOLE, Postofffce Box 744-C, Posa-

denq, Colifornig 91104. Telephone: 1213) 794-77B2.

SUBSCRIPTIONS

United States, $10.00 annually, via Second Class Moil

Canada and Overseas, $11.00 annually, via Second

Class Moil

Oversees, via Air Moil, $25.00 annually

Picose make checks or money orders payable to;

The Console, Payment from Canada must be on an

internationol money order mode out in U.S. funds to

forestall conversion or service charge due to rate of

exchange.

Single copies of any issue in print $1.00 each, post

paid.

Renewals, inquiries and changes of oddress should

be addressed to; THE CONSOLE, Preston J. Kauf-

mann. Circulations Director, P.O. Bex 744-C, Pasa

dena, California 91104.

Display Advertising Rote Cords sent upon request.
Address all inquiries to; Roger Adams, Advertising
Director, P.O. Bex 744-C, Pasadena, California 91104,

Office of the publication is 136S North Michigan
Avenue, Pasadena, California 91104.
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producer here,opened his Gainsbor
ough Studios in North London at Isling
ton, releasing his films through Col.
Broxnhead's Gaumont chain.
Gaumont subsequently began buy

ing cinemas and by 1923 had a string
of 17 houses. The largest circuit still
was PCT without a prestigious West
End cinema of any great size as yet.
The New Gallery Kinema and the

Palm Court Tea Lounge in London's
posh Regent Street were the ultimate
in West End first-run cinemas. Built
in 1913, where a picture gallery had
once stood, the cinema derived its
name from that source. An orchestra
and Mustel organ were featured with
films. In 1925 PCT had the theatre
rebuilt, added more seating and one
of the new fangled Mighty Wurlitzer
Hope-Jones Unit Orchestras. Jack
Courtnay opened it with the brilliant
young Reginald Foort,FRCO, quickly
following the lack-lustre Courtnay.

A pretty, young and talented lady
organiste,., Madame De Jong was
Foort's assistant—and great she was,
too. She was the first lady to have
her name in lights in London's famed
downtown West End.

This particular Wurlitzer created
a sensation when the BBC started

broadcasting the excellent orchestra
lead by Fred Kitchen
and later by Harry

TYPICAL STARKMODERNE look of Gaumont cinema buildings is the
one in Birmingham which was originally the Gaumont -Palace prior to I
the huge circuit being taken over by the Rank Organisation. , j

Last year I gave you a sample of one of the three most famous cinema !
circuit histories—Odeon. This year it's natural that we should look at
archives of Gaumont-British.
As many of you will know, eventually Odeon and Gaumont merged to '

dominate the European cinema circuits.
Despite its French name and humble start as a leading distributor and

maker of films, our story is British. One of the world's greatest pion
eers of the new fangled moving pictures was the Frenchman Leon Gau
mont—pronounced over here, by the way, GO-MONT... no clever gallic
stuff, if you please!

A certain Colonel A. C. Bromhead was appointed in 1898 to run the
French Gaumont company's office in London in Cecil Court, round the
corner from Leicester Square, right in Central London. It was London"s
first 'film row' long before Wardour Street became famous for movie
offices.

Cecil Court became known as "Flicker Alley" in the late 1800s and
early 1900s. By 1904 in Bishopsgate, a streeti-never since connected
with cinemas, Gaumont opened a "Penny Gaff'J as the early movie thea
tres were nicknamed over here. It was called the Daily Bioscope and
ran the early Gaumont newsreel. Leon Gaumont had a tremendous lead
on reporting the latest news events.

Mostly screened at fun fairs, Bioscopes, as we called them, were the
entertainment amazement of the era. And then 'the amazing "New Turn"
when the films were included in a live variety, or vaudeville bill, in one
of the flourishing music halls, which would be your vuadeville theatres.
We digress here to look at the fast rise of the cinema in 1909. Dr.

Ralph Tennyson-Jupp founded a new circuit of cinemas called Provincial
Cinematograph Theatres,soon known as PCT, with the intention of build
ing a cinema in every town in Britain with a population of 250, 000 or
more. This signaled the end of the "Penny Gaffs'J The public were
crazy for the moving pictures, the "Flicks'' as they were nicknamed in
Great Britain. The middle class demanded better viewing conditions. So
carpets, upholstered seating and small orchestras, evolved. The musical
group "fitted the pictures'^ which meant they furnished musically the
background moods for greater enjoyment of patrons.
The Davis circuit of Pavilion Kinemas round London probably intro

duced the organ—purely a straight instrument—^into cinemas. Lone
pianists were now relegated to small second and third-run houses. Colon
el Bromhead invented the system of exclusive booking contracts for film
renting. And it was Tennyson-Jupp of PCT who started off Vertical In
tegration here in 1913 by forming London Films Ltd. to make his own |
movies to show on his own cinema circuit and others who leased them !
from him.
The studios were in West London at Twicken-

ham. They are still there today. Gaumont open-
ed its first studio at Lime Grove in Shepherds pg
Bush in West London, in 1915, and its cost was
30,000 pounds, a lot of money at that time.

In 1920, Sir Michael Balcon, a great pioneer October 1981

The glory of
Dejong, husband of Madame Dejong of the Mighty Wur
litzer.

Foort played broadcasts live, of course, and PCT would
never dream of closing the New Gallery to moviegoers at
the broadcast period so Reg had to ignore the pratt falls
of comedians like Harold Lloyd and Buster Keaton as he
may have been playing a ballad for the listeners on the
air waves! The often bewildered radio listeners heard
New 'G'allery audiences laughing at the silent screen antics
as Foort played the little sweet and mellow Wurlitzer.
PCT went over immediately to unit organs—all vVurlit-

zers. Gaumont kept an eye out on PCT.
Concurrently^ pion-

eer showman 5it Will-
iam Jury of Jury-Metro
ihe ran MGM over
lere) arranged for the BV
big American film
maker to screen films

throughout much of the
twenties at one of the r
poshest cinemas Europe
has ever known. It was ^
the Tivoli in London's ^
famed Strand. Earlier ^
in the century a large, '• mjM
ornate music hall had
stood on the site. The
Tivoli was opened in p''
1923 and had a large I
Jardine orchestral or- ■ H

r.^. FLORENCE DE JONG at the con.-
sole of the 2/8 Model F. Wurlit-churohy judg ng fro • New Gallery Cinema,

the many records cut installation is credited for

MGM-Loew's had popularity rise of the Ameri-
wanted to run their can^de organ m England.
own affairs and Sir Alfred Butt had sold to Marcus Loew
:in 1927 his famous Empire Leicester Square Theatre,
home of ballets and revues. Outshining competitors was
one of the first ingredients in showmanship and MGM had
plans to present something to the public that would be far
and away ahead of Paramount's Plaza and Tivoli. So down
came the old Empire to make way for a 3,000-seat house
stocked with all kinds of beauty and a 4/20 Wurlitzer.
When all was ready in 1928, MGM (Continued,Page 6)



GAUMONT-BRITISH NOSTALGIA —continued
caitie out of the Tivoli and POT jumped in, now aided by
Gaumont. A Wurlitzer 200 Special was installed, and
copying their former MGM tenant, tliey put the Tivoli's
nev/ Wurlitzer on a revolving lift, Madame Dejong's brill
iant younger sister £na Baga in no time became the rage
of London's smart set with her handling of the silents and
solos. The lift gave Eoa trouble and kept blowing fuses.
She countered by playing "I'm Sitting On Top of the
World" whilst stage technicians were winding the lift down
by hand!
Ena didn't like the organ. Installed in those deep cham

bers that had housed the big Jardine, the organ growled
and bleated.

In 1925, another huge cinema in the historic Haymark-
et in London's West End was opened. It was the Capitol, a
very posh palace complete with a nighclub the Kit-Kat
Club hosting Isham Jones and other top USA and British
dance bands. It was the haunt of the Top people.

Operating on a three-a-day policy and hadKennedy
Russell, a noted composer, conducting the large theatre
orchestra. Like the Tivoli, there was a large concert organ
installed. It was a 4/40 Hill, Norman and Beard with echo
division in the roof. A French film, (Continued on Page 7)

LONDON S TlVOLl THEATRE opened in the strand September 7,
1923 with Metro films. Ben Hut was a long-run attrac-
tio®. F. Hampton-Smith was at the console of die

■  large Jardine concert orchestral organ and John Reyn-
pig ders conducted the large pit orchestra. The theatre

was taken over in 1928 by Gaumont-British after
* MGMi built and opened their own lavish showcase in

Leicester Square, the Empire.

NEW GALLERY C i NEMA-with its
unimposing entrance, London's New Gall
ery Cinema got its name from a private
art gallery that had opened in the building
in 1888. It became a restaurant in 1910
and on January 14,1913 it was remodeled
as the cinema. The Wurlitzer was install
ed in 1925. Gaumont and PCT general
offices were in the block from 1928. The
building also had another Wurlitzer, a 2/6
that was installed in the Les Gobelins. The
food emporium failed and the organ was
moved upstairs into a studio to train organ
ists of PCT/Gaumont circuits. Eventually
it was moved again. This time to the
Gaumont Exeter Cinema. Thousands of

broadcasts were made from the New Gall
ery, and many recordings were turned out
by Reginald Foort. One of his platters, a
78, sold over two million copies. Client
ele patronizing this intimate house were
high socialites and some royalty used to
attend occasionally. Since 1958 the'Sev-
enth Day Adventists have owned the form
er theatre and use it as their headquarters.
The organ is still being used.
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