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BREUER SELLS BAY AREA
P1ZZA PARLORS; KEEPS
THOSE IN WASHINGTON

Sale of the three Capn's Galle%and

the Serra Monte Pizza Parlors b . E.
Breuer to Robert Anderson was learned
late this month. Complete details of
the transaction were not available at
press time, but it was disclosed that
the two pizza parlors owned by Breuer
in Seattle and Bellevue, Washington,
were not included in the sale.

The four pizza restaurants included
in the sale are located in Redwood
City, Santa Clara, Campbell and in
South San Francisco, California,

AUSTRAL AN ORGAN CLUB
PURCHASES THEATRE TO
INSTALL OWN PIPE ORGAN
ALSO OPERATES HOUSE

AS COMMERCIAL ENTER-
PRISE TO SECURE THE
FUTURE —SEE PAGE ||

WHEREVER ORGANS ARE PLAYED AND HEARD, THE CONSOLE IS READ

VOLUME 17 NUMBER 12

A Record of Events For December, 1979

* % % & &
SEASONS GREETINGS MAY
BE A BIT LATE,BUT THE
CONSOLE STAFF WISHES
EVERYONE A WELL ORGAN-

| ZED DECADE FOR THE
1980'S

XX XX XXX

MYSTERY PALACE

MODEL THEATRE TOUTED
AS BEING A REGULAR
HOUSE IN U.S. CITY

This theatre interior, reproduced in
color from a 35millimeter transparen-
cy, has double significance. It was
taken and shown by a famous organ/
theatre personality who used to tell his
audiences that it was a movie palace
located in a U. S.city, but would never
identify where. In this color view he
more or less disclosed his secret that it
is a model theatre when he added the
sign across the front of the area where
it is placed. However, his views of
the stage settings and orchestra and or-
gan in overture position fooled most of
those who saw them,

The model, which had a working
stage, was built by an enthusiast who
has become known to Console readers
with his special feature article that
started in the November issue. For an
explanation, and an introduction to
both of those concerned with this col-
orful, lavish model, please turn to
Page Seven,
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UPPER ORCHESTRA

I¥’s Exceptional Versatility!

That's what you get with features like the Upper
Orchestra section on the fabulous E-7O and E-50
Electone Organs. And when combined with the
Flute section, musical marriage takes place on the
incredible Electone consoles. The Upper Or-
chestra controls on the E-7C and E-50 let you select
up to 18 fully polyphonic, highly realistic voices.
Color the tone of each voice by using the Bright
control, repeat Speed and the two Transposition
controls—each of which alters the pitch of a voice

through four octaves. Creative mixing of these con-
trols produces an almost endless variety of different
sounds and instruments.

The E-70's and E-50's Flute and Orchestra Celeste
allows you to slightly detune flute and bass tone
levers as well as the orchestra voices. It adds a
natural flavor to orchestral voices, establishing new
standards in authenticity. For example, when used
with the Piano voice, the Celeste can create a

perfect honky-tonk piano. And separate continu-
ously-variable controls allow independent use of this
feature with each keyboard.

The Yamaha E-70, E-50 and E-30 Electone con-
soles. They give you uncompromising realism.
Trumpets sound like trumpets, not an organ trying

to sound like a trumpet. And in addition to being
wildly sophisticated, these consoles also come with
Yamaha's custom Auto Bass/Chord Fun Blocks, and
Auto Rhythm Unit. That means they're as easy to play
as any of the many Yamahas.

What makes Yamaha's new Electone consoles so
versatile, so realistic, so easy? It's atechnology called
Pulse Analog Synthesizing System — PASS for short. It
makes the E-70, E-50 and E-30 so advanced, years
from now they'll still be years ahead of their time. Put
wings on your music, and experience one of the new
E-Series Electone consoles. At your Yamaha dealer.

& YAMAHA

P.O. Box 6600, Buena Park, CA 90622




THE THING—=Sam Feltenstein sits on the bench of his Lowrey or-
gan with a portion of "The Thing" to his left which was fabricated
by another member of Magnolia Chapter ATOS one night following

casual conversation and Feltenstein's persistance.

R o b o T o ot s e e o

CASUAL TALK LEADS TO BUILDING SET OF
PERCUSS IONS ADAPTABLE TO PIPE,PLUG-IN

by Tommy Darsey

Over two years ago Frank Evans, in causal conversation at one of
the Magnolia ATOS Chapter Monday night work sessions, mention-
ed the construction of a set of percussions that would attach to an
electronic organ, Standing close by and hearing the statement was
Sam Feltenstein, owner of a Lowry plug~-in.

Now Sam,being the persistent cne,did not let Frank forget, so
construction was started, The first unit turned out was the snare, a
copy of a Robert-Morton piece., Enough parts were cut to con-
struct four units—-one for the electronic of Marl Cobler, who also
has a Lowrey, one for the proposed installation of a home pipe hy-
brid, one for Sam's instrument and the fourth was packed away un-
assembled for future use,

Next cambe the Cymbal., The percussion is composed of four
pneumatics to drive a brush, stick, large felt-covered mallet from
a bass drum set,and a heavy rubber hammer from an old discarded
xylophone, The next unit was a three-pneumatic layout for the
Tom-Tom, Woed Block and Triangle. Following came the unit for
Sleigh Bells, Castanets and Tambourine, Fourth and final was for
the Maraca on a unit separate from the rest.

All work was completed in the Spring of 1979, over two years af-
ter construction started, Yet to be bui%t is a bass drum unit. All
items are mounted on a carpeted shelf built for the purpose.

Each Monday night the group gathered at the shop, There was
Sam Feltenstein, Marl Cobler, Frank Evans,Pop Evans, until his
passing last April, and myself, While ccnstruction was progressing
our resident electronics expert was designing the uecessarygl:oards
that would control the units from the console.

A target date for introduction to the public of the unit was set
upon completion cf all units. That date was to be in November;
the decision to do it was reached during August. September was
spent winding the percussions, The blower for this work is from a
central vacuum cleaner system, Windlines are white PVC plastic
pipe. A regulator is mounted in the windline to control pressure.

Turning on the blower for the first time there were leaks and ad-
justments which were corrected in short order. Just zt this time
we lost Marl for six weeks of schooling, Frank had completed the
electronic boards and had them ready to install in the Lowrey. It
was accomplsihed in two evenings.

Then comes the suspensful time—do you turn it on or not—will
it work right?? Will the Lowrey play or not? FLIP,.IT WORKS!!
Not exactly right, but it works, The next few hours were spent in
determining what was wrong. It was the wiring of the integrated
circuits, Corrected, everything worked fine,

Each unit can be played from the pedals,lower manual, or by
the automatics on the organ. Each unit can be selected to play
whenever the organist desires, It is done by pushbuttcns on the left
side of the console. The electronics were done by Frank and I am
not qualified to speak on what makes them function,

Dedication night was Monday, November 24th at a regular meet-
ing of Magnolia Chapter.

There are more "Things" to be added,but they will come at a
later date. Marl Cobler's installation dedication date is set for
December 31st.

STCCKTON DOWNTOWN THEATRE RESCUED
Stockton, Calif.—COne grand Spanish tower will not be coming
down after all in this itﬁand shipping town. The 50-year-old Fox
Theatre, after efforts by the Friends of the Fox had failed to halt
anncunced destruction of the building, has been rescued and owner
Edward Merlo, an architect by profession, is scheduled to meet
with several groups about leasing the house,

The theatre had been closed for many years.

'PASADENA MOLLER COULD BE SILENT
MORE THAN SOUNDING DUE TO HIGH
COSTS INVOLVED IN LEASING HALL

A scheduled meeting December 10th between LATOS offi-
cials and Pasadena Civic Auditorium Manager Deris Stovall
disclosed that unless LATOS adopts the challenge given by
Ms. Stovall, the five manual Moller pipe organ, now under
installation, may not be sounding off too often in concert.,
The cost of renting the huge theatre is just slightly short of
being astronomical!

In her challenge to LATOS officers the manager stated she
could not understand why the club was not charging at least
five, and more like eight dollars per person admission to the
programs, Rental of the facility zooms to around $2,000-plus
per evening for the nearly 3,000-seats (freshly uphoistered)
in the house. Taking into consideration that San Gabriel's
1500-seat theatre seldom sells out for top name artists (ex~
cluding George Wright who has packed the house), LATOS
would be required to put forth hurculean effort in selling the
Eublic $5,%$6,$7 or $8 seats to fill the Pasadena hall, Per-

aps now that the club is entering a big business phase be-
cause of the rich state of its treasury and the hiring of a pub-
licist (see story on Page 5—Ed), and a live-wire group of .
directors,a hard sell policy may turn the tide and bring the
public clamoring for organ music,

Elsewhere in the U, S. there are groups that manage to en-
tice John Q. to leave his comfortable TV viewing chair and
trek downtown to a show. Chicago Area Chapter ATOS has
sponscred big time shows at the huge Chicago Theatre and
managed to fill the house, In Rochester the Theatre Organ
Club prcgrams at the Auditorium Theatre attract sizeable
crowds.

*¥Moller Gets Writeup In Times*

Pasadena Civic's five-manual Moller theatre organ was
presented to readers of the Les Angeles Times in its Sunday
Calendar section, December 30th,Page 73, and carried a
photo of San Sylmar Museum Organ Curator Gordon Belt at
the keydesk of the huge instrument. The article describes
tistorical and physical facts about the instrument and notes
that The Console "a magazine for theatre-organ buffs" char-
acterized the donation of the instrument by J. B. Nethercutt
as the greatest theatre organ deal in history, citing that the
instrument is estimated to be worth in excess of $300, 000,

The article stated that dedication will take place some
time after the first of the year,according to Stovall. "Stay
tuned" was the closing sentence of the article!

LEE ERWIN TO START NEW SERIES OF
SILENTS AT BROADWAY BEACON:' FEB

After almost one year "on the road" with his Silent Clowns

silent film series, Lee Erwin was vacationing in North Caro-
lina before returning to New York City to start a new silent
series, "Kings of Comedy" on February 3rd at the Beacon
Theatre. "I think the theme for this series will be "The
Golden Age of the Movie Palace Returns to Broadwayy he
wrote The Console.

Adding that "the four-manual Wurlitzer at the Beacon gets
fairly regular attention from Mel Robinson," he noted there
should be no real problems having it ready for the opening

show,
*#Hall Wurlitzer Getss Good Care*

"The Ben Hall Wurlitzer at Carnegie Hall Cinema contin-
ues to get the very best care possible from Donald Schwing,"
the organist continued. "Everything works perfectly and it
sounds better all the time, Dcn has built a complete record-
ing studio backstage so we have complete, permanent facil-
ities for recording films or anything else.

"During the past several weeks we have recorded music
track for six short Harold Lloyd films and a very rare Langdon
film, Since the Wurlitzer at the Plaza Sound Studios (Radio
City Music Hall roof studio organ) has been in rather poor
condition for some time, we have the only available perman-
ent studio for recording a pipe organ in our part of the country,"
he concluded.

WHAT'S IN STORE FOR T.O0.IN THE 80'S?

Theatres continue to disappear and a movie palace with
a pipe organ these days is becoming unique and has usually
changed its role to that of a performing arts center., That
should hatﬁpen to all theatre pipe organs! In Hollywood hope
abounds that the now packed away Wiltern Kimball will get
into the prestigious Hollywood Pantages where, in very shall-
== y ow chambers it would be one of the
moest interesting of organs (in its Wil-
tern location it has been discovered
since removal of shutters that the fancy
grillework held in more than half of
sound due to very small openings at

(Continued on Page 10)
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country.

London'!

Here we are at the end of the year, It cert-
ainly flies for me, one of the type who simply
doesn't have the time to breath hardly, caused
by several hours a day long distance train com-
muting! I have an effort merely to pop on the
turntable the new records they keep issuing ov-
er here,

Frank Olsen is a name from the broadcasting
past and, of course, much in evidence today,
happily for concerts in both our countries. His
last theatre organ album here was on Concert
label and featured the rare Scottish-built Hils-
don organ in the Picture House at Paisley, a
pleasant if rather crdinary orgon,

This time Frank's new LP is on the Kirkham
label and features him at one of the very finest
Wurlitzers we have. Now in the auto showroom,
in Diss in Nerfolkshire, it once thrilled movie -
soers at the palatial Paramount-Odeon New-
castle-on-Tyne. It was one of our two 3/19 BAL
Wurlitzers that Paramount imported. Since 1967
Frank Olsen has lived in Canada, playing church
and theatre organ concerts. He still loves the
old ceuntry and pops over eften for tours.

Whilst here in 1978 he recorded this LP call-
ed "Forget Me Not'l It's on Kirkham label, KRS
1003. Items on side one—"]Just a wee deoch he recorded previcus album.
and Doris" (it's a Scots tune and his theme— a Wurlitzer this time.
and no, it's not about a doctor and his wifel), - -
Strike Up The Band, The Perfect Song, Just Like the Ivy (an old music hall number), You-
re Never Fully Dressed Without a Smile, a 'period!' style number from the hit show
Annie, What Are You Waiting For, Mary?, a medley with Who's Sorry Now, Baby Face,
and You Were Meant For Me, Forget Me Not and [ Love To Hear You Singing complete
this side, Flip over for a famous hymn medley, including Stand Up Fer Jesus, Count Your
Blessings, When the Roll is Called Up Younder and Onward Christian Scldiers, They are
played very "Wurlitzerish" "mit der vobbles!" You'll either adore it or run screaming
from the room,

Olsen follows with Boston Two Step, a delightful Victor Herbert Medley which are all
super numbers for theatre organ, naturally, Finally he gives us "Come Sweet Repcse' by
the drawknob king himself before sliding theatrically into a smoochy "Let's Put Out the
Lights'! It's all solid material and playing that one expects from a veteran theatre organ
ist. The Victor Herbert largish dollop is nice to hear-—a great composer sadly neglected
these days.

The slseeve is suitably "safe'j too, with a colour shot of Mount Street in Diss which
makes the average American tourist go all 'dewey eyed' it's so terribly British locking.
Half timbered houses on one of our typical twisting narrow roads. How can these British
drive like that? I can hear you saying, Kirkham assures me they sent out a pile of these
LPs to Canada and the USA to be available at Olsen's concerts, but you can get it direct
from Kirkham Reccrding Studios Ltd, , Mill Hall, Mill Lane,Pulham Market, Diss, Nor-
folk, 1P21 4XL, England. Air mail ccst complete is five pounds sterling (ask your local
bank for the rate of exchange). And that goes for the others on this label I have mention-
ed previously,

It's unique, too, that the same month has seen the issuing of this organ's twin that is in-
stalled not too far away in the Cushing Collection at Thursford, in Nerfolk, This instru-
ment was in the Paramount-Odeon Leeds in Yorkshire, and some say now sounds better
than the one at Diss. It is used for the latest release of the legendary Reginald Dixon,
no less. Since retiring from the Tower Ballroom, this most famous organist of all has
produced 1P's on the BBC 3/13 Wurlitzer he played as a youngster at the Tower in the
early 1930s before the larger organ was bought, The 3/13 was moved to the Empress
Ballroom for Herace Finch to play, and in 1960 it was sold to the BBC.

This time Reggie has surprised his vast army of fans and sleeve covers portray him all
relaxed and looking younger than ever—and smiling as he sits on the bench. This organ
was fitted with quint couplers and a Steinway Piano specially for Reggie to make him
feel "right at home'. As ever, he succeeds in getting his own sounds out of the organ as
other big time organists always do. After playing concerts here Reg was convinced it
would be a great idea to make his next LP here. Naturally EMI went along with it.

The LP is called "Play A Simple Melody" and it's on EMI Note album NTS 183. Boy,
do they pack the tunes in—all 42 of 'em in 14 medleys. It's a trend he started and 1s
now being copied like mad by electrenic *orgayne beaters' such as Klaus Wunderlich and
Franz Lambert trying to cram as much music as pessible,

How can you criticize Dixon, .. well just try! He has what it takes for success and it
is impossible for anyone to argue with it....whatever it is! Like bagpipes, you either
like it or don't. His record is tops, with better notices here than usual. His army of UK
and USA fans will want it.

November could have been called "Carlo Curley Month'! About two LPs on different
Jabels came out——one on the huge Allen Computer organ he has carted around the UK,
where he has made the biggest impact that any American organist |j o=y ”
has ever made. The Allen has changed hands a couple of times,
I'm told, and now this big classic electronic, it is rumoured, may
replace the Willis giant which is ailing in London's Westminster
Cathedral, the premier Roman Catholic Church in Great Britain,

Carlo is reportedly having a new Allen built that will be easier

Frank Olsen shown at the Hilsdon or=
gan in the Paisley Picture House where

He plays

to tote around, RCA has singed him up to a nice contract and
tell me that his LPs will be issued here, and naturall

in your

So it's mest pleasant to receive "The Incredible Car-
lo Curley Plays French Organ Music at the Royal Albert Hall,
It is Stereo RL25247, Carlo fell in love with this
world-famous giant when being shown over it by our fabulous
George Thalben Ball,
Carlo was a teenager and the impact never left him, It was his
areat aim to record this sensatiocnal organ, one time the world's

the doyen of British concert organists.

largest, It has no less than five sets of
32-footers, and more than a dozen sets of
Tuba stops which help to fill the fantastic
oval concert hall.

First item is Gigout's Grand Chceur Dia-
logue, Saucily Curley, in his sleeve notes
has penned, “‘{ have long felt that this
work begins to happen ! only when per-
formed at a lively tempo. "Fasten your
seat belts",,,etc, Well, well, this
could start 2 new trend with organists do-
ing their own thing and making excuses
on jacket notes. . .beforehand... to try
and stifle record critics! I'm kidding, of
course,

Carlo is a great player and deserves to

(Continued on Page 25)

(USPs 423630)
Second Class Postage Paid at Pasadena,
California

The International Theatre Organ Society Pub-
lishers prepare and distribute monthly The Con-
sole, a totally independent publication, in the
interest of theatres and organs. It is dedicated
to the preservation of theatres and their organs,
and reports internationally news of all types of
organs — pipe, pump, electronic, theatre and
classical.

The Console provides equal space to all organi-
zations in the interest of bringing to its readers
as complete news coverage as possible. Photo-
graphs, drawings, organ catalogues, theatre pro-
grams, technical articles, both contemporary and
nostalgic are earnestly solicited. Address all ma-
terial to: The Console, P.O. Box 744-C, Pasadena,
Calif. 91104. Telephone: 1-(213) 794-7782.

Subscriptions — United States and Canada,
$12.00 annually (temporary), via first class;
United States, Canada and Overseas, $9.00 via
second class. Air mail rates for overseas delivery

will be furnished upon request.

Please make Checks or Money Orders payable
to: THE CONSOLE. Payment from Canada or
Overseas must be on an international money
order made out in U.S. funds to forestall conver-
sion or service charges due to rate of exchange.

Single copies of any issue in print, B0 cents
each, postpaid.

Renewals, inquiries and changes of address
should be addressed to: THE CONSOLE, Preston
J. Kaufmann, Circulations Director, P.0. Box
744-C, Pasadena, Calif. 91104,

Display Advertising Rate Cards sent upon re-
quest. Address all inquiries to: Roger Adams,
Advertising Director, P.0. Box 744-C, Pasadena,
Calif. 91104,

Office of the publication is 1385 North Michigan
Avenue, Pasadena, California 91104.
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man Robert Hill installs ofti-

cers for 1980. Left to right

they are: Mike Ohman, Gene

Davis, William Exner,Neal

; Kissell, Stephen Ross, Avis
= . : . Schmill and Ralph Beaudry.

DINNER HOUR followed election and installation of officers at LA ATO5  Election of officers was by

annual meeting held December 2nd at the West Culver City Baptist Church unanimous ballot,

in the recreation hall. Dinner was pot luck and single members who did

not bring food donated $2 each.

LA ATOS HIRES PUBLICIST TO ADVERTISE CLUB ACTIVITIES

Concerned by the shrinking attendance at public concert presentations, newly elected officials of Los-
Angeles Chapter ATOS approved hiring a publicist to advertise chapter activities and public affairs at
their first Board Meeting held December 7th at the Simonton Bijou Theatre in North Hollywood, The first
session was open to all members and the evening was devoted to a full discussion of plans and problems.

To build concert attendance and membership the Board hired Publicist Pat Willard. She will work with
members and prepare news releases for daily and weekly newspapers, other media such as magazines that
are published locally,radio and television copy and advertisements that are to be placed for concert pro-
grams,

Attendance at concerts over the past two years has been something less than spectacular considering the
club has a membership of over 600, Without giving dates, attendance figures at various individual shows
have been 260, 50, 330, 260, 240 and 490, The average for programs amounted to 300, It was pcinted out
that San Gabriel Civic Auditorium officials have expressed disappointment in attendance since payment
for use of the theatre depends on per centage of box office receipts,

Other business brought up at the meeting brought up the need to have a certified public accountant take
over bookkeeping chores. The club can no longer depend "on kitchen table accounting proceedures" due

INSTALLATION-~-Past Cha -

OUTGOING Chapter
Chairman Mike Oh-
man presents Helena
Simonton, wife of the
late founder of ATOS,
Hcnorary Membership
in the organization at

to the size of the treasury,

_ The need for more personnel to man San Gabriel Civic Auditorium box office on concert days to speed
ticket sales was noted. Printed programs for concerts received the nod of approval. Permaznent telephone

answering service and listing in the Classified Yellow Pages was
discussed but no action was taken. It was announced that the
chairman, Ralph Beaudry will prepare a monthly newsletter,
Member Bob Hill volunteered to take charge of handling a per-|
manent postoffice box for the chapter, Identification badges |
were discussed and an investigation will be made into purchas-|
ing inexpensive name plates.

Organization of a west coast concert circuit will be investi-
gated by Member Don Wallace, He will contact other ATOS
units to determine if a pilot circuit can be started.

T he Board approved joining AMICA (Mechanical music

maker's club) in their convention to be held in Los Angeles next

June, According to Dick Rigg, AMICA representative,his
group wants to present a silent film show and decided to ask
ATOS assistance because the organ club is well acquainted with
that type of programming. ATOS Program Director Neal Kis-

DYANVALD)
HAMILTON

3 96 96 9 3 36 I % KR

International

Concert Artist

For concert dates,
contact at

1560 No. Sandburg Terrace
Apt. 3108

Chicago, Illinois 60610
(312) 944-3833

LA ATOS' annual

meeting.

sel was named to coordiante planning for such a program. It was
said the show will be held at the Pasadena Crown Theatre., The

. AMICA convention will take place in Pasadena the last week of

June,

Commiittee heads appointed at this meeting were: Scholarship,
Frank Sherwood; Publicity, Preston Kaufmann; Membership, Ken
Peterson; Membership Records Coordiantor, Jack Shemick . The
Board also went on record that a Club Historian is needed.

*Concerts Must Go 'Big Business' Style*

A lengthy discussion was held regarding concerts, Talk about
over saturation with the 10 programs presented yearly brought out
that the present lack of support for menthly shows indicates less
but more spectacular shows. It was also pointed out that compe-
tition from other organ shows (the Lyn Larsen program this month,
and that of Ron Rhodes early next year) that do not come under
sponsorship of LA TOS demands the big business approach to con-
cert presentations,  If the club decides to maintain the present
10-show schedule then greater effort must be expended on selling
them to the public. No decision was announced, but the situa-
tion will be studied.

Announcement was made that the Wiltern Kimball organ will
be removed starting December 9th, and that Roy Davis, well-
known organman from Tennessee will bring a crew west to help
David Junchen with the job., Club property, including the Tibia
set that has been used in the solo chamber of the Wiltern, has
been listed and will be turned over to the club for storage in its
own location. Members Paul Birk, Gene Davis and Bill Exner vol-
unteered to remove all club items from the Wiltern orchestra ready
room, This has served as a workroom for club activities at the
theatre,

The various programs outlined and discussed at this meeting
appeared to attending members to be one of the most ambitious

programs ever discussed by a Board of Direct-
ors., It also appeared that the officers were
well on their way when they tcck up the
problems and started out by hiring the pub-

licist and approved other activites for im-

Necemher 1079



THE LARSEN SHOW---
|T WAS A HAPPY TIME

There were musical treats (the
show was packed with loads of
tunes). There were lights (the
kind that gallop around mar-
quees and photo flash bulbs in
profusion), And, best of all,a
good crowd was on hand to wish

gL CIVIC AUDITBRIUM

SAN GABR,‘” s, missioN DR
LCOME TO THE

WE!

YN LARSE
1‘.!)-'(\1 ANNIVERS ARY
0 “ c ERT Tnd welcome:

M.
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versary on December 14th at
San Gabriel Civic Auditorium,
The famous theatre organist re-

turmned to the locale of his first

!

public coneert, which was present-|

ed in the Wiltern Theatre and won him the acclaim that started him on
his concert career, San Gabriel Civic Auditorium was well filled with
well-wishers and Larsen didn't disappoint them in his presentation of mu-
sic and showmanship.

The night, unique in several respects in that Larsen invited taping of
this show and uninterupted flash photography, and he divulged to his
audience during the program how he had started out in concert work and
admitted matter-of-fact that he had indeed used every good trait of .a
great many organists to achieve his own manner of playing,

His musical presentation was a duplication of the first Wiltern show at
age 19, At that particular concert it was prophisied that if he "stuck to
it" he might go far in the concert world, December 14, 1979 disclosed
how far he has gone. In the intervening years Larsen has gained consid-
erable stature, has developed into an extraordinarily fine showman and
is rated among the top theatre organists of the day,

His selecticus recalled that at Eis tender age of 19 he would tackle
anything and even let his imagination run wild enough to permit him
making medleys out of various tunes that, at the annivertary show, he
took cccasion to deride. But even so, his programming gave listeners
a wide range of music, from the classics to pops. And, despite "the
spoken word that accompanied the performance" there was an abundance
of entertaining music. Lyn admitted that in his early medleys he used
many tunes because he din't know complete selections and could couple
them together. It must be admitted that when Larsen first played at
the Wiltern, his audience was so enthused by his rather spectacular de-
but, and the fact that one so young a person would consider becoming a
concert artist that little attention was paid to how he made medleys.

Some of the tunes heard during the evening were "Strike Up The
Band', "Beyond The Blue Horizon" (in which he spotted a train chugging
along and told his audience he didn't know why it got in the music),
Waltz Medley, Leroy Anderson's "SleighRide'} "Flight of the Bumble
Bee'y Toccata from the Gothic Suite, "Indian Love Call', "March of the
Siamese Childreny "Saytr Dance" (this one conjured a lengthy talk about
how its presentation at a nrevious concert had been mistaken for the
Sabre Dance and caused caustic comments from a critic), "Stars Are The
Windows of Heaven'—a munificent outpouring of musical entertainment

The Christmas presentation was in addition to thr full concert show
and featured holiday music played by a harpist, brass trumpeters and
sung by a soloist and the Mitchell Boys Choir, Larsen directed tkcse on
the stage from the organ console. He was tendered a standing ovation
at the close of the gregram,

Conversation was ample during the show, At one time, Larsen's pro-
grams were "highlighted" by historical tid-bits about each selection he
layed and one Console critic went so far as to review one of his South
Easadena Rialto Theatre concerts as being an evening of music and "the
spoken word'! At San Gabriel Lyn waxed eloquently and at some length)

Lyn Larsen a Happy 15th Anni-

i
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GALLOPING LIGHTS —At one well-planned point in his
show, tkis large cut out '15' was lowered into view with
its numbers outlined in tracer style lighting, The trim
Christmas tree rode up on the Wurlitzer console for the
first half of the show,but had to be removed for the spec-
ial Christmas segment so Lyn could direct singers and mu-

sicians on stage from the console.

for their help. He said that although he had never taken
a lesson from George Wright, the fact that he was with the
noted theatre organist during his practice sessions when he
was playing concerts at the Rialto Theatre Lyn was able
to observe and ask questions about his playing, He also
observed other famous artists such as the late Richard El-
sasser, Richard Purvish, Ashley Miller. He admitted that
he adopted those ideas from each of the artists that he
felt were of value to him and from all of this has tried to
develope his own playing style. He was very modest in
the admission and profuse in his expression of gratitude to
all those who had helped him acheive the concert stature
he enjoys today.

For these who were on hand to witness the debut and
fifteenth anniversary of this dedicated, personable man
his prcgress hes been spectacular both in personality and
musicianship. His showmanship has always been excell-
ent and the theatre organ worlcF is a better place because
of him,

*Phoenix Contingent On Hand¥
On hand for the Larsen Anniversary Show was a contin-
gent of Phoenix organ buffs headed by Larsen's former
Organ Stop Pizza Parlor boss Bill Brown. Also putting in
an appearance was Crganist Lew Williams, - Lyn's mcther
also flew in frdm Phceenix to take in the show,
Accoramng to Diana and Anita Stoney, who handled all

about many aspec# of his career. For this special show the verbage did
become extensive, but it was interesting. Lyn thanked those who were |
]

|

of assistance to him in preducing the show,
He also told his audience that he was indebted to many organists for

advertising and mail order and box office ticket sales for
Larsen's show, ticket sales were well over the 1,000 mark,
Larsen also to!ld The Console that the two women his

inest staff personnel and have put in many hours helpin
{ﬁm with t‘.h.;_J business end o? thepconcert. Y PIag

DIRECTING FROM THE CONSOLE, Lyn Larsen presented a soloist, har

anniversary show at San Gabriel Civie Auditorium, December 14th. This

which won resounding approval of the audience, closed the evening's program,

i

pist, trumpet-
ers and members of the Mitchell Boys Choir in the Christmas portion of his 15th

Marian Cook, who is head of Larsen's re-
cording company, was busy at the record sales
desk selling Larsen altums, "In this organiza-
tion, everybody works!" she said,

SMALL MORTON TO PIZZA PARLOR

From its original home in the Paramount
Theatre at Monroe,La. , the 2/6 Robert-Morton
organ was installed in the home of Don Ccle,
Northport, Ala. It is reported the instrument
has been sold to a group that plans to install it
in a pizza parlour in Florida, Location of the
food emporium has not been announced,

LONDON CHAPTER SETS CONCLAVE DATES
ATOS! annual convention will take place
next year in London,England. Convention
days will be July 20 through 27, according to
- an announcement made
recently by officials of
| the sponsoringé chapter,
The unit bid for the next
conclave date during the
Los Angeles meeting last
July.
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MYSTERY THEATRE [S MODEL
BUILT BY AUTHOR—BEN HALL
TOLD PEOPLE [T WAS REAL}

Meet Miles Rudisill, Jr, ,(just look over to the
photo at your left), who is the author of the feat-
ure article series on the theatres of Richmond, He
designed and built the theatre pictured on the co-
ver of this issue and even went so far as to make
a scale model stage on which he produced lavish
stage fare. This is one part of the double signifi-
cance of the theatre photo.

The other part that makes the photo of interest
dwells in the fact that the late Ben Hall, who is
still remembered for his supberb book on theatres
that was published first in 1961, "The Best Re-
maining Seats', This month is the anniversary of
his untimely death in New York City. During his
association with theatre organ and theatre buffs
he did much to advance both causes through his
ability as a writer and lecturer.

His identification with the color plate on the
front cover resulted from his friendship with Miles
S e | Rudisiil. Both men had the love of the theatre

: > pipe organ and theatre architecture, operations,
etc,, as a common bond. (Continuved on Page 9)

MILES RUDISILL, jR., author of the current series
on theatres of Richmond, Va. , built the model mo-
vie palace pictured here and in color cn the front
page. The late Ben Hall photographed it in color
and was able to fool theatre buffs into thinking it
was a full blown ornate house located somewhere
in the United States.
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SHRINERS BUILT RICHMOND'S
MOSQUE AND OPERATED IT AS

REGULAR THEATRE; WAS THE o, BEFORE i}:{became a conversation piece in the boolkcase of the Rludisill resi-
dence in Richmond, the above model theatre had a fully operable stage, or-
LARGEST I N U‘S . I N l 927 TWO gan elevator and co’lorful stage settings, L o

Beginning in the middle twenties, the Shriners
embarked on their building spree in major cities of &
the United States—erecting tremendous auditor-
iums which ceuld be used for their own fraternal
ceremonials and turned into the motion picture
theatres for deluxe presetnations of stage and screen
fare during most of the year. Richmond was not to
be left out. The result was the mulit-million doll-
ar Mosque.

Not only was it the largest theatre in town, it
was one of the largest in the country (only Los An- ’
geles' Shrine Civic Auditorium, built by Al Malik- F%
ah Temple was larger, 6000 seats——Ed). 4

When it opened in 1927,Richmonders were awed
at its size and splendor all in Mohammedan design.
Shrine buildings followed this theme since the or-
der is based on Arabian precepts. One entered the
theatre between two huge minarets reaching eight
stories in the air,

The mammoth edifice fronts Monroe Park and )
one is able to see from a distance the magnificence }
of the building. The structure occupies almost an |
entire city block and the auditorium was, at its op- ;
ening, something to behold.

Despite the lavish stage shows, first run films,
concert orchestra, and the Mighty Wurlitzer organ,
the house went dark after only two years.

The causes were said to be several: It was too
big (5,000 seats); it was not air conditioned; and
the owners would close the theatre at times for
their own ceremonies; and EmoN
the owners would not con- )
vert to sound, It is report- 2

L]
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ed that the theatre,along | @%%VI% 050 e RS 118 : il il
Wit the sumiiiag Bodh ¢ LAC . THIS MONTH is the anniversary of the late Ben Hall's untimely death, The
& ! A author of "The Best Remaining Seats" is pictured at Schaeble NMorton console,

(Continued, Next Page) PAGE 7 * DEC. 1979



THE MOSC UE IN 1927 —This phogo shows the huge auditorium as it appeared
been raoved to the front of the boxes at the extreme left side of the theatre.

in 1927. Since then the ANurlitzer cousole has
In recent months the City of Richmond has in-

stalled an unsightly fire sprinkler pipe across the front of the stage without esthetically attempting to mask it.

One of four second floor lounge rooms in the Richmond Mosque.
——photos by Dementi Studize

roof garden, meeting rooms, gymnasium and
dozens of hotel rooms, reverted to the insur-
ance company that had financed it.

A resident manager was hired to look after
the place and make bookings. In the forty
years that followed, the Mosque had its shin-
ing hour., With its excellent facilities, the big
theatre was a regular stop for the large Broad-
way shows, The Metropolitan and San Carlo
Opera companies came regularly along with
the leading symphonies of the world.

With all this activity, the city of Rich-
mond bought the building and now it was of-
ficially the civic a ditorium, In 1965 the
city undertook a multi-million dollar renava-
t¥ n of the theatre resulting in air condition-
ing, new carpets, concert-type seating, new
stage curtains, enlarged stage,and new rigg-
in%and lighting systems.

ow that the house was prepared to proper-
ly handie this surge of cultural entertainment
it began to slack off due to rising cests in
transporting such productions and a change in
public taste. Only occasionally do these
large shows appear today and The Richmond
Cymphony is one of the chief supporters of
the building. This will end when they take
. over the former Loew
.?;Jf;li:i! Theatre in downtown
%' b Richmlcng that hash
: recent een purch-
%‘g & % ased byythe grgup.
: : But the Mosque is
PAGE 8 * DEC, 1979 _ (Continued,Page 9)









