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INever Shall Forget the Day is played in the theatre “intermission
style” of the ‘30s, when the task of scoring films had been absorbed by
the “talkies.” Jerry provides an accurate recreation of the peppy
“popcorn breck” style which separated double features. One would
never guess that this tune is normally heard as a gospel ballad, so
complete is Jerry's transformation.

Stars Fell on Alaboma. This 1934 ballad opens with a verse solo-
ing the organ’s Tuba voice. Then the chorus is heard on a gorgeous
mutation-heavy combination with Chrysoglott Harp accompaniment.
c jures a starry southern sky on one of those clear eve-

Everyone Soys | Love You backed the zany doings of the Marx
Brothers in their early '30s comedy, “Horsefeathers,” and reflects the
impudence of their special style of madcap ontics. Jerry uses some of
the organ’s more gorish voices to set the scene e.g. the Kinura and
Orches boe, two squawkers that Harpo and Chico couldn't re-
sist. B ine also has some pretty moments as when Jerry plays it
on his favorite Glockenspiel and Piccolo combination. For reasons

only a Marx Brother would comprehend, he adds a bit of Nola at the

end.

Written by Sir Arthur Sullivan, better known for his comic operas
such as “The Mikado” and “H.M.S. Pinafore,” Onward Christian Sol-
diers has been a martial challenge by Christion congregations almost
from the fime it was first published in the 1800%, a rallying song and

affirmation of feith. To those unfamiliar with this much loved hymn,
Jerry’s arrangement could easily be mistaken for an English corona-
tion march or a majestic moment from a “Star Wars” type of film
score. Either way, it's exciting listening. Note the melody played on the
organ’s pedals in brassy baritone colors.

Rainy Days and Mondays. Rock has come a long way since its
dissanant beginnings in the ‘50s. Rainy Days is a prime example of the
now refined genre which has come full cycle to resemble a long ago
ballad style but with trappings which identify it as “now music.” Jerry’s
interpretation has both tender and bravado moments. The Carpen-
ters' 1971 recording of this tune became a million seller. Jerry's
hoping.

Bugler's Holiday is happy music. The trumpeter is free for the day
from his duties of running the lives of the troops with frequent bugle
calls. So he freely improvises fantastic triple-tongued fanfares (in 3-
part harmony!) for his own gratification. But then, from long associa-
tion, he returns to the familiar troop awakener, First Call, which proves
that his holiday is not completely divorced from the habits of duty.
Jerry provides a good account of the almost liberated bugler.

Onwaka'-Ch:".i'_s'tian Soldiers . . . . Sic
Rainy Days and Mondays . . P. Williams, R. Nichols
Bugler’s _H_bliday Sl

ings when one can seemingly see forever and beyond. Truly, a night
o remember tenderly, with the engoging voice of the Tibia Clausa
‘pledging love undying, followed by the organ’s mutation voicesina
~ heavenly chorus.
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THE INSTRUMENT

' The city of San Gabriel, Calif., is justifiably proud of its 3-man-.
uval, 16-voice theatre organ. The “style 260" Wurlitzer organ was
secured through the efforts of the Los Angeles Chapter of the Amer-
ican Theatre Organ Society and was'installed in San Gabriel’s civic
auditorium a few years ago. It was originally installed in the Albee
theatre, Brooklyn, N.Y., in 1924, and had long been dormant until
rescued by the ATOSers. Before installation it was thoroughly restored
and a rank of Posthorn pipes added. The console is mounted on an
elevator. Pipes are located in two chambers at the sides of the hall, in
front of the proscenium arch. It was this same organ that Jerry
Nagano played for his initial concert for the Los Angeles ATOS

 MEET THE ARTIST

Jerry Nagano is o comparatively late arrival on the organscene;

erest in the organ until he was 13. But he has been
making up fo e start with much success in the years since. One of
the most remarkable Nagano qualities is his broad range of interests.
His college major is Business Administration but he is also involved in
college musicals. Other courses at California State University include
Geology, Physics, Oceanography, TV Broadeasting, Photography,
Electronics, Japanese Grammar, Theatre Arts, “and perhaps I'll get
around to taking a music class.”” Not that he needs to; his teachers were

1 s of the popular organ arts—
Kibbee and Gaylord Carter. But Jerry's interest in music goes
ond playing the organ; he's inferested in all kinds of music.
 Jerry's career got a big boost when he participated in the Los
Angeles Chapter of the American Theatre Organ Society’s “'Stars of
Tomorrow’ show in 1973, playing the LA Wiltern theatre’s 4-manual,
37-voice Kimball organ. Cameo spots at several ATOS national con-
ventions followed, then concerts for the San Diego ATOS chapter, and
finally a concert for the LA ATOS chapter, played on the San Gabriel
Civic Auditorium’s 3-manual, 16-voice Wurlitzer pipe organ. Recently
he has been playing demo-concerts for an electronic organ company.
That sums'up the Jerry Nagano concert career to the release of this
recording. Not bad for a 21-year-old.

Jerry doesn't forget thase who have helped him along the way.
Of the many he is beholden to, a prime example is the late Joe Koons
who for 10 years held an organ use every Saturday night at his
Wourlitzer-Welte organ-equipped cycle shop in Long Beach, Calif.

1 was first introduced to theatre pipes by Joe Kaons at his cycle
shop. It was there that | first played a real theatre organ. Joe was most
helpful to me by letting me practice on his instrument. | still do.”

His plans for his post-college life aren’t set but his future will
certainly include some form of music. Organ music. if we are lucky.

he didn’t take @
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No overdubbing was used

. Leroy Anderson
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RAGING BRUSH FIRE DESTROYS LARGE PORTION OF LEDWON f
WURLITZER AND RESIDENCE AT AGOURA; MANY VOLUNTEERS "
RESPONDED |MMEDIATELY TO HELP REWMOVE ORGAN,CLEAN UP

One of Southern California's worst brush fires destroyed a large portion of the John Ledwon rest
idence at Agoura and damaged the three-manual, twenty-seven rank Wurlitzer installed in the ‘
house, Monday afternoon, October 23rd. Ledwon,” who is servirg as Chairman of the 1979 ATOS|
National Convention, was at home when shifting winds drove flames from a nearby field where |
the fire was raging southward toward the Pacific Ocean to the back of his residence and ignited |
the eaves. Before the fire department could get to the scene the roof, a newly added bedroom i PUBLISHED S

|

and kitchen were engulfed and burned. R R T P - T TR 0
Word of the severe damage was breadcast and televised throughout the day in news bulletins e A 00, 1 e L
-—there were also several other major brush fires raging at the same time— and within the ev+
ening hours Ledwon had received many offers of help from his school students, fellow teachers
w1 and members of the Los Angeles Theatre Organ Society.

Damage to the Wurlitzer is estimated by some of the | .-

| =
organ society volunteers to be between 60 and 70 percent )
‘Or%e man st?tzed he thméght it would be more than thag |AR1ZONA CLUB MEMBE RS
Chambers are located at the center of the house an A ]
the back wall served as a fire break at first, but the in- IES]%%TSE?SI\T\/} _]EgogHgé\N/ i)%

tense heat started wood pipes burning until firemen were
able to get hoses turned on them, Water damage was An enthusiastic group of members
considerable, it is reported, The relays escaped severe | from Valley of the Sun Chapter AT-
damage in their basement location. OS, Phoenix, Arizona, were in Pasa-
The console, which was located at the far end of the | dena,California over the weekend of
large living room, away from the chamber area, was hit | October 21 and 22. to pack and load
iby the heat. Stop tablets melted, keys warped and the the 4m/28r Marr & Colton pipe or-
gan donated by Les Angeles Theatre

(Continued on Page 35)
Organ Society after the club had lost

GEORGE WR | GHT STARTS ORGAN the Civic Auditorium fer its installa-
FUND TO HELP LEDWON REBUILD | tion. - ;
WURLITZER:; OTHERS DONATING Headed by William Carr, chairman

: . J of the Phoenix club, the organ mov-
"I know what it is to experience loss by fire and I want ¢rs had the assistance and knowledge
'to start a fund to help John rebuild his Wurlitzer," stated | of Organ Stop Pizza owner Bill Brown
George Wright in a telephone conversation to Los Angel-| who has purchased and packed many
es Theatre Organ Society Chairman Bob Power following | instruments. Brown had lists prepar-
damaged more than half of his res- the disasterous fire that destroyed a major part of the ed in advance so that he knew how
idence and organ. Stop tablets still |{Ledwon organ and residence. He informed Power that to arrange pipe crates for individual
worked although they melted into  he was sending a check and and had talked to Marian

‘ : | ranks and 1d tell just how man
shapeless globs of plastic, ~ Cook, who recently gave $35, 000 to the society to be | pipes i%ulcdo}lit ineea{:l;) ongt Y

iused to acquire an crgan for the club, and she said she . : ;
MUSTC HALL ORGAN SHOW world donate to the fumd. o 2o o arenty GoAoTs, ehOGImg O
FEATURES ERWIN AND Sometime later, in a conversation with Richard Lod~ | 311 components as they were hauled
MILLER AT CONSOLES

erhose, Power related the establishment of the fund by | Civic Auditorium base-
Wright, and Loderhose said he, too, would be a contributor ;peﬁm e
New York Theatre Organ Society
is presenting "A Gala Concert Festi- |

to it,

Ledwon has expressed his surpriseover the spontaneous
val" featuring Lee Erwin and Ashley |help he has received in volunteer help and the donation
Miller at the twin consoles of the Ra- of food and clothing, assistance by Robert Hill, another
dio City Music Hall,Sunday, Nov, 12 |ATOS member who photographed the damage for the in-
at 8:30am. It was announced in last|surance firm, the unprecedented action by Wright in the
month's issue of The Console that Lee|fund project, and the generosity of Bob Power who has
Erwin would be the solo artist. The inHoaned one of his warehouses to store the Wurlitzer until
formation was taken from a letter Ledwon makes a decision about the future of the organ.
written by Erwin to Don Wallace, past Although he expressed rsurprise at the generous out-
chairman of Los Angeles Theatre Or- | pouring of assistance he was totally overwhelmed by it

an Scciety. No mention was made |and ncted that his gratitude is far more than can be put
%y Erwin that he would be appearing |into words.

with Miller, 4o team, Lance | PAPER SHORTAGE CAUSES DELAY IN PUBLISHING
Luce, Yamaha Organ Festival winner Almost two weeks delay in distributing the Septem-
will make a special Cameo appear— | ber issue of The Console was caused by the current pa-
ance, Limited tickets are $6, 50 and | PET strike at most of the nation's paper mills, Printers
include admission to the regular Mu- | of The Console were able to locate sufficient stock for
sic Hall show. Mail orders may be ! the issue through a source outside of their normal chann
sent to NYTOS, P, O, Box 1331 Pussaicl el of procurement. They have advised that future pub-
1 ! lication dates may be delayed for the same reason until

- 07055. ! . s il
New Jersey { the strike has been settled. N?g%f;?izggfi aol: Pu;:c?r SEB&‘)Y for

RUMOR ORGAN POWER SELLING  r= "
LAST PARLOR AT KEARNEY MESA | PLAN AHEAD FOR CONVENTION '79; HERE ARE |
PROJECTED COSTS FOR THOSE WHO PLAN BUDGET |

. Organ Powef is about to go out of |
usiness entirely, according to a ru=
mor circulated By a food s%.lesman Except for the price of rooms at Lcs Angeles' Bonaventure Hotel, the |
who services the ¥\Iorth San Diego = headquarters for the ATOS National Convention in 1979, which have al-
Wurlitzered pizza emporium, Details ready been guaranteed, prices may continue to spiral in the ever-present inflation and for
on the sale—— who the new owner or | these who must budget their funds (plan ahead) to take vacations The Console has gathered
owners will be, the sale price, etc. all available convention information pessible to help them establish how much must be put
——was not leamed. Owner Sandy away weekly to make the trip to Los Angeles,
Fleet, who was in the east on business Prices listed are those currently in effect. They are subject to change between now and
and in Europe, could not be reached | Rext Summer——perhaps several increases may be dpcsted by that time, The current Prices,
for verification, | however, can be utilized to figure a budget by ad inéz, at least four percent for safety's sake.
e It appears that air fares may be dropping due to the de-regulation by the government of the
ORGAN IN ANNIVERSARY PLAN air lines, The present fare prices have%een used in preparing the suggested budget.
In celebration of Wichita's Civic
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JOHN LEDWON, seated at the con-

sole of his 3m/27r Wurlitzer which
was badly scorched by the fire that

t5I=Newspaper Tells Story*®

In a story appearing in the Pasad-
ena Star -News, Diana Stoney, one
of the LA members who has been
associated with the project from the
time the organ was removed from
tke Pzcific Hcllywood Theatre, was
quoted as saying,"Some of the LA
members were bitter because the
Pasadena Center Operating Company
had not signed a contract authoriz-
ing us to complete installation of
the organ,"
She also noted that disappoointment
was felt by those in the project because
society officers had not "seemed co-
operative'! "Robert Power of Cam-
arillo, the current president, who he’; -
ed (load the organ) Saturday, is the
only officer to do anything about the
organ,' she said.

v Food prices are based on these at the Bonaventure. There are numerous restaurants arcund
Cemplex 10th arniverrery show on | the hotel, but they differ very little from those at the Bonaventure, Eccnomy meals can be
found, but not near the area and with the scheduled programs being planned, there would be
little time to go hunting lower priced meals.
Convention planners are striving to keep registration costs within the $100 mark. For the
sake of planning, The Console Budget uses the $100 figure for (Continued on Page 30)

January 7, 1979, the big Wurlitzer or-
gan will be used for informal perfor=!
mance for the public. Billy Nalle
will play and answer questions by the
visitors., i
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"Contemporary Nostalgia" is a term that can be applied to the lavish movie palaces
still in operation and the ones that have been adaptedpto culturzl or performing arts
projects. They are the ornate structures built in the twenties and thirties that kave sur-
vived the onslaught of television, lacklustre showmanship, outright demolition and oth-
er mediums of mass entertainment that have developed to entice Mr, John Q, Public to
pay out his money instead of 'going to a show',

There are also a number of old legitimate theatres and opera houses that fall into this
category, even though they are not of the same interest to organ buffs who anticipate
that somehow the old movie palaces that are still around will manage to either restore
their pipe organs or secure replacements for those that were dismantled and sold.

Despite the origin of the strucutre, these lavish houses of entertainment will in future
years become revered and compared’ favorably to the opera houses of Europe.

It was the wealth of the motion picture empires—the great studics of Hollywocod— that
commissioned construction of the temples of film art, Architects were given carte
blanc orders to create beautiful, attractive theatres that would bring patronage into the
world of make believe, Movie moguls didn't rely entirely on their photoplays to draw
audiences, They felt it necessary to create lavish places where Mr, Average American
could feel kingly (and queenl{, for maw).

Unhampered by cost control, leading theatre architects like Thomas Lamb, John Eb=-
erson, B. Marcus Priteca, the Brothers Rapp, G. Albert Lansburg, Hoffman-Henen, S.
Charles Lee, etc., brought forth as varied a collection of unusual style structures that
could be imagined. The classic beauty of the famed French kings of the Louis peried;
Egyptian halls that would have dwarfe anlrthing along the Nile; the beauty of Roman,
Spanish and Grecian courtyards with twinkling stars and fleecy clouds; mighty Indian
temples-—— anything that could be imagined after looking through a geography book
could be found somewhere in the United States, The creations were both authentic and
fantasy, and most were works of art,

Unfortunately, the cliche, "gold leaf does not turn a profit" was responsible for the
los of many of these crnate theatres during the 1950-19€0 peried, just prior to the awek-
ening to the fact that they could be converted for use as cultural projects. Heavy oper-
ating costs, high taxes and low patronage wasn't an incentive for the large chain firms
to keep their money-losing houses open. Closed, they were still a drain on the treasury
cash boxes; as parking lots they could turn a profit. And so, there came into being a
great many parking lots and a wealth of beauty was hauled off to dumping grounds.

Unconsciously, motion picture theatres contributed to creating the desire fcr a better
way of life, Tze music of the organs, the orchestras, the colorful stage attractions and
the films were for mass entertainment, and an escape for the drugery of every day liv-
ing. But the weekly visits to the local film palace was a sugar coated art zq)pret:.nzu:lonW
course and, for some, ignited the urge to self improvement and becoming successful.

Gradually lavishness came to a halt, The music and coler—crgans, orchestras and
stage fare—were abandoned and double features took over. The double features began
to show the retrenchment through issuance of poor features. It was better to stay home
and be glued to the boob tube-—no need to dress up, pay high parking lot fees, get the
baby sitter in, etc.

The spectacular, myriad lighted marquees went dark and theatres were shuttered. The
spectre of demolition was rampant in most cities until a new breed of concerned citizen
realized the tremendous waste that was taking place and started battles in many cities tg
save the lavish strucutres.  The need for well equipped buildings to serve the cultural
requirements of an area was out of reason for many towns because of the ever growing
inflation. The darkened theatres were an obvious answer,

During the late fifties and early sixties there were campaigns waged to keep the
structures standing, Many were successful, but others, such as the Save The Fox skirm-
ish in San Francisco, were defeated by bond issues and an unenlightened public, Today,
the City by the Golden Gate has come to realize what was lost when the lavish strucutre
was permitted to be razed.

In this decade there has been a greater enthusiasm shown for keeping the old movie
houses around, or at least those that zre large enough and have the facilities or potent-
ial for them, Some still have their theatre organs. Some do not. But there are those
that are interested in acquiring instruments.

This issue is dedicated—

to the contemporary ﬁ

nostalgic palaces that
o
Rosa Rio

still exist, either as going
COLORFUL and EXCITING

commercial theatres or
as performing art cent-

THEATRE ORGAN
CONCERTS

ers, May they all stand
Silent Films

for many years to come
and provide entertain=-
ment for the future gen=-
erations who will still
learn art appreciation.

130 Mill Street
Huntington, Conn. 06484
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The International Theatre Organ Society Pub-
lishers prepare and distribute monthly The Con-
sole, a totally independent publication, in the
interest of theatres and organs. It is dedicated
to the preservation of theatres and their organs,
and reports internationally news of all types of

organs — pipe, pump, electronic, theatre and
classical.

The Console provides equal space to all organi-
zations in the interest of bringing to its readers
as complete news coverage as possible. Photo-
graphs, drawings, organ catalogues, theatre pro.
grams, technical articles, both contemporary and
nostalgic are earnestly solicited. Address all ma-
terial to: The Console, P.0. Box 744-C, Pasadena,
Calif, 91104, Telephone: 1-(213) 794-7782.

Subscriptions United States and Canada,
$12.00 annually (temporary), via first class;
United States, Canada and Overseas, $9.00 via
second class. Air mail rates for overseas delivery
will be furnished upon request.

Please make Checks or Money Orders payable
to: THE CONSOLE, Payment from Canada or
Overseas must be on an international money
order made out in U.S. funds to forestall conver-
sion or service charges due to rate of exchange.

Single copies of any issue in print, 80 cents
each, postpaid.

Renewals, inquiries and changes of address
should be addressed to: THE CONSOLE, Preston
J. Kaufmann, Circulations Director, P.0. Box
744.C, Pasadena, Calif. 91104.

Display Advertising Rate Cards sent upon re-
quest. Address all inquiries to: Roger Adams,
Advertising Director, P.0. Box 744-C, Pasadena,
Calif. 91104,

Office of the publication is 1385 North Michigan
Avenue, Pasadena, California 91104.
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HAD BEST TIME AT MASTBAUM! CHARLES
TELLS NEWSPAPER SCRIBE IN INTERVIEW

"Those days will probably never return,but
tbey were great and I played my best and
had the best time at the old Mastbaum Thea-
tre in Philadelphia)' Milton Charles told a
newspaper scribe who interviewed him for a
story concerning his being named to the AT~
OS Hall of Fame last Summer at the Atlanta
convention of the organization,

The interview appeared in the Ventura
CountyStar-Free Press, and Charles explain=-
ed that he played the huge Wurlitzer, often
playing before 6,000 patrons for the stage
shows (with the orchestra). There were 85
musicians in the pit,

Most nights were busy ones, "Cur nut
was $30, 000 a week in those days," Charles
recalled. "That was for a six-day week.
Warner Brothers clesed the theatre three times
during the three and a half years I was there,
But it was a cnce~in-a-lifetime~theatre,"

In the article he recounted his various ex-
periences and the many theatres where he
appeared during the famed silent film era.

e was a leading U, S. organist and was
well-known in Los Angeles and Chicago as

K(ZOS) 929-1652 — phone

..Qctober, 1

8

well as in Philadelphia,
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"Colonialism" is comewhat a dirty word in 1978, but back in the 1920s,
when motion pictures were the major form of entertainment, this was not
the case, The studio which did more to spread the gospel of top class film
exhibition was Hollywood's Paramount Pictures, You may be interested to
learn that they were the only Hollywood studio to build up a chain in the
U. K. and France of first-run luxury cinemas that for a time became the
envy of some cinema chains over here.

In the earlier 1920s Paramount did not have a theatre of their own, but
during dark spells at London's world-famous Pavilion, right in the middle of
Piccadilly Circus, this old house, a variety or vaudeville theatre, staged
some long-rvn Paramount films, = It was later to be converted into a cine-
ma for United Artists and remains so today. A big
chamber was proviced, and is proudly mentioned in
the souveunir brochure, but, strangely, no organ was
ever installed. In 1923 was opened in West London
the Pavilion Shepherds Bush. This 3, 000-seater,
built by the clever Davis family, won an architect-
ural award and the film world sat up in awe at the
way it was operated,

he organ caused a great sensation and made the
name Compton pre-eminent in British theatré crgan
building,

The architect was Frank Verity. During the 1925
year Paramount had acquired one of the ?inest sites
available in this world. Just by Piccadilly Circus it
was, and the firm immediately appointed Verity to
desing what was without doubt the first all-Ameri-
can-style lavish cinema in Europe. Buses started
carrying slogans "Start Saying Plaza!" a name not
used here previously and people didn't even know
quite how to pronounce it, Strangely—and nobody
can tell me ecw=—it wasn't named the Paramount.

The first theatre organ lift, and the first large

Frank T, Verity '

females to show you

L:louds of billowing smoke almost choked the 2, 000-seater
everal times a da

Charles Smart ‘i;'ad by now become chief organist. Ev-
entua'lly, stage shows were dropped when that became
passe, =

P

"FIRST LONG RESIDENT—Charles Smart at the 3m/15r
Waurlitzer in London's Plaza. It had the first console lift
in Europe. Later, the console shell was 'tarted up' for
Al Bollington's stay.

After realizing such success with the Plaza, Paramount
had Verity (by this time joined by his scn-in-law, Sam
Beverly in his practice) appointed permanent architects
to the film firm for Europe, He was instructed to design
a super theatre for erection in Paris, Duly, in late 1927,
Reginald Foort was dispatched to open the Paris Para-
mount situated in the Boulevard des Capucines. ’

For this theatre Verity and Beverly had done a com-
plete change and come up with a_quasi-moderne house
with much use of sand blasted and engraved galss. The
organ was by Wurlitzer, of course! A more humble two-
manual, ten-ranker Style H with no piano. Opus 1642
rose on the first lift on the continent of Europe, it is said.

Overstage chambers and an orchestra to help out in
the stage prologues and accompany features, newsreels,
etc. Reg had to return for family business and his place
was taken by Charles Smart who come from the Plaza.

The organ remained in use till the 1930s, but not being
so gopular as in Britain, it went out of use eventually,
and so did the stage shows. The Wurlitzer remained in
the theatre until the house was altered in the 1960's to
a complex of smaller cinemas, as is common now. Pre-
sumably, it was either broken up for scrap or sealed in
its chambers, It was offered to me, but I couldn't have
removed it or stored it, either,

*Another London Showcase*

In 1927 the street paralell to Regent Street in London
was erected a theatre called the Carlton., An elegant
place with an immense, deep stage, it was built ata
terrible time for live theatres, Movies were by then all
the rage. Tke Paramcunt crchitects were the ones who
had designed this one and it bore a resemblance to the
nearby Plaza! Paramount tock over the house after it
had struggled along with revues and plays and it became
their second West End house with first run preduct.

No organ was ever installed, but an orchestra was ap-
pointed and a second troupe of Tiller Girls was engaged.
Again, prologues became the thing. ’

*Paramount Expands®

On October 6,1930, the large Northern City of Man-
chester witnessed the great opening of the Paramount,

a 3, 000-seater in the style of the other British Paramount

houses., That "Paramount Look" organ lovers know—

tallish, rather narrowish and elegant.

The film was "The Love Parade" with Maurice Cheval-
ier, and Jeannette MacDonald. Lional Falkman conducted

Wurlitzer to come to Europe was the result. Albert
Hay Mallotte rose up on March 1, 1926 playing Pomp and Ciret

Elgar, and followed with ""Valenciay a pop of the day. It caused a stir as
organs had remained in the pits surrounded by musicians and potted plants,
It was all terrribly refined then.,

The cinema was the first to have Usherettes, Yes,
to your seats. Unthinkable at that time! J

The somewhat heavy ornate decor in Italian Renaissance style was over
whelming to mest patroas. The carpet in the main foyer became a tourist
attraction, YOu bounced acress it and on wet days, 1 recall fondly, it was
covered at the part that lead to the stalls and balconies, There was a joke
that patrons were handed cutlasses to hack their way through the pile to
their seats.

Jack Courtney, a picneer organist, took over from Mallotte, who had
played the entire run of the opening film,"Nell Gyn'} starring Doroth
Gish, Stage shows were accompanied by Frank Tours, who conducted a
30-piece orchestra in the pit. The Plaza Tiller Girls, a line of Rockette-
type girlg became an attraction. The Tiller groups were and are an histor-!
ic part of music hall lore over here. Francis Mangan was pro-
ducer of the Plaza stage "Divertissment'' as it was styled, Noth-
quite so common as vaudeville turns were booked. The stage
shows often had *themes' that tied in with the film being shown
Typical was DeMille's British premiere run of " The Sign of the
Cross' in 1932, An encrmous tableau set showed Nero and his
court. A lavish set had Rome burning real flames, etc.,and

October,

the pit orchestra, and yes, C. Drewett Smart was there
at the largest organ Paramount ever ordered,
a real 4m/20r Publix No. 1 Wurlitzer, Com-
plete with typical "Flower Basket Applique"
console, it was this time on the left side on
a lift and billed as the "Largest Wurlitzer in
Europe'l

1978 An immense stage setting was —continued




PARAMOUNT —U, K, STYLE
——-continued
built for the opening show and
the orchestra played the "1812
Overture', This was Para-
mount's finest appointed thea-
tre so far, Not quite as ornate
as London's Plaza, but 1,000
more seats,
Rex O'Grady became resi-

dent organist for aperied and
Henry Croudson made history

themselves up to manufacture parts of the
organs over here to combat their falling
sales caused largely by import charges and
virtual monopoly of the market by Compton
who were not saddled with tarrifs,

*#Suburbia Screens*

Paramount were now talking in terms of
spreading their wings in the suburbs of Lon-
don which would give them more freedom
to promote their wares in their own style.

In 1929 a combine had been formed call-

for a provincial Wurlitzer with
his many records and broad-
casts. Recently a splendid LP
was issued made up of 78s by
him. Many non-Paramount
circuit organists played guest
weeks here throughout the '30s
The theatre was a great escape
for the masses who came toget
away from the drabness and c
harsK reality of life in this then g
stark and bleakly industrializ-

HARLES SMART opened the Manchester Paramount,
e is shown at the console which lacks "Wurlitzer! name

themselves the Astoria Circuit. August 19,
1929 saw the very first real 'Atmospheric!
cinema opened in Europe when the Astoria
Brixton in Southwest London premiered with
"The Singing Fool'} a part talkie. This won-
derful cinema had twinkling stars in the
ceiling, a Brenograph machine to project
clouds in the interval and a superb orchestra
lead by Frank Kitchen, To complete Eur-
ope's first dual console theatre, a Compton
3m/12r with upright piano in the chambers.
The two chambers were situated in the
right side tower of the proscenium arch,

ed city,

The auditorium, it was said, was de-
corated "in a free treatment of the 17th
Century baroque period, although not
slavishly...'" says a book about it! Opus
2120, the only Publix Sypc in Europe ev -
en now, certainly made her mark as we
all know today in 1978, The first pro-
vincial cinema ever built by a Holly-
wood firm had been a success, What
next? The British circuits wondered.

*Newcastle Next®

Well, the greatest city in the North-
west of England, Newcastle-upon-Tyne, B
on the 7th of September, 1931, saw Op-
us 2162 Wurlitzer rise with Vincent Trip-
pet at the "Mcdermistic" style console of
Europe's first Balaban 4 Style, a 3m/1%
organ. The theatre, with abeut 2,500
seating capacity, was similar in decor
to the other Paramount houses. It was a
trend away from the Italian-Spanish bar=
oque/French conglomeration that had been very popular in the
previous decade.

Big stage rising pit orchestras and prologues made the local cir-
cuits sit up again. Hollyweod glamour now presented '"Live' as
well on the screen. Divided organ again, as in London. and Man-
chester. Money was spent here on pipework rather than having the
dubious luxury of four manuals, What a difference for the "Geor-
dies" (local inhabitant's nickname) from their first Wurlitzer the
previous year when the Westgate had been remodeled and opened
with a six-rank Wurlitzer. Such luxury had never before been wit-
nessed on Tyneside. The patrons eamed it with hard, long hours

* in the shipyards and heavy indust-
rial work.

Mysteriously, Trippet vanished
and was not heard of again. Herb-
ert Maxwell and Eric Lord became
household words in Newcastle,

Verity & Beverly were still busy
and one wonders if they were bored
or working under instructions from
Hollywood, as February, 1932 saw
Rex O'Grady rise up at an identic-
al Wurlitzer, Bal.4,Cpus 2169 at
the Paramount, Leeds, in Yorkshire,
Same ranks,same styie console;ev-
en the theatre was virtually identi-
cal—-Japanese moderne look-alike
murals again, The Headrow (main
stem) had never witnessed a palace
like this, and the tough industrial
Norther City of Leeds was agog.

All the fancy trimmings and the
divided chambers with the console
on the left side—American style—
and a must it seems for Paramount.

Lecal lad Henry Croudson be-
came organist and it made him a

Rex O'Grady

Henry Croudsen

__on front panels and knee board above pedals.

“shaped like the Rialto Bridge in Venice.

George Pattman,a famous picneer organist presided with an
assistant.

Edward Stone was the eminent architect. He had caused quite a
stir with kis 2, 000-seat Grange Kinema in Kilburn in 1913=—a
straight organ here and a ladie's Gypsy orchestra in the tea room
made history in that opening year, Stone was a director of the Ast-
oria circuit and became the Eberson of Briton with the Brixton Ast-
oria overnight, It attracted much attention, and even anger!"Typi-
cal U,S, rubbish" was one chant, But the theatre, a 3, 000-seater,
made big money in this crowded old suburb.

Stone followed with the Art Deco Astoria Old Kent Road in the
month of March, 1930. Here again, an identical 3m/12r dual
Compton with chambers over the roof and speaking into a horn
backwards and curving down under the chambers into the auditor-
ium via grilles over the arch. Elton Roberts, the called "Roberto"
was the organist here with an assistant to play in the pit on the
polished wood console. Godowsky was the orchestra leader for a
big pit orchestra,
Great elaborate
shows, many feat-
uring big bands,
were all the rage
then., A tough,
poor district it
was, where, Elton
told me, they ev-
en would pinch
the ash trays, or
the carpeting if
they got the op-

ortunity! I be=
eive it!

Three months
later, June 30,
1230, the Astoria
at Streatham, in
Southwest London
was opened with
tremendous fan-
fare, Pattman,
again, was chief

THIS PHOTO, taken in the 1950's, shows the

late Elton Roberts at the pit console and Alan organist. A young
Ramsa¥< at the stage console, Astoria Old Kent %ndt}fgliggse gn}an
Road. Roberts opened organ in 1930, ¥

Al Bollington was
his assistant. It was a dual Compton with overstage chambers via
a tone chute into the auditorium, A large pit orchegtra with Anton
as conductor, lavish stage settings, the delly-mounted stage console,
and big stage were featured,

Streatham was a middle class suburb and the patrons expected
a lot in the way of entertainment—and they got it. The theatre
was Egyptian in decor and semi-atmospheric. An immense ceiling
filled with clouds and twinkling stars that gave off a most striking
effect awed the patrons.

As if all this weren't enough for London, September 30, 1930
saw the important ceremony opening the Astoria at Finsbury Park
in North London. This had 3,011 seats and was ""Moorish" atmos-
pheric. A village that lay above a huge gateway forming the pro-

national figure in the U.X., a most

important part of a British organist's life, mad 'Elhem =
op stars overnight in some cases. It wad como% ated
ater by a reccrg contract.

The year is 1932, By this time Paramount were tigh
ly pleased with their results and vast money spent.
The organs, like the theatres, were commissioned di-
rectly from Hollywood. Wurlitzers had not yet set

October
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scenium arch staggered the audeinces as they entered the auditor-
rium, Etaxs twinkled and Brenographed clouds made for

the moving effect. The idenitical dual 3m/12r Comp-

ton with an upright piano—and this time real 32-foot

Diaphones—were placed in chambers the same as at

the other two Astorias, down through a chute and speak-

1978 ing through "windows' in the gateway ——continued








